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Obraz upadku ¢i piimo désu je v predstavi-
vosti z obdobi romantismu i v hororovych
pribézich (jejichz pocatek ostatné spada
do stejného obdobi) spjat s figurou budovy,
kterou si bere zpatky priroda. Interiéry
plné pavucin jsou ¢asto spojovany se sid-
lem ¢arodéjnic/Carodéju ¢i obecné strasi-
delnymi domy nebo hrady, v jejichz zdech
a vézich visi ¢i 1étaji netopyfi a které patri
upirim - ti jsou preci jen k netopyram pri-
podobnovani. Anglicky idiom ,have bats in
one’s bellfry” metaforicky vyjadiuje v Ces-
kém prekladu frazi, ze ,n¢komu strasi ve
vézi“, tedy spiSe negativné zabarveny popis
neurodivergentniho prozivani svéta osoby,
Kk niz se tento popis vztahuje.

Antické a pozdéji gotické ruiny, které
jsou porostlé drny travy, mechu i ojedi-
nélymi stromy, patrily ke klasické vybavé
romantické malby: ,priroda“ si brala zpét
Lkulturu“. V dobové predstavivosti neexis-
tovala moznost zvazZovat propojovani pii-
tomnosti spontannich prirodnich procestu
a koexistence divokych a plané rostoucich
organismu s domy a mésty. Proto tato ob-
raznost symbolizovala zanik davnych kul-
tur a méla Casto zdroven byt mementem
pomijivosti i kultury sou¢asné.

Vzdyt i modernita ma své podmanivé
melancholické obrazy zaniku kultury (za-
padniho typu), v nichZ hraje prirodni Zivel
klicovou roli. Film 12 opic (1995) reziséra
Terryho Gilliama ukazuje dystopickou
budoucnost (odehravajici se zhruba v nasi
pritomnosti, tedy kol. roku 2020), kdy ci-
vilizace zkolabovala kvili pandemii smr-
ticiho viru a prezivsi jedinci lidstva byli

In the Romantic imagination as well
as in horror stories (which, inciden-
tally, originated during the same
period), the image of decay or
outright terror is linked to the figure
of a building reclaimed by nature.
Interiors full of spider webs are of-
ten associated with the lairs of wit-
ches or wizards, or generally with
haunted houses or castles, where
bats hang around or fly within the
walls and towers, and which be-
long to vampires who are, after all,
themselves likened to bats. The
idiom “to have bats in one’s belfry”
metaphorically expresses the neu-
rodivergent experience of the world
by the person to whom this rather
negative connotation applies.

Ancient and later Gothic ruins,
overgrown with tufts of grass, moss,
and scattered trees, were a classic
feature of Romantic painting: “na-
ture” was reclaiming “culture”. In
contemporary imagination, there
was no regard for interconnection
between the presence of spontane-
ous natural processes and the co-
existence of wild and freely growing
organisms with houses and cities.
Thus, this imagery symbolized the
demise of ancient cultures and was
also often intended to serve as a
reminder of the transience of con-
temporary culture.

After all, even modernity has
its own captivating, melancholic
depictions of the decline of (Wes-
tern-style) culture, in which the
forces of nature play a key role. The
film 12 Monkeys (1995) by director
Terry Gilliam depicts a dystopian
future (set roughly in our present

odsouzeni k zZivoreni v podzemi. Na zem-
ském povrchu si zatim misto vzaly zpét jini
predatori — lvi, medvédi a dalsi velci savci,
ktefi se prohdni opusténymi ulicemi New
Yorku. Koneckonct film ukazuje tento
ndvrat prirody jako dilo zptisobené kom-
binaci akce $ileného védce, ktery vypustil
smrtici virus, a skupiny ,ekoteroristii”, kte-
i paralelné s tim vypustili zvirata ze zoo.

Romadn The Drowned World J. G. Ballarda
z roku 1962 zase ukazuje svét po katastro-
fické zméné klimatu, kdy po dramatickém
otepleni stouply hladiny svétovych ocea-
nt o desitky metru, tropy se rozsirily do
mirného pdsu, sousi dominuji predevsim
obrovsti plazi a metropole jako napft. Lon-
dyn jsou nenavratné potopeny pod vodou.
V této situaci se jevi jako posetilé potapét
se do budov galerii a muzei pro zachranu
téch nejcennéjsich umeéleckych skvosti.

Ackoliv obrazy budouciho svéta, v némz
priroda prevladne na kulturou, jsou ve
sci-fi filmech a literature méné Casté nez
ty, kdy technokultura znic¢i veskerou biotu
(viz napt. film Blade Runner, rez. Ridley Sco-
tt, 1982), je zahodno zminit dilo spekulativ-
ni literatury, které z mnoha uhla popisuje
prirodni procesy rozklddajici materidlni
stopy nasi civilizace poté, co by lidstvo hy-
poteticky kompletné (a rychle) zmizelo ze
zemského povrchu.

Svét bez ndas Alana Weismanna (2007)
vznikl na zdkladé rozhovor s experty nej-
ruzngéjSich disciplin a popisuje, jakou for-
mou by rostliny, Zivocichové, ale i nezivé
procesy jako voda, gravitace, nuklearni vy-
buchy, kolapsy rafinerii apod. zac¢aly pro-

around 2020), in which civilization
has collapsed due to a deadly virus
pandemic and the surviving mem-
bers of humanity are condemned to
eke out a meager existence under-
ground. On the Earth’s surface,
meanwhile, other predators have
reclaimed their place—lions, bears,
and other large mammals roam the
abandoned streets of New York.
Ultimately, the film portrays this
return of nature as the result of a
combination of actions by a mad
scientist who released a deadly
virus and a group of “eco-terroris-
ts” who, at the same time, released
animals from the zoo.

On the other hand, J. G. Ballard’s
1962 novel The Drowned World de-
picts a world in the aftermath of
catastrophic climate change, whe-
re dramatic warming has caused
global sea levels to rise by tens of
meters, the tropics have expanded
into the temperate zone, the land is
dominated primarily by giant rep-
tiles, and cities such as London are
irrevocably submerged. In this si-
tuation, it seems foolish to dive into
the buildings of galleries and mu-
seums to rescue the most valuable
artistic treasures.

