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Nehltejte zivot, at vdm neni Spatné.
Radgji kousek po kousku... Jidlo je
jako ritudl dllezitou soucdsti Zivotni-
ho stylu a tradice. Stava se symbo-
lem jednoduchosti, kvality a poctivé
prdce. Spojuje kultury, chuté a gene-
race. Ritudl je jako jidlo, které mizeme
samii spoleéné vstiebdvat a trdvit.
Snidané, svacdinag, obéd, svacina,
vecere... Co pohdni ritual? Hlad. Hlad
po védéni, po uspokojeni potreb.
Casto je hybnou silou také chut. Chut
pocitit pozitek a zazit. (Pokud mdte
dobré zazivdni.) Sdileny pozitek ma
totiz Casto podobu drobnych, opa-
kovanych gest — usednuti ke stolu,
nabidnuti Salku kavy, pozvednuti
skleni€ky. Pravé v téchto nendpad-
nych momentech se rodi ritudil, ktery
presahuje prosté nasyceni. Jidlo tak
vystupuije jako médium vztahovosti:
propojuje télesnou potfebu se socidlni
zkusenosti, osobni pamét s kulturné
sdilenymi vyznamy. To, co se mlze
jevit jako bandlini kazdodennost, se
pfi blizs§im pohledu ukazuje jako kom-
plexni pole symbold, emoci a o&ekd-
vani.

Do not gobble life down, you will
only make yourself sick. Eat it bit by
bit, instead... As a ritual, food is an
important part of any lifestyle and
tradition. It becomes a symbol of
simplicity, quality, and honest work.
It brings together cultures, tastes,
and generations. A ritual is like food
which we can absorb and digest both
on our own and together. Breakfast,
snack, lunch, snack, dinner... What
drives the ritual? Hunger. Hunger for
knowledge, for fulfilling our needs.
Desire is also often the driving force.
The desire to feel pleasure and to
experience. (Provided you have

a healthy digestive system.) Shared
enjoyment often takes the form of
small, repeated gestures—sitting
down at the table, offering a cup of
coffee, raising a glass. In such un-
assuming moments, a ritual is born,
transcending mere fulfillment. Food
thus acts as a medium of connec-
tion: it links physical need with social
experience, personal memory with
culturally shared meanings. What
may seem like mundane everyday life
reveals itself upon closer inspection
as a complex field of symbols, emo-
tions, and expectations.






Vystavni projekt Jidlo joko ritudl se
pohybuje na prisediku té&chto rovin
a sleduje, jak rozmanité se vztah
k jidlu zapisuje do individudinich
i kolektivnich zkusenosti. Pozornost
smeéfuje k potéseni z chuti a smyslo-
vosti, k rytmu kazdodennich névyka
i k tichym, intimnim strategiim, jimiz si
prostfednictvim jidla organizujeme
vilastni svét. Soucasné vSak pro-
jekt otevird i kritickou perspektivu:
pfipomind situace, v nichz se jidlo
proménuije v ndastroj disciplinace, spo-
le¢enského hodnoceni ¢i tlaku na télo
aidentitu. ProtoZe to, co nds nenasy-
ti, je moc socidinich siti.

Zucastnéni umélci a umeélkyné
pfistupuiji k tématu z riznych pozic
a skrze odliSnd média, &¢imz vznikd
mnohovrstevnatd struktura vypové-
di. Vystava tak neformuluje jednot-
ny zdveér, ale spiSe rozprostird pole
vyznamd, v némz se osobni zkuge-
nost setkdvad se Sir§im spolecenskym
kontextem. Jidlo jako ritudl zve k po-
zorng&jsimu vnimani zddanlivé samo-
zfejmych situaci a otevird prostor
pro sdileni, zpochybnéni zazitych
pfedstav i novou citlivost vagi tomu,
jak hluboce je jidlo vepsdno do nasich
Zivot(Q.
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The exhibition project Food as
Ritual oscillates at the intersection of
these levels and explores the diverse
ways in which our relationship with
food is inscribed in both individual
and collective experiences. It focuses
on the pleasure of taste and sensory
experience, the rhythm of daily hab-
its, and the quiet, intimate strategies
through which we organize our own
world via food. However, the project
also offers a critical perspective: it
highlights situations in which food
becomes a tool of discipline, social
judgment, or pressure on the body
and identity. Because what does not
fulfil us is the power of social media.

