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Za prispéni slozitych spolec¢enskych,
hospodarskych a strukturélnich vyzev
globalniho neoliberalismu se vystava
Breaking the Course of the European Boo-
mereng zaméruje na zpUsoby, jak zabranit
soudobému zhorsSovani nerovnosti napfic¢
Evropou, aniZz bychom se nutné vraceli

k imperialismu. Vychazi z historické soli-
darity mezi evropskymi i svétovymi pra-
covnimi odbory a zachycuje tvarci zakro-
ky umélectva, jez se zabyva strategiemi
a myslenkami souvisejicimi s praci, vzdé-
l[Avanim a vyuzivanim jak spole¢enskych
prostiedkd, tak prirodnich zdroj(.

Evropa odjakzZiva trpéla nedostat-
kem obojiho. Skute¢nost, ze jiz na konci
15. stoleti si nedokéazala vystacit se svymi
zdroiji, ji mimo jiné pfiméla ke kolonizaci ji-
nych ¢asti svéta. V sou¢asnosti se davné
imperialni vztahy projevuji vice skrytym
zpUsobem ve forméch vykotistovani fi-
nancnich prostfedkd i pfirodnich zdroj(.
S pocatkem dekolonizace na konci druhé
svétoveé valky si Evropa, predevsim jeji

Funded by the complex social, econom-
ic, and structural challenges of global
neoliberalism, Breaking the Course of the
European Boomerang looks at how we
can counteract the current rise in ine-
quality within Europe without reverting
to imperialism. Inspired by the histori-
cal solidarity between workers’ unions
across Europe and the world at large, the
exhibition unfolds through various artistic
actions developed by the artists involved
who explore strategies and ideas relating
to labor, education, and the use of social
and natural resources.

Europe has never been resourceful.
The fact that it overran its resource ca-
pacity at the end of the 15th century is,
in part, what motivated its colonization
of other parts of the world. In our pres-
ent time, formal imperial relationships
have been transformed into more hidden
ways of economic exploitation and re-
source grabbing. Amidst the decoloni-
zation following the Second World War,

zapadni ¢ast, uchranila své imperidlni za-
jmy tim, ze vytvorila nejriznéjsi globalni
neoliberéIni projekty typu Mezindrodni
ménovy fond, Svétova obchodni organi-
zace a Skupina Svétové banky. Prestoze
se povazuji za neutralni, ba dokonce
dobroc¢inné struktury, tyto instituce pou-
ze zachovavaiji status quo, v ramci néjz
chudé (byt mnohdy na zdroje bohatsi)
néarody zUstavaji za pomoci dluht a ob-
chodnich dohod pod kontrolou téch
bohatsich.

V souladu s nastavenim vztah( mezi
Evropou a zbytkem svéta se na starém
kontinentu utvofily obdobné hierarchie
také interné. Nastup eura a Evropské
banky zpUsobil zadluzenost mnohych
tradi¢né méné prosperujicich ¢lenskych
zemi, ¢imz se zajistilo pretrvani domi-
nance zapadni a severni Evropy. Takové
usporadani pfipomind imperialisticky bu-
merang, jako ho popsali Hannah Arendt,
Aimé Césaire a Michel Foucault. Navzdo-
ry pfisliolim pozdéjsim ¢lenskym zemim
EU na vychodé a jihu dodnes nedoslo
k hospodairskému vyrovnani mezi nimi
a staty na zdpadé a severu. Staré mocen-
ské dynamiky se tak zachovaly a posilily.
Ekonomickéa nerovnost mezi obéma stra-
nami se prohlubuje, coz umocriuje desta-
bilizaci.

Nerovné postaveni narod( reflektuje
prohloubeni tfidnich rozdill mezi jejich
obcanstvem. Jak dokazal francouzsky
ekonom Thomas Piketty, globalni ne-
rovnost strmé nar(sta. Evropané se jiz

Europe, and the West of it in particular,
secured the survival of their imperialism
through the establishment of various
global neoliberal projects, such as the
International Monetary Fund, the World
Trade Organization, and the World Bank
Group. Framed as neutral, in part even
charitable, structures, these institutions
maintain a status quo: where the poorer
(but often more resourceful) nations of
the world remain under the control of the
richer, through debt and trade arrange-
ments.