Although depictions of a future
world in which nature prevails over
culture are less common in science
fiction films and literature than tho-
se in which technoculture destroys
all life (see, for example, Blade
Runner, dir. Ridley Scott, 1982), it is
worth mentioning a work of specu-
lative fiction that describes, from
many angles, the natural processes
decomposing the material traces



meénovat mésta, priumyslové arealy a obec-
n¢ infrastrukturu poté, co by neexistoval
nikdo, kdo by je udrzoval. I Weismannova
kniha nabizi obrazy trav a stromu prora-
zejicich zdivo a dlazbu nebo velkych savci
a dalSich zivocichti beroucich si zpét své
misto v lidské infrastruktuie — nové ,pti-
rod¢”.
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of our civilization after humanity
hypothetically and completely
(and rapidly) disappears from the
Earth’s surface.

Alan Weisman’s The World
Without Us (2007) is based on in-
terviews with experts from a wide
range of disciplines and describes
how plants, animals, and even non-
-living processes such as water,
gravity, nuclear explosions, refine-
ry collapses, etc., would begin to
transform cities, industrial sites,
and infrastructure in general once
there was no one left to maintain
them. Weismann’s book also of-
fers images of grasses and trees
breaking through masonry and
pavement, or large mammals and
other animals reclaiming their place
in human infrastructure—a new
“nature”.

Spontanni, ,divoka“ priroda nicmén¢ za-
Cala s tim, jak moderni zeméd¢lstvi a pri-
mysl degraduje volnou krajinu, postupné
zabydlovat méstské prostredi. Mnozi ptdci
napriklad jiz ve svych ptivodnich bioto-
pech ve volné prirodé témér nesidli: ptaci
puvodné hnizdici ve skaldch, jako jsou
holubi skalni (domaci), rorysi, vlasStovKky i
jiri¢Ky, jsou vazany na lidska obydli jiz po
staleti. Rehek domadci si ¢asto jako misto
svého zahnizdéni vyhledava staré kulny,
pudy i krovy. S nékterymi ptaky se proto
poji i urcita kulturni symbolika: pokud vla-
Stovky zahnizdily v domacnosti (na mlaté,
na navrati, ve chlivé), bylo to vinimano jako
symbol domaciho $tésti. Houkani sycka,
ktery také rad osidloval budovy, naopak
podle lidovych povér mélo véstit smrt (od-
tud sloveso ,syc¢kovat®, tedy vyjadfovat ne-
gativni predzvésti). Sova palend s oblibou
hnizdila v budovach zemédélskych used-
losti, i jeji anglicky ndzev je ,barn owl” (sto-
dolni sova). Bizarni a naprosto necekané
je ovSem jeji zjeveni uprostied mésta, coz
se stalo autorce tohoto textu letos v Brné
na Pori¢i, kdy sova palend sed¢la piimo na
hodinach pobliz tramvajové zastavky u Pe-
dagogické fakulty na nabrezi feky SvratKky.
Tento piiklad za vSechny uvadi jev, ktery
zacal silit na konci 19. stoleti, tedy postup-
nou synantropizaci — szivani volné zijicich
zivocicht a rostlin s lidmi budovanym pro-
stiredim.

Mnoho dal$ich zivocichli se ovS§em do
meést zacalo stéhovat v prubéhu 20. stoleti,
jako napt. kos Cerny, ktery jesté v 19. stoleti
byl vyhradné lesni ptdk. Teprve v posled-

However, as modern agriculture
and industry have degraded the
open countryside, spontaneous,
“wild” nature has gradually be-
gun to establish itself in urban
environments. For example, many
birds no longer inhabit their ori-
ginal natural habitats: birds that
originally nested in cliffs—such
as common pigeons (rock doves),
swifts, swallows, and house mar-
tins—have been associated with
human dwellings for centuries.
The black redstart often seeks out
old sheds, attics, or roof trusses
as nesting sites. Certain birds are
therefore associated with specific
cultural symbolism: if swallows
nested in a household (in a barn,
on a hayloft, or in a pigsty), it was
seen as a symbol of happiness.
The hooting of the little owl (sy-
¢ek in Czech), which also liked
to inhabit buildings, was, on the
contrary, believed according to
folk superstitions to foretell death
(hence the Czech verb syckovat, to
be a doomsayer). The barn owl, as
its name suggests, liked to nest in
farm buildings. Bizarre and utterly
unexpected, however, is its appe-
arance in the middle of the city,
which happened to the author of
this text this year in Brno’s Pofici
district, when a barn owl was per-
ched directly on a clock near the
tram stop at the Faculty of Educa-
tion of Masaryk University (MUNI)
on the banks of the Svratka River.
This example illustrates a pheno-
menon that began to intensify in
the late 19th century: gradual sy-
nanthropization—the adaptation



nich dekaddch se objevuji ve méstech do
té doby lesni ptaci jako sojKy nebo holubi
htivnaci. Ve méstech bézné hnizdi poStol-
ky a v Brné byl dokonce zdokumentovan
priklad zahnizdéni velevzacného sokola
stéhovavého na kominé spalovny odpa-

di. Populace kavek jsou také typické pro
meéstské prostiedi a v poslednich letech
bylo zaznamenano jejich hnizdéni v du-
tinach vyrobenych strakapoudy v poly-
styrenovych zateplenich fasad. Hnizdéni
synantropnich druhti ve mésté monitoruji
a vyhodnocuji dlouhodobé ¢lenové Ceské
spole¢nosti ornitologické, napft. Jan Sychra
¢i Krystof Hordk z Prirodovédecké fakulty
Masarykovy univerzity.

Zatimco pro nékteré ptaky, jako jiz zmi-
néné kavky nebo ojedinéle dokonce sovy,
predstavuji dutiny v polystyrenovych fasa-
dach novou hnizdici prilezitost, pro rorysy
a netopyry znamena masivni zateplovani
domu drasticky ubytek hnizdnich moz-
nosti, protoze polystyrenové desky zakryji
vSechny skuliny a $kviry, které pro tyto
zivocichy reprezentovaly idedlni mista
ke hnizdéni. S masovymi opravami fasad
v dekddach po padu socialismu jsou také
lidé obecné velmi alergicti vici hnizdéni
jificek. Pti zadani fraze ,hnizdéni jiricek"
do vyhledavace jako prvni vyjedou otazky
typu: ,Jak se zbavit jiricek?™ ¢i reklamy na
ostny proti hnizdéni nebo spreje na fasady,
které je uCini neprilnavymi a znemozni
jirickam na né lepit sva blaténa hnizda.