The participating artists ap-
proach the theme from various per-
spectives and through different me-
dia, creating a multi-layered structure
of narratives. In the end, the exhibition
does not arrive at a single conclusion,
but rather unfolds a field of meanings
in which personal experience inter-
sects with a broader social context.
Food as Ritual invites a more atten-
tive perception of seemingly ordinary
situations and opens up a space for
sharing, for questioning established
notions, and for a new sensitivity to
how deeply food is embedded in our
lives.

Prvni vystava s ndzvem Polévka
na baru vznikla joko vysledek setkdni
dlouholetych pFdatel a aktivnich tvir-
cy, které spojuje spole&né studium na
plzenské Sutnarce. BEhem svych stu-
dii vedli nespocet inspirativnich dia-
logU, jejichz vystupy byly prezentovd-
ny na nékolika vystavdach. Po deseti
letech se jim naskytla jedinecnad pfi-
lezitost obnovit dialog a navdazat tak
na jejich dfivéjsi rozhovory. Diky tomu
setkdni se rozhodli naddle spolupra-
covat a vznikl tak kolektiv nazvany
po jejich prvni vystavé. Polévka na
baru je tim paddem bohatym a rozma-
nitym spektdklem, ktery reflektuje in-
dividudlini cesty a zkugenosti umélcd,
a zdroven je oslavou jejich znovuspo-
jeni prostfednictvim designu, kon-
ceptudiniho uméni, objektd i obrazd.
Kazdé dilo nabizi unikatni pohled na
rlizné aspekty lidského Zivota a tvo-
fivosti, a spolecné vytvdareji mozaiku,
kterd je stejné rozmanitd a inspirativ-
ni jako jejich viastni umélecké cesty.
Souddsti vystav kolektivu Polévka
na baru byvd happening, ve kterém
umeélci spole&nymi silami vaii polévku
pro divdactvo, které se tim samo stane
soucdsti tématu Jidlo jako ritudl.

The first exhibition titled Polévka
na baru (Soup at the Bar) emerged
from a gathering of longtime friends
and active artists who met while
studying together at the Ladislav
Sutnar Faculty of Design and Art at
University of West Bohemia in Pilsen.
During their studies, they engaged in
countless inspiring dialogues, the re-
sults of which were presented in sev-
eral exhibitions. Ten years later, they
were presented with a unique oppor-
tunity to reopen their dialogue and
build on their earlier conversations.
Thanks to their reunion, they decided
to continue collaborating, and thus
a collective named after their first
exhibition was formed. Polévka na
baruis arich and diverse spectacle
reflecting the artists’ individual paths
and experiences, while also celebrat-
ing their reunion through design, con-
ceptual art, objects, and paintings.
Each work offers a unique perspec-
tive on various aspects of human
life and creativity, and together they
form a mosaic that is as diverse and
inspiring as their own artistic jour-
neys. Exhibitions by the Polévka na
baru collective often include a hap-
pening in which the artists join forces
to cook soup for the audience, who
then become part of the theme Food
as Ritual.
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V dile Zas a znova Markéty Feltové se
intimni zkusenost raného materstvi
proménuije ve vizudlni mapu ¢asu,
ktery se rozpadd na drobné, neustdile
se opakuijici useky. Autorka vychd-

zi z prvnich mésicd kojeni — obdobi,
kdy se z plvodné jasné ohranie-
nych okamzikd stal téméF nekonedény
rytmus, jenz postupné stiral rozdil
mezi dnem a noci. Denikové zdznamy
jednotlivych kojeni, které si Markéta
zpocatku peclivé vedla, se postupné
meéni v neusporddanou stopu. Linedr-
ni vnimdani Casu prestalo davat smysil.
VSe se slévd do jediného proudu,

v némz za&datky a konce ztrdceji svou
jistotu.

Instalace vytvorend péti vertikdl-
né zavésenymi pdsy pauzovaciho
papiru vytvarfi prostor jemné oddé-
lené reality. Divdk je zvdn vstoupit
dovnitf — do mista, kde se svét za
tenkou membrdnou jevi rozostreny,
zpomaleny a jokoby vzddleny. Tento
polouzavieny prostor funguje jako
metafora pro stav, v némz se autorka
ocitla: intimni, lehce zastfeny mik-
rosvét, kde se bé&zné vnimdni ¢asu
i reality promeénuije v tichy, opakuijici se
rytmus kazdodennosti.