In line with these regulations of
the relationship between Europe and
the world, the continent has also imple-
mented similar structures to hierarchies
internally. Mimicking the imperialist boo-
merang, applied by Hannah Arendt, Aimé
Césaire and Michel Foucault, the entry
of the Euro and the European Bank has
ensured the indebtedness of many of
the traditionally less well-off European
states, and in so doing enabled the con-
tinuation of North-Western dominance
of the continent. In contrast to what was
promised to these aspiring countries
within Europe, predominantly located in
the East and South, upon entering the
union, the EU has not made them equal
to their North-Western counterparts.
Rather, it has recreated and reinforced
the old power dynamics. The result is an
increasing wealth gap among the mem-
bers of the European Union, which fuels
destabilization.






nespokoji s veédomim, Ze jsou na tom
obecné ,|épe” nez obyvatelé Brazilie ¢i
Konga, ponévadz stejné jako ostatnich
90 procent svétové populace zakousi
pracovni nejistotu a rychly Upadek stan-
dardu Ziti. NaSe situace ma za nésledek
nardst obliby populistickych a fasistic-
kych ideologii a zménu politického kli-
matu v Evropé. Po desetiletich utuzovani
vztah( mezi ¢lenskymi zemémi jejich
vzajemna diveéra klesa. Z uméleckého

i kuratorského hlediska se Breaking the
Course of the European Boomerang vénu-
je otazce, jak zastavit tuto destruktivni
spiralu. Toto je kontext, na néjz navazuji
vystavuijici, vyjadfujici svou praxi pocity,
alternativy a transformace tykaijici se rz-
nych globalnich i lokalnich nerovnosti.

Z rozmanitych tvircich poloh se
vystavuijici zaobiraji tély, zdroji a déjinami
uvéznénymi v systémech vykoristovani,
zadluzZeni a nejistoty. Mona Vatamanu
a Florin Tudor vitaji navstévnictvo svou
ruéné vysivanou mapou svétového dlu-
hu, ktera vystihuje prosperitu zaloZzenou
na finan¢nich spekulacich a implicitnich
mocenskych hierarchiich. Uhlové kresby
Nikity Kadana, stopovani ztracenych se-
men Jumany Manna a parodie post-soci-
alistické privatizace Nomedy a Gedimina
Urbonas vyobrazuji nespravedlivou délbu
zdrojli vinou vélek, agrikultury a ideologie.

Vybrana dila se soustfeduji na zité
a emociondlni aspekty vykoristovani.
Lesje Vasylchenko se podafilo do ¢a-
sovych asamblazi, v nichz se trauma

10

The rise of inequality between
nations further mirrors the general rise
of class divisions within the respective
countries. As proven by the French econ-
omist Thomas Piketty, inequality is on
the rise worldwide. For the citizens of Eu-
rope, there’s no comfort in the fact that
they are “better off” than the people of
Brazil or Congo. They, as 90 percent of
the world population in general, are ex-
periencing precarity and a rapid decrease
in the standard of living. In turn, this has
led to arise in populist and fascist ide-
ologies across the continent and a shift
in the political climate: after decades of
mending bonds between European na-
tions, we are now experiencing a decline
in trust between nations and people at
large. Through artistic and curatorial ges-
tures, Breaking the Course of the European
Boomerang is dedicated to question how
we can counteract this destructive spiral.
It is within this context that the partici-
pating artists intervene, each articulating
through their practice how these global
and local inequalities are felt, contested,
and potentially transformed.

The different artistic positions
in the exhibition explore how bodies,
resources, and histories are caught in
uneven systems of extraction, debt, and
precarity. Mona Vatamanu & Florin Tudor
set the stage with a hand-sewn map of
world debt, exposing how prosperity is
often built on speculation and hidden
hierarchies of power. Nikita Kadan’s coal

a vzpominky pfenasi z generace na ge-
neraci, vmeéstnat stoleti noci a dekady
Gsvitll. Kresby Almy Gacanin se stavi
proti jazyku korporatni moci a vyjevuiji,
jak dominance a podfizenost utvari emo-
cionalni a typicky zenské podoby prace.
Aterraterra potom dekonstruuje zemé-
deélské myty o pfirozenosti a zachycuje,
ze i pouhé Udajné ,pfirozené” rajce se do
Evropy dostalo vlivem politické a hospo-
darské kontroly.

Ostatni vytvory se vztahuiji k sou-
¢asnym formam préce a preziti. Pilvi
Takala a Alicja Rogalska vyzdvihuji obéti
zakazkové ekonomiky, jejiz pracovnictvo
je pro nas neviditelné, a pfitom udrzuje

v provozu digitalni platformy i celd mésta.