V Ceské republice sice existuje ze zdkona
povinnost umistovat ndhrady za hnizda
zvlasté chranénych druhti znicena pri

of wild animals and plants to the
environment created by humans.

Nevertheless, many other ani-
mals began migrating to cities
during the 20th century, such as the
blackbird, which was still exclusi-
vely a forest bird as recently as the
19th century. It is only in recent de-
cades that birds previously found in
forests, such as jays and common
wood pigeons, have begun appe-
aring in cities. Kestrels commonly
nest in cities, and in Brno, there was
even a documented case of the
extremely rare peregrine falcon ne-
sting on the chimney of a waste in-
cinerator. Jackdaw populations are
also typical of urban environments,
and in recent years, they have
been observed nesting in cavities
created by spotted woodpeckers in
polystyrene facade insulation. The
nesting of synanthropic species in
the city has been monitored and
evaluated over the long term by
members of the Czech Ornitholo-
gical Society, such as Jan Sychra
and Krystof Hordk from the Faculty
of Science of MUNI.

While for some birds—such as
the aforementioned jackdaws or,
inrare cases, even owls—the ca-
vities in polystyrene facades offer
new nesting opportunities, the
widespread insulation of buildings
represents a drastic reduction in
nesting opportunities for swifts and
bats because polystyrene panels
cover all the cracks and crevices
which were ideal nesting sites for
these animals. With the mass re-
novation of facades in the deca-
des following the fall of socialism,

rekonstrukcich apod., z vlastni praxe na
malém mésté ovSem vim, Ze nejenze se to
nedéje, ale i samotni pracovnici uradii na
svych budovach hnizda (napt. jiticek) pru-
bézné odstranuji.
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people have also become gene-
rally very averse to house martin
nesting. When you type the phra-
se “house martin nesting” into a
search engine, the first results that
come up are questions like, “How
to get rid of house martins?” or ads
for anti-nesting spikes or facade
sprays that make surfaces non-s-
ticky and prevent house martins
from attaching their mud nests to
them. While there is a legal obligati-
on in the Czech Republic to provide
replacements for nests of specially
protected species destroyed du-
ring renovations, etc., from my own

experience in a small town, | know
that not only does this not happen,
but self-government employees
themselves routinely remove nests
(for example, of house martins)
from their own buildings.
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V bézné predstavivosti uzivatel-
stva budov stejné jako u architekti
prevlada obraz budovy, kterad je
postavena za ucelem poskytnuti
pribytku lidem. Pripadné ptirod-
ni prvky, jako jsou zelené stiechy
nebo fasady, jsou vnimany spise
pro jejich chladici funkci nez pro
rozsifeni habitata dalSich zivocicht
v ekosystému mésta. Uvazovani
o vytvareni budov a méstskych
prostor i pro mimolidské aktéry je
zatim vyjimka — v dobé drastického
ubytku biodiverzity a kolabovani
ekosystému predstavuji ale mésta

In the common imagination of building
users as well as architects, the prevailing im-
age is that of a building constructed to pro-
vide shelter for people. Any natural elements,
such as green roofs or facades, are per-
ceived more for their cooling function than
for expanding habitats for other organisms
within the urban ecosystem. Thinking about
creating buildings and urban spaces for non-
-human actors is still the exception—but at a
time of drastic biodiversity loss and ecosys-
tem collapse, cities and their built structures
represent lifelines for many organisms, and
it is the duty of both architects and urban
planners to take this fact into account.

For example, while the website and Adap-
terra Awards competition run by the Czech
Partnership Environmental Foundation has

ajejich budovana struktura zachranné
zachytné body pro spoustu organismi a je
povinnosti jak architektt, tak urbanistt
tento fakt brat v potaz. Napriklad web
a soutéz Adapterra Awards provozovany
Nadaci Partnerstvi sice ma ve své databdzi
nékolik desitek budov, které splnuji ,,eko*
kritéria, ale nejCastéji se jednad prave jen
o zelené strechy, pasivni standard a vyu-
zivani Sedé ¢i destové vody. Jen vyjimec¢né
jsou zahrnuty zelené fasady. Jiné prvky
umoznujici hnizdéni na budovach vsak
chybi.

0d 70. let ale umélkyné a umélci zacali
neortodoxné zasahovat do méstského pro-
storu a vytvaret ostrivky heterogenity,
jako napf. farmu pod ddlni¢ni kfizovatkou
(The Farm, Bonnie Ora Sherk, 1974-1984)
¢i guerillové zahrady na opuSténych parce-
lach (razné aktivistické skupiny v riznych
meéstech, ale v 70. letech zejména v ban-
krotujicim New Yorku). Viziondi$ti umélci
stvorili symbolické i funkéni modely ar-
chitektury, ktera pocitala se zakompono-
vanim bioty ptfimo do svych struktur.

Nizozemsky krajinarsky architekt Louis
Le Roy budoval od konce 70. let az do své
smrti v roce 2012 vlastnima rukama a s po-
moci dobrovolnictva zahradu pod ndzvem
Ekokatedrala, kterad je (i po umélcoveé smr-
ti) vytvarena vrstevnim recyklovanych
dlazdic a cihel bez pouziti malty do pusobi-
vych struktur pripominajicich pyramidy ¢i
pomniky. Le Roy ve svém teoretickém uva-
zovani chapal tyto struktury jako tvorbu
novych mikroklimata — skuliny mezi cihla-
mi poskytuji moznosti hnizdéni a ukrytu,

several dozen buildings in its da-
tabase meeting “eco” criteria, these
most often involve only green roofs,
passive standards, and the use

of graywater or rainwater. Green
facades are included only rarely.
Other elements enabling nesting on
buildings are missing.

Nonetheless, starting in the
1970s, artists began to intervene in
urban spaces in unorthodox ways,
creating pockets of heterogeneity,
such as a farm beneath a highway
interchange (The Farm, Bonnie Ora
Sherk, 1974-1984) or guerrilla gar-
dens on abandoned lots (various
activist groups in different cities, but
in the 1970s in a bankrupt New York
particularly). Visionary artists crea-
ted symbolic and functional models
of architecture incorporating biota
directly into their structures.

From the late 1970s until his
death in 2012, Dutch landscape
architect Louis Le Roy built, with
his own hands and the help of vo-
lunteers, a garden called the Eco
Cathedral, which (even after the ar-
tist’s death) is created by layering
recycled tiles and bricks without
mortar into impressive structures
resembling pyramids or monu-
ments. In his theoretical thinking,
Le Roy understood these structures
as the creation of new microclima-
tes—the gaps between the bricks
provide opportunities for nesting
and shelter, while areas with va-
rying degrees of sunlight or shade
provide microhabitats for different
types of plants and animals.