Markéta Feltova

Zas a znova, okrylovy

fix na pauzovacim papire, 2026
Again and Again,

acrylic marker on tracing paper, 2026

In Markéta Feltovd’s work Zas a zno-
va (Again and Again), the intimate
experience of early motherhood is
transformed into a visual map of
time, which breaks down into tiny,
constantly repeating segments.
The artist draws on the first months
of breastfeeding—a period when
originally clearly defined moments
became an almost endless rhythm,
gradually blurring the distinction
between day and night. The diary
entries of individual feedings, which
Markéta initially kept meticulously,
gradually turn into a disordered trail.
The linear perception of time ceased
to make sense. Everything merges
into a single stream in which begin-
nings and endings lose their certainty.
The installation, composed of five
vertically suspended strips of tracing
paper, creates a space of a subtly
separated reality. The viewer is invit-
ed to step inside—into a place where
the world behind the thin membrane
appears out of focus, slowed down,
and seemingly distant. This semi-en-
closed space functions as a meta-
phor for the state in which the artist
found herself: an intimate, slightly
veiled microcosm where the ordinary
perception of time and reality trans-
forms into the quiet, repetitive rhythm
of everyday life.



Michael France

Vynaseni Morany

keramika, experimentdlni glazury, 2026

Morana

porcelain and stoneware, experimental glazes, 2026
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Socharsky objekt Vyndseni Morany
tematizuije jidlo nikoli jako pred-

mét spotreby, ale jako symbolickou
obétinu. Michael France vychdzi

z osobniho rodinného mikro-ritudlu —
sdileného momentu prvni jarni zmrz-
liny s dcerou. Okamzik, kdy kopecek
zmrzliny sklouzne z kornoutu na zem,
zde neni ¢ten v logice konzumu jako
nehoda, ztrata ani divod k détské-
mu plagi, ale jako tiché, témér inici-
acéni gesto obétovani. V této situaci
se bandlni moment otevird SirSimu
vyznamu a pfipomind praddvnou
lidskou potfebu symbolicky reagovat
na promeény ro¢nich obdobi.

Umeélec v tomto gestu rozpozndava
nevédomou paralelu k tradi¢nim ob-
fadlm spojenym s koncem zimy. Kuli-
sy nasich Zivotd se promé&riuii, tradice
meéni své formy, avSak potfeba sym-
bolicky uzavfit obdobi zimy a touha
uctit ndwvrat slunce, tepla a nového
cyklu pfitom zlstdva prekvapivé
stabilni. To, co se v lidovych zvycich
odehrdvalo prostfednictvim vyndseni
Morany ¢i Smrtky, se zde presouvd
do souc¢asného méstského prostredi.
Tajici zmrzlina dopadaijici na zem se
stavd obétinou slunci a pddé — drob-
nym symbolem konciciho chladu.

Michael France
Morana

The sculpture Vyndseni Morany (Car-
rying Out Morana) treats food not as
a consumer item, but as a symbolic
offering. Michael Fran¢e draws on

a personal family micro-ritual—the
shared moment of enjoying the first
spring ice cream with his daughter.
The moment when a scoop of ice
cream slips from the cone onto the
ground is not interpreted here, within
the logic of consumerism, as an ac-
cident, aloss, or a reason for a child
to cry, but as a quiet, almost initiato-
ry gesture of sacrifice. In this con-
text, a mundane moment takes on

a broader meaning and evokes the
ancient human need to respond sym-
bolically to the changing seasons.

In this gesture, the artist rec-
ognizes an unconscious parallel to
traditional rituals associated with
the end of winter. The backdrop of
our lives is changing, traditions are
taking on new forms, yet the need
to symbolically bring the winter
season to a close and the desire to
honor the return of the sun, warmth,
and a new cycle remain surprisingly
constant. What used to take place in
folk customs through the carrying out
of Morana or Death is shifted here
to the contemporary urban environ-
ment. Melting ice cream falling to the
ground becomes an offering to the
sun and the earth—a small symbol of
the waning cold.