Spolec¢nd instalace Victora Santama-
riny a Arona L&di spolu se sochaiskym
pretvorenim domaciho nabytku Jense
Masimova a lavickami Moniky Janulevi-
¢itté predstavuji vycerpani, odpodinek
a kifehkou rovnovédhu mezi prezivanim
a sebelctou. Kolektivy lilky_60200
a Good Praxis se zase rozhodly zkritizo-
vat samotny svét uméni. Prvni kolektiv
tak ¢ini s vyuZitim ironie, kdy nejistotu
pretvaiina hravy labyrint, a druhy vyuziva
strategie post-ristové klimatické praxe.
Vystavena dila nenabizi Zzadné jedno
spole¢né feSeni. Naopak zachycuji cha-
otickou multidimenziondlni realitu, v niz
se protina globalni s lokalnim, minulost
se soucasnosti a osobni se systémovym.
Tato polyfonie zpodobriuje nerovnost
v celé jeji Siti. Aniz by celou problematiku
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drawings, Jumana Manna’s tracing of dis-
placed seeds, and Nomeda & Gediminas
Urbonas’ parody of post-socialist privat-
ization point to the ways war, agriculture,
and ideology sustain unequal access to
resources.

Other works bring the focus to the
lived and emotional dimensions of ex-
ploitation. Lesia Vasylchenko compress-
es a century of nights and decades of
dawns into temporal assemblages where
trauma and memory carry across gener-
ations. Alma Gacanin’s drawings confront
the language of corporate power, ex-
posing how domination and submission
shape emotional and typically female
forms of labor. Aterraterra dismantles
agricultural myths of purity, showing how
even the tomato — a supposedly “nat-
ural” fruit — is the result of political and
economic control.

A further set of works addresses
contemporary forms of labor and sur-
vival. Pilvi Takala and Alicja Rogalska
highlight the human cost of the gig
economy where workers remain unseen
yet keep digital platforms and cities
running. Victor Santamarina and Aron
Lédi’s collaborative installation, along-
side Jens Masimov’s sculptural rework-
ing of domestic furniture and Monika
Janulevicitté’s benches, reflect on ex-
haustion, rest, and the fragile balance
between survival and dignity. Meanwhile,
the lilky_60200 collective and Good
Praxis turn their critique to the art world






zjednodus$ovali, vystavujici navrhuji hned
nékolik cest ven. Namisto jednotného
feSeni pfichazi s alternativnimi, pfechod-
nymi, lokalnimi a vzajemné zavislymi
modely, které by ndm mohly napomoci se
vymanit z destruktivni spiraly nerovnosti
a nastinit potencialni budoucnosti, v niz
se vyhneme navraceni imperialniho bu-
merangu.
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itself: one through irony, transforming
precarity into a playable maze; the other
through strategies for post-growth, cli-
mate-conscious practice.

When seen together in the context
of this exhibition, the works do not offer
any single solution. Instead, they pres-
ent a chaotic and multilayered realities,
where: the global and local, historical and
contemporary, personal and systemic
interconnect. This polyphony portrays
inequality as it is in all its complexity. In
so doing and without simplifying mat-
ters, the artists of the exhibition suggest
anumber of imagined alternatives. What
emerges is not a unified solution but
a set of counter-models — provisional,
situated, and interdependent — that re-
sist the destructive spiral of inequality
and sketch possible futures beyond the
recurring arc of the imperial boomerang.

Mona Vatamanu & Florin Tudor, Le monde de la dette/The World of Debt, 2015



lilky_60200 (Kristyna Gajdo$ovd, Monika Rygdlovd, Bara Simkovd & Tereza Vinkldrkova),
Game Over, 2025 Lesia Vasylchenko, Night Without Shadows and Light Without Rippling of Waves, 2025




Admin NEEDS to get a
handle on this, or we're
going to lose the jobm

Pilvi Takala, Workers’ Forum, 2015. Image © Pilvi Takala 2025. Courtesy the artist;
Aterraterra (Fabio Aranzulla & Luca Cinquemani), San Marzano 2, 2025 Carlos/Ishikawa, London; and Stigter van Doesburg, Amsterdam.



Alicja Rogalska, Terms and Conditions, 2024



Alma Gacanin, You can have everything you want if you help others get what they need, 2023 Alma Gacanin, My level of service is second to none in the industry, 2023
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Nikita Kadan, We are the Price, 2022
Courtesy of the Christine Kénig Galerie Nomeda & Gediminas Urbonas, Karaoke, 2001



Good Praxis, Resistance for Artists, 2025 Monika Januleviciaté, Breaking the Course of the Boomerang, 2023/2025



Nikita Kadan, mpueozd (fear/alert), 2023 Nikita Kadan, Repetitive Speech, cheap gas... (pokraéujici série/ongoing series), 2023
Courtesy of the Christine Kénig Galerie Courtesy of the Christine Kénig Galerie




Aron L&di & Victor Santamarina, Lunch Break, 2025



Jumana Manna, Wild Relatives, 2018



Jens Masimov, You Got To Spend Money To Lose Money, 2025
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