Between 1968 and 1972, archi-
tect Ot Hoffmann designed and



ruzné oslunéné ¢i zastinéné plochy zase
poskytuji mikrostanovisté pro odli$né
typy rostlin a zivocichi.

Architekt Ot Hoffmann si v letech
1968-72 v némeckém Darmstadtu navrhl
a postavil vlastni diim s nékolika zelenymi
terasami, z nichz v nékterych rostou stro-
my a kere, pricemz deStova voda z vrchnich
teras neni odvadéna svody mimo dim, ale
teCe z vrchnich teras kaskadovité do niz-
$ich a je postupné absorbovana tam rostou-
ci vegetaci. V soucasné dobé existuji prikla-
dy budov, jejichz tvlirci pamatuji nejen na
lidské, ale i rostlinné a ZivociSné obyvatele
- netopyry, ptaky i hmyz. Nemusi jit jen
o zelené fasady. Rostliny jsou zasazeny
v pravidelnych sponech do speciadlnich ,ka-
pes” ¢i jinak navrzenych otvori. Dile se vy-
uziva specialnich tvarnic, které maji otvory
pro ptaky, netopyry, ale i véelky samotarky.
Struktury a povrchy mohou byt takové,
aby umoznovaly spontanni zachyceni ve-
getace — vertikdlné (kapradiny, liSejniky,
mechy ¢i rizné rostliny privyklé ristu ve
zdich (napft. zvéSinec zedni — Cymbalaria
muralis) i ve Skvirach (napft. schodisté).

Kniha autort Vinka, Vollaarda a de
Zwarteho pod nazvem Building Urban Na-
ture: Towards a Nature Inclusive Architecture
(2024) ptinasi mnoho dalsich podobnych
prikladu. Inspirativni jsou vSechny, ale
rada bych zde vyzvedla dila americké
architektky Joyce Hwang, ktera syste-
maticky navrhuje a realizuje malé stavby
— sochy, které jsou urc¢eny pro netopyry,
ptactvo i hmyz. Jeji tvorba je subtilni a cit-
liva k prirodnim materidliim a zaroven
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built his own home in Darmstadlt,
Germany, featuring several green
terraces, some of which are home
to trees and shrubs. Rainwater
from the upper terraces is not
drained away from the house via
downspouts but, instead, flows in a
cascade from the upper terraces to
the lower ones and is gradually ab-
sorbed by the vegetation growing
there. Today, there are examples

of buildings whose designers have
considered not only human inha-
bitants but also plant and animal
life: bats, birds, and insects. This
doesn’t have to be limited to green
facades. Plants are planted at re-
gular intervals in special “pockets”
or otherwise designed openings.
Special blocks are also used, which
have openings for birds, bats,

and even solitary bees. Structures
and surfaces can be designed to
allow for the spontaneous growth
of vegetation—uvertically (ferns,
lichens, mosses, or various plants
adapted to growing on wallls, such
as ivy-leaved toadflax— Cymba-
laria muralis) and in crevices (e.g.,
stairwells).

The book by Vink, Vollaard, and
de Zwarte, titled Building Urban
Nature: Towards a Nature-Inclu-
sive Architecture (2024), provides
many other similar examples. All of
them are inspiring, but | would like
to highlight the work of American
architect Joyce Hwang, who syste-
matically designs and builds small
structures—sculptures intended for
bats, birds, and insects. Her work
is subtle and sensitive to natural
materials as well as contemporary

soucasnym formam, a pritom nemiize byt
vzdalenéjsi ,estetice” prefabrikovaného
Jjirickovniku“ némecké provenience, ktery
se obcas instaluje i v ¢eskych obcich.

Z hlediska estetiky ,podnikatelského
baroka“ ¢i minimalistické estetiky s pris-
nymi hranami a ¢istymi povrchy by se
jevilo provokativni umoznit planym rost-
linam s ¢asto vysokym vzrustem takto
do architektury vstupovat. Cesk4 stredo-
stavovska vilkova, ale i sidliStni estetika,
jejiz proponenti miluji monochromni na
milimetr stfizené travniky, by takovéto

forms, yet it could not be further
removed from the “aesthetics” of
the prefabricated “martin house” of
German origin, which is occasiona-
lly installed even in Czech villages.

From the perspective of the
Czech “Entrepreneurial Baroque”
(McMansion) aesthetic or the
minimalist aesthetic with its sharp
edges and clean surfaces, it would
seem provocative to allow tall,
spreading plants to intrude into the
architecture in this way. The Czech
middle-class villa aesthetic, as well
as the housing estate aesthetic

Bat Tower, JOYCE

\\ :

T
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HWANG a Ants of the
Prairie, East Otto, N.Y.,

USA, 2010.



Obrazek ,jirickovniku”, zdroj Wikipedia.
The image of a “martin house”, source Wikipedia.

vnikani divokosti, ,nefddu” a ,nepoiadku*
do sporadanosti rozc¢ilovalo az k neuroze.
Bézna verejnost opakované zasild na spra-
vy méstské zelené stiznosti o ,pirerostlé
trave” (jejiz sekani si predstavuji jako péci
o prirodu) a vyzaduje likvidaci kefového
patra v parcich, protoze si je spojuje s ima-
gindrnim pocitem ohrozeni ,krimindlnimi
Zivly*“.

Rostliny samotné jsou neziidka ¢lenény
do kategorii téch zadoucich a téch obtiz-
nych, a to i v pripadech krajinarského de-

signu, ktery pracuje s ,planymi“ rostlinami.
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(whose proponents love monochro-
matic lawns trimmed to the milli-
meter) would find such an intrusion
of wildness, “disorder”, and “mess”
into their orderliness so irritating to
the point of neurosis. The general
public frequently sends complaints
to municipal parks departments
about “overgrown grass” (whose
mowing they imagine as caring for
nature) and demands the removal
of shrubbery in parks, because
they associate it with an imaginary
sense of threat from “criminal ele-
ments”.