porceldn a kamenina, experimentdlni glazury, 2026

Morana

porcelain and stoneware, experimental glazes, 2026 17



V galerijnim prostoru stoiji realis-
ticky pojatd détska figura obklopend
rozptylenymi, ru¢né modelovanymi
a glazovanymi kopecky zmrzliny. Ty
vytvdreji symbolické pole, které pre-
sahuje konkrétni pfibéh jedné rodiny.
Kazdy z nich mlze byt pfipominkou
jiného ditéte, které v podobném
okamziku nevédomky opakuje tentyz
ritudl. Instalace tak pfipoming, ze
nékteré z nejvyznamnéjdich obradd
lidského Zivota nevznikaii z tradice
ani kalenddfe, ale rodi se spontdnné
— v drobnych situacich, které prozi-
vdame spolecné.

Michael France

Morany 1-8

porceldn, experimentdini glazury, 2026
Moranas 1-8

porcelain, experimental glazes, 2026
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In the gallery space stands
a realistically rendered figure of
a child surrounded by scattered,
hand-sculpted, and glazed scoops
of ice cream. These create a symbolic
field which transcends the specific
story of a single family. Each one may
serve as a reminder of another child
who, in a similar moment, is uncon-
sciously repeating the same ritual.
The installation thus reminds us that
some of the most significant rites of
human life do not arise from tradition
or the calendar but are born spon-
taneously—in the small moments we
experience together.
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Projekt Barbory Knobové vyristd

z trpélivého, témé¥ ritudiniho pozoro-
vani kazdodennosti jejich prarodicd.
Sedmdesat tfi let trvaijici souziti se
opiralo o pevné zakorfenéné ndavyky,
z nichz nejvyraznéjSim bylo spoled-
né stolovdni. Pravidelné se opakuijici
struktura ¢asu zde fungovala jako
jemnd, avSak neustdle pfitomnd osa,
kterd drzela pohromadeé rytmus jejich
domdcnosti.

Smrt dédecka tuto kiehkou rov-
novahu narusila. Ritudl, kdysi sdileny
a samoziejmy, se proménil v prdzdné
gesto. Barbora sleduje pravé tuto
proménu — tiché rozpaddni spoleéné
kazdodennosti a jeji obCasné zno-
vuoziveni béhem ndavstév u babicky.
V téchto setkdnich se objevuje nejen
snaha navdzat na ztraceny fad, ale
i jemné zrcadleni mezi autorkou a ba-
bickou: podobnost v gestech, drzeni
téla &i drobnych pohybech, které jako
by prfeskakovaly napfi¢ generacemi.

Jidlo se v projektu stdvd médiem
paméti, kontinuitou, kterd prekradu-
je osobni historii a dotykd se Sirsiho
tématu mezigeneracniho preddavani
zkusenosti. Ritudl je zde chdpdn jako
prostor, kde se minulost a pfitomnost
protingji v kazdém prostfeném stole.
Umélkyné ve vysledné instalaci kom-
binuje Cernobilé a barevné digitdalni
fotografie.

Barbora Knobova
Jedna z druhé

digitdini tisky v rdmech, 2026

Jedna z druhé
digital prints in frames, 2026

Barbora Knobovd’s project stems
from her patient, almost ritualistic ob-
servation of her grandparents’ daily
lives. Their seventy-three years of life
together were grounded in deeply
ingrained habits, the most prominent
of which was sharing meals. The
regularly recurring structure of time
worked as a subtle yet ever-present
axis having held the rhythm of their
household together.

Her grandfather’s death disrupt-
ed this delicate balance. The ritual,
once shared and taken for granted,
turned into an empty gesture. Bar-
bora observes precisely this trans-
formation—the quiet disintegration
of their shared daily life and its
occasional revival during visiting her
grandmother. In these encounters, we
see not only an effort to reconnect
with alost order, but also a subtle
mirroring between the author and her
grandmother: similarities in gestures,
posture, or small movements seem-
ingly leaping across generations.

