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Tvorba Maud Kotasové je
charakteristicka daslednym
ukotvenim ve zcela obycCejnych
skutec¢nostech. Uz v dobé studii
na FaVU VUT v Brné byla. Dobre si
pamatuji na jeji bakalarskou praci,
kdy béhem performance myla marné
talife s potiskem zbytkd jidla. Akce
vyvrcholila spontanni reakci jednoho
z pedagogu, ktery si v ramci diskuze
vylil lavor se saponatovou vodou
na hlavu.

Existencialni stopu najdeme
i v jeji aktualni instalaci s nazvem
Zivy nas nedostanou. Mazeme v ni
narazit narezidua po prozitych
udalostech. Vétsinou nas orientuiji
na néco dramatického, nanéco
hluboko ulozeného v paméti, coz
rozhodné neni prochazka rizovou

They Won't
Get Us Alive

Since her studies at the Faculty of Fine
Arts at Brno University of Technology
(BUT), Maud Kotasova's work
has been characterized by being
consistently grounded in completely
ordinary realities. To this day,
I remember her bachelor’s thesis
performance, in which she washed
plates with printed food scraps
in vain. The event culminated in
a spontaneous reaction from one of
the teachers, who poured a basin of
soapy water over his head during the
discussion.

Thereis also an existential
trace in her current installation
entitled They Won't Get Us Alive as
itincludes residues of past events.
Mostly, they orient us towards
something dramatic, something






zahradou. Pamét je mimojiné v této
instalaci klicovy fenomén, a to

hlavné divakova pamét. Autorka
predpoklada aktivni spoluti¢ast na
obsahu a vychazi z pfedpokladu, ze
sdilime jakousi univerzalni pamétovou
stopu. Popelnice je néjak mimodék
spojena se ztratou domova a fragment
automobilu je odkaz na bouracku.
Satni skfifky evokuji podobné
ukotvené vyznamy a je skoro nemozné
vnimat je nezavisle. Maud ale tyto
memy aktivné nabourava inteligentné
volenymi zasahy vizualni hry. Nékdy

je tézke rozlisit, co je autentické

aco je jeji autorsky prinos —kromé
vysSivanych textd. Ty jsou jasnym
vizualnim akcentem vyvedenym do
¢ehokoliv, co je pro Maud obsahové
pritazlivé. To pritazlivé jsou skoro vzdy
véci z predmétneho svéta, ktere uz
maji sve zlaté Casy za sebou. A nejlépe
pokud maji kapacitu probouzet
predstavivost.

Specifickou kapitolou v dile Maud
Kotasové je jeji aplikace psaného,
lépe receno vysivaného, textu do
obrazoveho prostoru. Sama prakticky
operuje v nékolika svétovych jazycich,
ato je moznadavod, pro¢ vySivané
slovo do pneumatiky spiSe citime, nez
¢teme. Chuvili trva, nez si uvédomime,
ojaky jazyk se vlastné jedna, takze

10

deeply stored in our memory, which

is definitely not a walk in the park.
Memory is a key phenomenonin

this installation, among other things,
especially that of the viewer. She
takes an active part in the content

and proceeds from the assumption
that we share a kind of universal
memory trace. The trash canis
somehow incidentally associated with
the loss of home, and the fragment

of acaris areference toacrash.
Lockers evoke similarly grounded
meanings, and it is almost impossible
to perceive them independently.
However, Maud actively disrupts
these memes with intelligently chosen
visual interventions. Sometimes, it

is difficult to distinguish between
what is authentic and what is her

own contribution: except for the
embroidered texts. These are a clear
visual accent applied to anything

that Maud finds appealing in terms of
content. These almost always include
objects from the material world

that already had their heyday. And
preferably ones that have the capacity
to capture the imagination.

A specific chapter in Maud
Kotasova's work is her application of
written, or rather embroidered, text
into the pictorial space. She works
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zbytek energie uchovame pro dalsi
vizualni senzace.

Maud Kotasova hleda napravu
véci zlych formou zcela opacnou, nez
jsou zpulsoby aktivisticky minénych
tendenci. Snazi se zobrazovat
vyznamy v subtilnich souvislostech
anezretelném kontextu rozsireného
védomi. Nechce nas poucovat
zkratkovitou informaci, ale provadi
odpovédnosti. Navic viibec netrva
natom, aby divaci odkryli vSechno,
co chtéla autorka svym dilem sdélit.
Divame se na spektakularné ukryté
sdéleni.

Autenticky prozita a vstrebana
realita se v mysli umélce proménuje
v obraz. V pfipadé tvorby Maud
Kotasové nema takovy obraz zadny
uzavreny obsah, natoz ucel, a uz viibec
nema tendencinabizet jednoznacné
pochopeni. Jejiinstalované objekty se
maji Gist za pohybu, a to jak fyzickem,
tak zejména v otevieném zapojeni
mysli divaka, jako aktivné sdilenou,
interaktivni, zazitkovou udalosti.
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in several world languages, which

is perhaps why we tend to feel the
embroidered word in the tire rather
thanreading it. It takes a while to
realize what language it is, which is
why we save the rest of our energy for
other visual sensations.

Maud Kotasova seeks to remedy
evil things in a way that is completely
opposite to activist tendencies. She
tries to depict meanings in subtle
connections and the obscure context
of expanded consciousness. She
does not want to lecture us with brief
information but guides us in a more
demanding way towards our own
responsibility. Moreover, she does not
insist that viewers uncover everything
she wanted to convey with her work.
We are looking at a spectacularly
hidden message.

Authentically experienced and
absorbed reality is transformed into
animage in the artist's mind. In the
case of Maud Kotasova's work, such
animage has no closed content, let
alone purpose, and certainly cannot
be understood in an unambiguous
manner. Her installed objects are to
be read in motion, both physically and,
in particular, in the open engagement
with the viewer‘s mind, as an actively
shared, interactive, experiential event.
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