Napt. téleso tramvajové trati bude (jisté

i z praktickych diivodii) osazeno nizce
rostoucimi rozchodniky, nikoliv hadinci,
pelyniky ¢i silenkami, které by se zde jinak
mohly uchytit samovolné. Rostliny v pro-
storu, ktery neni urednictvem ¢i vlastni-
Ky opomijen, musi spliovat jista kritéria
vzhledu, aby mohly mit pravo na existenci
v konkrétnim misté. SpiSe niZsi nez vyssi,
pokud vysoké, pouze v pravidelnych spo-
nech a intervalech v kombinaci s niZ§imi
rostlinami, protoze jinak pusobi jako by
misto osidlily samy — a to je z hlediska
autorit problematické. Pokud ma urcity
prostor pusobit divoce prirodné, musi byt
segregovan od jinych forem spontaneity:
uméle vytvorena nebo podporena divo-
kost se toleruje v uzavienych prostorech
privilegia (ekonomického a symbolického
kapitdlu — muzea, vnitrobloky luxusnich
domt nebo aspon novostaveb, promenady
typu newyorska Highline) ¢i v mistech,
kterd maji k prirodé¢ bliz, napt. biehy rek

a postindustridlni aredly preménované na
parky.

S timto paradoxem pracoval ve svych
dilech konceptudlni umélec Lois Wein-
berger, ktery intervenoval do striktné
geometrickych ploch upravenych parkt
¢i namésti pruhy ¢i plochami se spon-
tanni ruderalni, sukcesivni vegetaci
(napt. projekt The Wild Cube ¢i Portable
Gardens). Pivodnim travnatym eko-
systémum se vénovala zase australska
umélkyné Linda Tegg, ktera na riznych
mistech v Melbourne vytvofila prostor
pro puvodni australské travnaté porosty.
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Plants themselves are often
classified into desirable and diffi-
cult categories, even in landscape
design that uses “wild” plants.

For example, the embankment

of a tram track will (certainly for
practical reasons) be planted

with low-growing sedums, rather
than ragwort, wormwood, or si-
lene, which might otherwise take
root there on their own. Plants in a
space that is not neglected by of-
ficials or owners must meet certain
aesthetic criteria to have aright to
exist in a specific location. Rather
shorter than taller; if tall, only in
regular clusters and intervals com-
bined with shorter plants, because
otherwise they appear as if they
have colonized the site on their
own, which is seen as problemat-
ic by the authorities. If a certain
space is to appear wild and natu-
ral, it must be segregated from oth-
er forms of spontaneity: artificially
created or supported wildness is
tolerated in the enclosed spaces of
privilege (economic and symbolic
capital—museums, courtyards of
luxury homes or at least new de-
velopments, promenades like New
York’s High Line) or in places closer
to nature, such as riverbanks and
post-industrial sites being convert-
ed into parks.

Conceptual artist Lois Wein-
berger explored this paradox in his
works, introducing strips or patches
of spontaneous ruderal, succes-
sional vegetation into the strictly
geometric spaces of manicured
parks and squares (e.g., the proj-
ects The Wild Cube and Portable



Kromé¢ uméleckého zdjmu o spontanni
divoc¢inu ve mésté se k ni ovSem obraceji
i védecké tymy: v Ceském prostiedi jisté
stoji za zminku prelomova kolektivni mo-
nografie editora Radana Haluzika, Mésto
naruby: vagni terén, vnitini periferie a mista
mezi misty ¢i vyzkumny projekt nékoli-

ka védeckych pracovist pod zkratkou
MAGDES, ktery v $esti ceskych méstech
monitoruje biodiverzitu tzv. ,opomijené
zelené” (tedy méstské divociny) a jejiho
prinosu pro zdravi mést. Cilem projektu
je mj. presvédcit méstské samospravy, ze
tato mista jsou hodnotna a nemély by byt
chapany pouze jako ,uzemni rezervy" ur-
¢ené k zastavbe.

Kdy se ale do¢kame takové vize zelené,
ktera bude plo$né v celém mésté popirat
jasné a pevné hrany obrubniku, zidek,
spar mezi budovami a komunikacemi (at
uz ve podobé navrzené a zrealizované
¢i spontanné vyrostlé a spravou zelené
docenéné a ponechané)? V dob¢ pred
herbicidy a benzinovymi a elektricky-

mi sekackami byla mésta pravé takova.

7 dne$niho hlediska ,zanedbana®, zarostl
a neuklizend mista jsou pritom mnohem
privétivéjsi pro opylovace, ptaky a obecné
drobnou faunu. Rikate si, pro¢ bychom se
méli zabyvat hmyzem — vzdyt je ho vSude
plno. Az na to, Ze neni. V ramci globalniho
ubytku biodiverzity je hmyz jednou z nej-
ohrozeng¢jsich skupin zivo¢ichi. Mizeme
si skute¢né dovolit jeho ubytek — vzhle-
dem k jeho roli v opylovani rostlin, a na-
opak v potravnim fetézci, kdy je potravou
prave pro ptaky a netopyry?
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Gardens). Australian artist Linda
Tegg, on the other hand, focused
on native grassland ecosystems,
creating spaces for native Austra-
lian grasses in various locations
across Melbourne. Spontaneous
wilderness in the city has become
a concern for not only artists, but
also for scientific teams: in the
Czech context, it is certainly worth
mentioning the groundbreaking
collective monography edited by
Radan Haluzik, Mésto naruby: vagni
terén, vnitini periferie a mista mezi
misty (The City Inside Out: Vague
Terrain, Inner Peripheries, and
Places Between Places) as well as
the MAGDES research project, a
collaboration among several scien-
tific institutions, which monitors the
biodiversity of so-called “neglected
green spaces” (i.e., urban wilder-
ness) and their benefits for urban
health in six Czech cities. One of
the project’s goals is to convince
self-governments that these plac-
es are valuable and should not be
viewed merely as “land reserves”
intended for development.