In this project, food becomes
a medium of memory, a continuity
transcending personal history and
touching on the broader theme of
the intergenerational transmission
of experience. Ritual is understood
as a space where the past and the
present intersect at every set table.
In the resulting installation, the artist
combines black-and-white and color
digital photographs.
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Pfipojeny denikovy projekt vychdzi

z kazdodenniho zaznamendvani
momentd spojenych s jidlem, kte-

ré autorka poftizuje béhem svych
Eastych pfesund napfi¢ republikou.
Instantni détsky fotoaparat, jenz
pouziva, vytvari otisky situaci stejné
promeénlivé jako prostiedi, kterymi
prochdzi. Termocitlivy papir vSak ne-
Uprosné bledne a obraz se postupné
vytrdci. Prchavost materidlu se tak
stavad soucdsti samotného sdéleni —
vizudlni stopa mizi, ale jeji vyznam se
pokouseji uchovat kratké textové za-
znamy. Vznikd intimni mapa jednoho
Zivotniho obdobi, slozend z ritudld,
rodinnych situacii zddnlivé bandlnich
chvil, jejichz vyznam se proménuje
spolu s materidlni podobou dila.

Barbora Knobova
Banality, denik, 2026
Banalities, diary, 2026
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The accompanying diary project is
based on the author’s daily docu-
mentation of food-related moments
captured during her frequent trav-
els across the country. The instant
child’s camera she uses captures
snapshots of situations that are

as fleeting as the environments

she passes through. However, the
heat-sensitive paper fades inexora-
bly, and the image gradually disap-
pears. The transience of the mate-
rial becomes part of the message
itself—the visual trace disappears,
but short textual notes attempt to
preserve its meaning. An intimate
map of a life period emerges, com-
posed of rituals, family situations,
and seemingly banal moments
whose meaning transforms along
with the material form of the work.




Slova, kterd se na prvni poslech tvari
joko dobfe minéné rady, drobné Zerty
¢i projevy starostlivosti, se v dilech
Yvony Kovdrové meéni v obrysy norem.
Véty, jez se v kazdodennosti opakuiji
témé&r automaticky, se stavaiji nevi-
ditelnymi mantinely urcujicimi, kdo se
vejde do pfijatelnych predstav o téle
a kdo z nich vy&niva. Tyto frdze se
ndm zapisuiji pod kizi tie a vytrvale,
az se stavaiji sou¢dsti naseho vnitini-
ho hlasu. Dila z cyklu Mysli se to dobre
otevirgji otdzku, jak takové pozndmky
formuji nase sebepojeti a proé vibec
citime potfebu komentovat téla dru-
hych, jako by byla verejnym prosto-
rem urCenym k hodnoceni.

Vizovické pecivo, tradi¢ni nositel
pfibéhd a ritudinich gest, zde vystu-
puje v nec¢ekané roli. Misto drobnych
figurek vznikaiji z t&sta véty — norma-
tivni vyroky, které se kolem jidla a té-
lesnosti traduji s podobnou samozrej-
mosti jako rodinné recepty. Materidl,
ienz byl plvodné uréen ke konzumaci,
se proménuje v médium, které nelze
Lstravit” beze zbytku. Kazdd fradze
pfipomind, jok Easto se prdave u stolu,
v prostredi, které by mélo byt bezpec-
né a intimni, odehrdvda nendpadnd
regulace toho, jak mdame vypadat, jist
¢i existovat.

Yvona Kovdaiova
My body not yours,
kombinovand technika, 2025-2026

My body not yours,
kombinovand technika, 2025-2026

Words which at first glance seem like
well-meaning advice, lighthearted
jokes, or expressions of concern take
on the contours of social norms in
works by Yvona Kovdrovd. Phrases
repeated almost automatically in
everyday life become invisible bound-
aries determining who fits within
acceptable notions of the body and
who is an outsider. These phras-

es seep under our skin quietly and
persistently until they become part
of our inner voice. The works from the
series Mysli se to dobfe (Meant Well)
raise the question of how such re-
marks shape our self-perception and
why we feel the need to comment on
the bodies of others as if they were

a public space intended for evalua-
tion.

Pastries from the Moravian town
of Vizovice, traditional bearers of
stories and ritual gestures, take on an
unexpected role. Instead of small fig-
urines, the dough forms sentences—
normative statements traditionally
associated with food and physicallity,
with the same matter-of-factness as
family recipes. The material, originally
intended for consumption, trans-
forms into a medium that cannot be
“digested” without leaving a trace.
Each phrase reminds us how often
an unobtrusive regulation of how we
should look, eat, or exist takes place
at the table—an environment that
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Vinstalaci se tésto stava ritudl-
nim ndastrojem k uvédoméni si hranic,
které ndm spole&nost podsouvd. Au-
torka otevird prostor k prehodnoceni
a pozastaveni se nad tim, co jsme si
zvykli polykat mi¢ky. Kovarova hle-
dd skrze své dilo zplsob, jak znovu
ziskat vztah ke svému télu i k sobé
samym.

Yvona Kovarova

My body not yours,

kombinovand technika, 2025-2026
My body not yours,

kombinovand technika, 2025-2026
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should be safe and intimate.

In this installation, dough be-
comes a ritual tool for recognizing the
boundaries which society imposes
on us. The artist creates a space for
reevaluating and reflecting on what
we have been taught to “swallow”
without question. Through her work,
Kovdrovd seeks a way to reconnect
with her body and with herself.
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Cyklus Michaeli Munzarové se sou-
stfedi na fenomén sou¢asného food
artu — tvorby zvitat, kvétin, architek-
tur nebo iluzivnich objektt z potravin.
Jidlo prestdvad byt pokrmem a stava
se obrazem, objektem a scénografii.
Inspirace Daliho legenddrni knihou
Les Diners de Gala je patrnd. Realita
je deformovdna, prehdnéna ains-
cenovdna. Dali pracuije s télesnosti,
prebytkem a lehkou groteskou. Pokrm
je zde vic nez jidlo — je to symbol
touhy a fantazie. Sou¢asny food art
tuto hru ddl rozviji, jen jinym vizudlnim
jazykem. Zvitata z ovoce, monumen-
tdlni dorty pfipominaijici sochy nebo
dezerty imitujici jiné materidly — to
v8e je formou novodobého surreali-
smu, v némz se potravina méni v iluzi
a realita si oblékd novy kostym.
Michaelu fascinuje prdveé ten
okamzik, kdy chut ustupuje do poza-
di ajidlo je tvofeno prfedevsim proto,
aby bylo obdivovdano. Konzumace je
odlozena, nékdy dokonce nezddou-
ci — dllezit&jsi je dokonalost formy.
Co nds tedy syti? Moc socidlnich siti?
V obrazech autorka zachycuje préavé
tu proménu, kdy se jidlo stavd ob-
jektem, ktery balancuje mezi krdsou
a absurditou. Je precizni, svidné, ale
zdroven lehce zneklidiujici. Pfipomina
sochu, kterd je mékkd a pomijiva.

Michaela Munzarova

FEED 02 — Banana Dolphins
enkaustika a akryl na dreve, 2026
FEED 02 — Banana Dolphins
encaustic and acrylic on wood, 2026

Michaela Munzarovd’s cycle focuses
on the phenomenon of contempo-
rary food art—creations of animaills,
flowers, architectural structures, or
illusory objects made from food. Food
ceases to be ameal and becomes an
image, an object, and a scenography.
The inspiration from Dali’s legendary
book Les Diners de Gala is evident.
Reality is distorted, exaggerated, and
staged. Dali works with corporeality,
excess, and a touch of the grotesque.
A dish is more than just food—it is

a symbol of desire and fantasy. Con-
temporary food art further develops
this play, albeit in a different visual
language. Animals made of fruit,
monumental cakes resembling sculp-
tures, or desserts imitating other ma-
terials—all of this is a form of modern
surrealism in which food transforms
into illusion and reality puts on a new
costume.

Michaela is fascinated by that
very moment when taste recedes into
the background and food is created
primatrily to be admired. Consump-
tion is put on hold, sometimes even
deemed undesirable—what matters
more is the perfection of form. But
what fulfills us? The power of so-
cial media? The artist captures this
transformation in her paintings when
food becomes an object balancing
between beauty and absurdity. It is
precise, seductive, yet slightly unset-
tling. It resembles a sculpture that is
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Volba klasické malby tento para-
dox jesté zvyraziuje: zpomaluje jinak
prchavou existenci food artu, ktery
byva uréen k okamzitému obdivu
a rychlému zdaniku. Malba mu propUj-
Cuje trvalost — zachycuije iluzi ve chvi-
li, kdy se jesté nerozpadla, a umoziu-
je ndm ji pozorovat s odstupem, ktery
v digitdlnim svété Casto chybi.

Michaela Munzarova

FEED 04 — Doll Cake

enkaustika na drevé, 2026

FEED 04 — Doll Cake

encaustic on wood, 2026

FEED 03 - Vienna Spaghetti
enkaustika a akryl na drevé, 2026
FEED 03 - Vienna Spaghetti
encaustic and acrylic on wood, 2026
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soft and ephemeral.