But when will we see a vision of
greenery defying the sharp, rig-
id edges of curbs, walls, and the
gaps between buildings and roads
across the entire city; whether in the
form of planned and implemented
landscaping or vegetation that has
grown spontaneously and been
recognized and preserved by the
municipal parks department? In the
days before herbicides and gaso-
line- and electric-powered mow-
ers, cities were just like that. From
today’s perspective, “neglected”,

Martin Nytra
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Méstskou divoc¢inu paradoxné vnimaji
nékdy jako malo hodnotnou i lidé, kteri
touzi zahradkarit. Ve Velké Britanii, kde
poptavka po plochach volnych k zahrad-
kareni mnohondsobné prevysSuje nabidku,
existuje iniciativa The Right To Grow, kte-
ra pozaduje legislativni zakotveni prava
péstovat rostliny nebo obnovovat biodiver-
zitu na (docasn¢) nevyuzivanych pozem-
cich. Zahrddkadrské osady, které v britském
kralovstvi stejné jako v ostatnich evrop-
skych zemich vzkvétaly cca od posledni
tretiny 19. stoleti do prvnich povale¢nych
dekad, byly v obdobi siliciho neoliberalis-
mu rusSeny a zastavovany. Jejich aktudlni
nedostatek nyni lidé kompenzuji skupi-
novymi ob¢anskymi iniciativami, v nichz
zahradnici ¢asto primo uvniti mésta na
zelenych pruzich mezi silnici a chodnikem,
starych hrbitovech ¢i zelenych prostran-
stvich pred verejnymi budovami.

Vlajkovou lodi této iniciativy pod na-
zvem Incredible Edible je severoanglické
meésto Todmorden, z néhoz se pivodné
guerillové aktivity tfi dam stredniho véku
rozsirily do stovek dal$ich britskych i za-
hrani¢nich obci a mést. To, co je fascinujici
v Todmordenu, je pravé produkéni zahrad-
ni¢eni piimo na ulicich, v otevireném verej-
ném prostoru, kdy uroda mize byt poten-
cidln¢ zni¢ena vandaly — ale neni. Mésto
tuto iniciativu nejen toleruje, ale vzhledem
k jeji masivni popularité se ji i chlubi,
kde muze! Diraz na zvySeni biodiverzity
v misté je pritom ideovou soucasti této ini-
ciativy. Jedno z mist, kde se zahradnici, se
napriklad jmenuje ,Pollinator Alley*, tedy
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overgrown, untidy; but such places
are far more welcoming to pollina-
tors, birds, and small wildlife in gen-
eral. You might ask: why should we
concern ourselves with insects. Af-
ter all, they are everywhere. Except
that they are not. In the context of
global biodiversity loss, insects are
one of the most endangered groups
of animals. Can we really afford
their decline, given their role in pol-
linating plants and, conversely, in
the food chain, where they serve as
food for birds and bats?

Paradoxically, even people who
love gardening sometimes view
urban wilderness as having little
value. In the United Kingdom, where
demand for open spaces for gar-
dening far exceeds supply, there
is an initiative called The Right To
Grow, which calls for legislation to
enshrine the right to grow plants or
restore biodiversity on (temporarily)
unused land. Allotment gardens,
which flourished in the UK as well
as in other European countries from
roughly the last third of the 19th
century through the first postwar
decades, were dismantled and
halted during the rise of neoliberal-
ism. People are now compensating
for their current scarcity through
group civic initiatives and often
garden right in the city on green
strips between the road and the
sidewallk, in old cemeteries, orin
green spaces in front of public
buildings.

The flagship of this initiative,
known as Incredible Edible, is the
northern English town of Tod-
morden, from where the originally

,Ulicka pro opylovace®. V ¢eském prostiredi
stoji za zminku nékolikaleta a bohuzel za-
nikla iniciativa ,Jedlého parku Sedlackova“
v Brné-Lis$ni, kdy se skupina ob¢anstva
rozhodla z ,opomijené zelen¢” vytvorit
permakulturni zahradu, ale byla zadupa-
na do zemé starostou méstskeé casti. Vice
tuto iniciativu, stejné jako jiné umélecké

i neumélecké projekty, priblizuje kolektiv-
ni dilo uméleckého vyzkumu Partyzanky

s motyCkou (aktudlné ke shlédnuti v DOX
Prague), jehoz koordindtorkou byla pravé
autorka tohoto textu.

Nejkrasnéjsi parkovisté v Kyjové, 2016-dosud, Barbora Lungova,
- nevyzadana zahradnicka realizace. Foto Polina Davydenko, 2024
The most beautiful parking lot in Kyjov, 2016—today, Barbora Lungovad, ¢
unsolicited garden realization, photo by Polina Davydenko, 2024..
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guerrilla-style activities of three
middle-aged women have spread
to hundreds of other British and in-
ternational towns and cities. What
is fascinating about Todmorden is
precisely the productive gardening
taking place right in the streets, in
open public spaces, where the har-
vest could potentially be destroyed
by vandals—but it is not. The town
not only tolerates this initiative but,
given its massive popularity, even
boasts about it wherever it can! The
emphasis on increasing local biodi-
versity is an integral part of this ini-
tiative. One of the gardening sites
is called “Pollinator Alley”. In the
Czech context, it is worth mention-
ing the now-defunct “Jedly park




JestliZe nejprogresivnéjsi prislu§nictvo
architektonické obce planuje a realizuje
budovy urcené nejen pro lidi, ale i dalsi ha-
vét, v ramci uzemniho pldnovani je stejné
dulezité ponechavat i v textuie mésta zony
pro jak divociny, tak plochy zahradkai-
skych osad. Ty jsou stejné cenné z hlediska
biodiverzity i ekosystémovych sluzeb, jako
je zadrzovani vody a ochlazovani klimatu.
Oproti komunitnim zahradam jsou také
mnohem vétsi rozlohou a vzhledem k cha-
rakteru jejich organizace (dlouha spolkova
historie a stabilni ¢lenstvi) jsou stabilné;jsi
a vytvari se v nich tak mnohem zajima-
v¢jsi ekosystémy. Ty svym charakterem
rozvolnénych lesti s neskute¢né pestrou
mozaikou mikrostanovist tvori biotopy
pro fadu druhti samotarskych vcel, broukt
a mnoha druhi ptactva, véetné téch chra-
nénych, na coz upozornuje jiz vyse zminé-
ny ornitolog a hydrolog Jan Sychra z MUNI
¢i entomolog Martin Slachta z Akademie
véd / Czechglobe. Prestoze jsou dilem lidi,
zahradkarské osady (diky v nich prakti-
kovanému tradi¢nimu vesnickému typu
zahradniceni) tak predstavuji kliCova uto-
¢isté pro mnoho druhii zejména zivocCichu,
pro néz stanovisté ve volné prirodé vinou
prumyslového zemédélstvi jiz vymizelo.

Mé¢sta jsou ovsem nejen utocisti pro
celé spektrum bezobratlych a ptactva,
ale Casto jsou také ,hotspoty“ botanické
rozmanitosti. Zejména velka mésta diky
své historické poloze, ktera byla vybrana
s ohledem na prihodné a rozmanité prirod-
ni podminky, poskytuji idealni prostiedi
celému spektru rostlin s nejriuznéjSimi sta-
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Sedldackova” initiative in Brno-Lisen,
which operated for several years.
A group of citizens decided to
transform “neglected green space”
into a permaculture garden, but the
project was crushed by the may-
or. This initiative, as well as other
artistic and non-artistic projects,
is explored in greater detail in the
collective work of artistic research
Partyzdanky s motyckou (currently
exhibited at DOX Prague), coordi-
nated by the author of this text.

If the most progressive archi-
tects are designing and construct-
ing buildings intended not only for
people but also for other wildlife,
it is equally important, within the
framework of urban planning, to
preserve areas for both wilderness
and allotment garden plots within
the urban fabric. These are just
as valuable in terms of biodiver-
sity and ecosystem services, such
as water retention and climate
cooling. Compatred to allotment
gardens, they are also much larger
in area, and due to the nature of
their organization (a long history
of association and stable mem-
bership), they are more stable and
thus foster much more interesting
ecosystems. With their character of
open forests featuring an incredibly
diverse mosaic of microhabitats,
they provide habitats for numerous
species of solitary bees, beetles,
and many bird species, including
endangered ones, as noted by the
aforementioned ornithologist and
hydrologist Jan Sychra from MUNI
and entomologist Martin Slach-
ta from the Czech Academy of

Zahrddky na Zlutém kopci v Brné, foto Polina Davydenko, 2025.
Gardens at Zluty kopec in Brno, photo by Polina Davydenko, 2025.

noviStnimi naroky. Jak v bezprostrednim
okoli Prahy, tak i Brna se nachazi nejen
spoustu mist novodobé méstské divociny,
v niz se misi pavodni i novodobé (a nékdy
invazivni) rostliny, ale také nékolik desitek
chranénych uzemi, které jsou ¢asto pozu-
statky lidskych aktivit - tradi¢niho zpuso-
bu zemédélstvi, jakym byla napt. pastva Ci
sadareni. Vyhldsené brnénské koniklece
tak miZeme na okraji sidlisté Kamenny
vrch najit jen diky tomu, Ze v predvalec-
ném obdobi se zde jesté travnaté porosty
kosily a spasaly (pripadné i vypalovaly)

a pro jejich udrzeni je potifeba dodrzovat
tytéz postupy.

19

Sciences / Czechglobe. Although
they are man-made, allotment
gardens (thanks to the traditional
village-style gardening practiced
there) represent key refuges for
many species, particularly animals
whose habitats in the wild have
already disappeared due to indus-
trial agriculture.

Cities are not only refuges for
a wide range of invertebrates
and birds, but they are also often
“hotspots” of botanical diversity.
Large cities in particular, thanks to
their historical locations—which
were chosen for their favorable
and diverse natural conditions—



Mé¢ésta jsou ale vlivem primyslu a ob-
chodu také vektory $ifeni nepivodnich
rostlin. Umélkyné Maria Theresa Alvez ve
svych projektech Ballast Flora kupiikladu
poukazuje na vliv kolonialismu a Sifeni
exotickych druhu v pristavech, jakymi
byla napt. Marseille, Bristol apod. Zajimavé
druhy se diky prumyslu objevily i v Brné¢,
na coz poukazuje vyzkumny projekt tymu
vedeného botanickou Zdenkou Lososovou
7z MUNI, ktery kompletné mapoval brnén-
skou floru. Pozoruhodny je pelynék tour-
neforav puvodem ze Stiredni Asie, ktery se
do Brna dostal v ov¢i viné dovazené z by-
valého SSSR. Vina se zpracovavala ve stat-
nim podniku VInéna, odkud si nepouzitou
vinu (se semeny rostlin z dalekych zemi)
rozebirali zahradkari do svych zahradek.
Nejen odtud se v poslednich dekadach pe-
lynék v ramci Brna 8ifi ddle, a to zejména
kolem liniovych staveb, jako jsou ddlnice.
(Z tohoto aromatického, 1€¢ivého pelynku
se dd mimochodem pripravit lahodny caj.)

PampeliSky, kokoska pastusi tobolka,
psi vino — rostliny ve mésté hojné, 1éCivé
a zdrojem potravy pro vcelky, pestienky,
¢melaky i kosy. V dilech Ivy Davidové
a Martina Nytry se tyto rostliny stavaji
soucastmi fasad ,rekonstruovanych” do-
mecki pro panenky, a prestoze jsou z nezi-
vého materialu, nechdpeme je jako fasadni
ornament na historické architekture, ale
jako reprezentaci Zivého mimolidského
téla, které si hleda cestu a s lidskymi struk-
turami zije v symbioze. Martin a Iva z ¢asti
pouzivaji vizualni jazyk pohadek, aby zpro-
stredkovali kouzlo souziti domu a rostlin.
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provide an ideal environment for a
wide range of plants with varying
habitat requirements. In the imme-
diate vicinity of both Prague and
Brno, there are not only numerous
sites of modern urban wilderness
where native and modern (and
sometimes invasive) plants in-
termingle, but also several dozen
protected areas that are often
remnants of human activities; tra-
ditional forms of agriculture such
as grazing or orcharding. The re-
nowned Brno pasqueflowers can
thus be found on the outskirts of
the Kamenny vrch housing estate
only because, in the pre-war peri-
od, the grassy areas here were still
scythed, grazed (or even burned),
and maintaining them requires ad-
hering to the same practices.
However, due to industry and
trade, cities are also vectors for
spreading d of non-native plants:
for example, in her Ballast Flora

projects, artist Maria Theresa Alvez

highlights the influence of colo-
nialism and the spread of exotic
species in ports, such as Marseille,
Bristol, and others. Thanks to in-
dustry, interesting species have

also appeared in Brno, as highlight-
ed by a research project led by bot-
anist Zderika Lososové from MUNI,

which comprehensively mapped
flora of Brno. One notable exam-
ple is Artemisia tournefortiana (tall

wormwood), native to Central Asia,

which arrived in Brno in sheep’s
wool imported from the former So-

viet Union. The wool was processed

at the state-owned enterprise VI-
néna, from where gardeners took

Jejich estetika je vzdalena té, s niz pracuje
soucasnd experimentdlni biofilni archi-
tektura. Nabizi nim podmanivou vizualni
formu, ktera evokuje kouzlo a tajemstvi,
ale zaroven radikalitu snéni, jak bychom
mohli uvazovat o naSem souziti s ZivaCky
a rostlinami mnohem laskyplnéji.