The choice of traditional paint-
ing further highlights this paradox: it
slows down the otherwise fleeting ex-
istence of food art, which is typically
intended for immediate admiration
and rapid disappearance. Painting
gives it permanence—it captures the
illusion a moment before it has fades,
allowing us to observe it with a sense
of distance that is often lacking in the
digital world.




Michaela Munzarova

FEED 01 - Doll Birthday Cake
enkaustika na dreve, 2026
FEED 01 - Doll Birthday Cake
enkaustika na dreve, 2026
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Instalace Hausfraukunst odkazuije
vzddlené na Antropometrii Yvese
Kleina a principy abstraktniho tasis-
mu. Lucie Vobr pracuje s predstavou
vareni joko nendpadného, avsak
hluboce zakofenéného kazdodenniho
ritudlu. Pfiprava jidla zde neni reduko-
vana na prakticky ukon vedouci k na--
syceni, ale objevuje se jako proces,

v némz se propojuiji télo, pamét i péce.
Opakované dotyky horkého nddobi,
manipulace se surovinami a prdce

s teplem vytvdreji sérii gest, kterd se
postupné uklddaiji do materidld stejné
joko do lidské zkuSenosti. Jidlo se tak
stavad spise déjem nez objektem —
proménou, kterd probihd soucasné

v latce i v Clovéku.

Prostor instalace je utvdren dvé-
ma objekty z termocitlivého papiru.
Do jejich povrchu jsou pomoci rozpd-
leného kuchyriského ndgini vepsdny
tepelné stopy, které funguiji jako po-
mijivé kresby. Divék mezi nimi prochd-
zi jakousi kfehkou krajinou zdznamd,
jez postupné blednou a mizi. Papir
zde funguije joko citlivé médium pa-
méti — zachycuije neviditelné plsobe-
ni tepla podobné, jako se opakované
ritudly péce a vareni otiskuiji do téla.

Lucie Vobr

Hausfraukunst — Kniha provozu .
termocitlivd kresba, 2026
Hausfraukunst — Book of Operation I.
thermosensitive drawing, 2026
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The installation Hausfraukunst
alludes to Yves Klein’s Anthropome-
tries and the principles of abstract
Tachisme. Lucie Vobr handles the
idea of cooking as an unassuming
yet deeply rooted daily ritual. Food
preparation is not reduced to a prac-
tical act with a pursuit of fullness
here, but emerges as a process in
which the body, memory, and care
intertwine. Repeated contact with
hot cookware, handling of ingredi-
ents, and working with heat create

a series of gestures which are grad-
ually imprinted on the materials as
well as on human experience. Food
thus becomes an event rather than
an object—a transformation taking
place simultaneously in matter and in
the human being.

The installation space is defined
by two objects made of heat-sen-
sitive paper. Heat marks have been
etched into their surfaces using
hot kitchen utensils, functioning
as ephemeral drawings. The view-
er walks through a sort of fragile
landscape of imprints, all gradually
fading and disappearing. The paper
works as a sensitive medium of mem-
ory—it captures the invisible effects
of heat in much the same way that
repeated rituals of care and cooking




Stfed instalace zaujimd nadzivot-
ni objekt dvojbficha vytvoreny ze vée-
liho vosku. Nejde o realistické torzo,
ale o anonymni télesny objem, ktery
osciluje mezi predstavou lidského téla
a nddoby. Do jeho povrchu je teplem
Ccdstelné otisknuto porceldnové a ko-
voveé kuchynské nacini. Kuchyriské
predméty tak prestdvaii byt vnéjSimi
ndstroji a stdvaiji se soucdsti téla jako
dalsi zdznam, Srdm &i popdlenina.

Lucie Vobr

Stied provozu
voskovy objekt, 2026
Centre of Operation
wax object, 2026

leave their mark on the bodly.

At the center of the installation
stands a larger-than-life double-bel-
lied object made of beeswax. It is not
arealistic torso, but an anonymous
bodily form oscillating between the
image of a human body and that of
a vessel. Porcelain and metal kitchen
utensils have been partially imprint-
ed onto its surface by heat. Kitchen
objects thus cease to be external
tools and become part of the body as
another mark, scar, or burn.
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