Iva Davidova 21

the unused wool (containing plant
seeds from distant lands) for their
gardens. In recent decades, worm-
wood has spread further through-
out Brno not only from there, but
especially along linear structures
such as highways. (Incidentally, the
aromatic, medicinal wormwood can
be used to make delicious tea.)

fe



Dandelions, shepherd’s purse, 1
and dogwood—plants that are
abundant in the city, hqvé me-
dicinal properties, and set“\fle asa ,
food source for bees, hoverflies, .~
bumblebees, and blackbirds. In A
the works of Iva Davidové\,q'nd_ : ‘*L
Martin Nytra, these plqnté become
part of the facades of “reHovqt-
ed” dollhouses, and qlthohgh f‘he'y
are made of inanimate métg_rfdl,

we do not see them as chl,aae or-—
naments on historic qrchitjecture,
but as a representation of a living,
non-human body that seeks its
own path and lives in symbiosis
with human structures. Martin and
Iva use visual language somewhat
reminiscent of fairy tales to convey
the magic of the coexistence of
houses and plants. Their aesthetic
is far removed from that employed
by contemporary experimental
biophilic architecture. It offers us a
captivating visual form that evokes
magic and mystery, but also the
radical nature of dreaming—how
we might imagine our coexistence
with living creatures and plants in a
much more loving way.

Iva Davidova 22

Seznam literatury a zdroju

CESKA TELEVIZE. Vzpoura zvitat — Ptaci ve mésté. Online. 2026. Dostupné z:
https://www.ceskatelevize.cz/porady/16463460096-vzpoura-zvirat/324294340130002/.
[cit. 2026-05-01].

HALUZIK, Radan (ed.). Mésto naruby: vagni{ terén, vnitini periferie a mista mezi misty.
Praha: Academia, 2020. ISBN 978-80-200-3041-2.

JOYCE HWANG. Ants of the Prairie. Online. N.d., 2026. Dostupné z:
https://www.antsoftheprairie.com/. [cit. 2026-05-01].

INCREDIBLE EDIBLE NETWORK. The Right to Grow. Online. N.d. Dostupné z:
https://www.incredibleedible.org.uk/what-we-do/right-to-grow/. [cit. 2026-05-01].
MENDELU FAKULTA REGIONALNIHO ROZVOJE A UZEMNICH STUDIL. MAGDES:
Role a management opomijenych typi sidelni zelené pro udrzitelny rozvoj sidel v dobé
klimatické zmény. Online. 2024, 2025. Dostupné z: https:/frrms.mendelu.cz/veda-a-
vyzkum/projekty-a-granty/magdes-ta-cr/. [cit. 2026-05-01].

NADACE PARTNERSTVI. Adapterra Awards. Online. 2026. Dostupné z:
https://www.adapterraawards.cz/. [cit. 2026-05-01].

VINK, Jacques; VOLLAARD, Piet a ZWARTE, Niels de. Building urban nature: towards
nature-inclusive architecture. Prelozil Jean TEE. Rotterdam: nai010 publishers, [2024].
ISBN 978-9462088115.

Bibliography

CZECH TELEVISION. Vzpoura zvifat — Ptdci ve mésté. Online. 2026. Retrieved

from: https://www.ceskatelevize.cz/porady/16463460096-vzpoura-zvi-
rat/324294340130002/. [cit. 2026-05-01].

HALUZiK, Radan (ed.). Mésto naruby: vdgni terén, vnitini periferie a mista mezi misty.
Prague: Academia, 2020. ISBN 978-80-200-3041-2.

JOYCE HWANG. Ants of the Prairie. Online. N.d., 2026. Retrieved from:
https://www.antsoftheprairie.com/. [cit. 2026-05-01].

INCREDIBLE EDIBLE NETWORK. The Right to Grow. Online. N.d. Retrieved from:
https://www.incredibleedible.org.uk/what-we-do/right-to-grow/. [cit. 2026-05-01].
MENDELU FACULTY OF REGIONAL DEVELOPMENT AND INTERNATIONAL STUDIES.
MAGDES: Role a management opomijenych typ( sidelni zelené pro udrZitelny rozvoj sidel
v dobé klimatické zmény. Online. 2024, 2025. Retrieved from:_https://frrms.mendelu.cz/
veda-a-vyzkum/projekty-a-granty/magdes-ta-cr/. [cit. 2026-05-01].

PARTNERSHIP FOUNDATION. Adapterra Awards. Online. 2026. Retrieved from:
https://www.adapterraawards.cz/en/contest. [cit. 2026-05-01].

VINK, Jacques; VOLLAARD, Piet a ZWARTE, Niels de. Building urban nature: towards
nature-inclusive architecture. Transl. Jean TEE. Rotterdam: nai010 publishers, [2024].
ISBN 978-9462088115.

23



PRAGOVKA GALLERY

Iva Davidovda & Martin Nytra
Killing the Flowers
Won‘t Delay Spring

Text / Text: Barbora Lungovad

Korektura a preklad / Proofreading and translation: Petr Uram
Graficky design / Graphic design: Pavel Ticho(r)

Fotografie / Photo: lva Davidovd, Barbora Lungovd, Martina Nytra

www.pragovkagallery.cz

Zin vydany u prilezitosti spolec¢né vystavy lvy Davidové a Martina Nytry
Killing the Flowers Won't Delay Spring v Pragovka Gallery (14. 5. — 20. 8. 2026).

Zine published on the occasion of the joint exhibition Killing the Flowers
Won'‘t Delay Spring by Iva Davidovd and Martin Nytra at Pragovka Gallery
(14 May — 20 August 2026).

Kolbenova 923/34a, 190 00 Praha 9

Projekt je realizovdn s finan&ni podporou Ministerstva kultury CR, hl. m. Prahy, Statniho fondu kultury CR a méstské &dsti Praha 9 /
The project is implemented with the financial support of the Ministry of Culture of the Czech Republic, Capital City of Prague,
State Fund of Culture of the Czech Republic and the Municipality of Prague 9.

Ministerstvo PRA|HA

kultury PRA|GUE
PRA[GA
PRA|G

MESTSKA CAST
AHA 9

PRAGOVKA #
ART DISTRICT




