Vil IVIA
LEING

BLUESERRY
FiIELDS



ERRY

]
=I=LDS

SLU

Kurdtorka / Curator: Barbora Hdjkova






Détstvil Nevinné détstvil

VY tomhle pokeji jsem
spavala, tady tudy jsem
vidéla dc sadu, a §tésti

se probgouzelc zaroven se
mnou, kazdé rano, a sad byl
tenkrat praveé takeovy, vibec
se nezmenil.

Anton Pavlovié Cechov
Visnovy sad, prel. Leos Suchaiipa

Letos se urodilo hodné bortivek. Ostatné
jako vSeho ovoce. Byl dobry rok. Co
kdyz se urodi hodné ovoce? Susime ho,
zavarujeme, naklddame, mrazime? Nebo to
uz neumime, podobné jako to zapomnéli
postavy z Cechovovy hry? Rusky dramatik
na pocdtku 20. stoleti umistil vistiovy
sad mezi zanikajici symboly svéta.

V dobé, kdy Cechov divadelni hru psal,
prochdzel svét velkymi technologickymi
a spoleC¢enskymi zménami. A jako dnes,

i tehdy rezonovaly otdzky, zda by stary
svet, jak ho zname, nemél byt rad¢ji
zachovan nebo od zakladli zménén.
Vilma Leino, mlada finskd umélkyné
zijici v Berling, se z prepjatych interiéra
a méstského prostredi, které jsou pro

jeji tvorbu typické, tentokrat presunula
do krajiny. Misto vi$ni zvolila jako
symbol pro zmény boruvky. Ale drama
pretrvava. Fotograficky cyklus Blueberry
Fields zneklidiiuje divaky kontrastem
mezi nehostinnou krajinou a bytostmi,
které na prvni pohled mezi skaly, odolné

Ch, my childhecod, days

of my innccence! In this
nursery | used 1o sleep;

l used tc leck cut frem here
intoc the crchard. Happiness
used tc wake with me every
imerining, and then it was
just as it is now; ncthing has
changed.

Anton Chekhov
The Cherry Orchard, transl. Julius West

There was a bumper crop of blueberries
this year. In fact, there was a bumper crop
of all fruits. It was a good year. What do
we do when there is a bumper crop of
fruit? Do we dry it, preserve it, pickle it,
freeze it? Or have we forgotten how to do
these things, just like the characters in

the Chekhov's play? At the beginning of
the 20th century, the Russian playwright
placed the cherry orchard among the
disappearing symbols of the world. At the
time Chekhov was writing his play, the
world was undergoing major technological
and social changes. And just like today,
questions were being put about whether
the old world as we know it should be
preserved or changed from the ground up.
Vilma Leino, a young Finnish artist based
in Berlin, has moved from the exaggerated
interiors and urban environments,

typical for her work, to the countryside.
Instead of cherry trees, she has chosen

traviny a na moi'ské pobreZi nepatii.
Propojeni lidského a rostlinného svéta

je v autorciné podani opét ztvarnéno
mnohocetnym fotografickym
autoportrétem. Navic tentokrat vyuziva
komplexni kostym, ktery ji umoziuje vzit
se do mezidruhového uvazovani. Modré
postavy puisobi, jako by byly do prostiedi
nedobrovolné vysazeny za ucelem
kolonizovat prostor a zarovei nuceny

7it pospolu. V této metafore mizeme
premyslet o samoté¢, o prijimani sebe sama,
o nutnosti udrzovani mezilidskych vztahii
a o budovani a naru$ovani komunity:.

Boriivky osidluji nehostinnou krajinu — silikdtové

i vapnité skaly, vrchovisté, horské a smilkové
trdavniky. Doma jsou v$ak mezi kosodievinami,

v borech, smréindch a doubravach. Maji rady
kyselou, malo vyZivnou, humdzni a nepiilis suchou
pudu. VZdyt také pochdzeji z rodu Ericales —
viesovcotvarych. Aby se na keriku urodily bobule,
must se opylovat dvé rostliny; jinak nebudou plodit.
Jeden boriivkovy kericek je bez druhého neplodny.
Samota je na boriivkdach zndt. Jsou sklesle,

smutné, bezradné. Kdyz jsou ovsem pospolu riizné
druhy bortivek, jejich bobule jsou vétsi a cetnéjsi.
Monokultura jim nesvédci. Stresovym podminkam
se prizpiisobuji pomérné dobre. Piercovou metodou
bylo stanoveno, ze jejich stres skore je 63,7 %.

blueberries as a symbol of change. But the
drama remains. The Blueberry Fields photo
series unsettles viewers with the contrast
between the inhospitable landscape

and creatures that, at first glance, do not
belong among the rocks, hardy grasses,
and seacoast. The connection between
the human and plant worlds is depicted in
her quintessential multiple photographic
self-portrait. This time, however, she

uses a complex costume that allows

her to immerse herself in interspecies
thinking. The blue figures appear as if they
have been involuntarily planted in the
environment with the task of colonizing
the space and at the same time forced to
live together. In this metaphor, we can
think about loneliness, solitude, self-
acceptance, the necessity of maintaining
interpersonal relationships, and building
and disrupting communities.

Blueberries colonize inhospitable landscapes,
such as silicate and calcareous rocks, moors,
mountain and sedge grasslands. Nevertheless,
they are at home among dwarf shrubs, in pine
forests, spruce forests, and oak forests. They like
acidic, low-nutrient, humus-rich, and not too dry
soil. That's because they come from the Ericales
family — heath-like plants. For the berries to
grow on the bush, two plants must be pollinated.
Otherwise, they will not bear fruit. One blueberry
bush is infertile without the other. Loneliness is
evident with blueberries. They are depressed, sad,
and helpless. However, when different types of
blueberries are together, their berries are larger
and more numerous. Monoculture does not suit
them. They adapt relatively well to stressful
conditions. The Pierce method determined that
their stress score is 63.7%.
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Béra:

Kdyz premyslim o tvé sérii Blueberry
Fields, napadd mé transformace
a proces uzdravovani. Je to dost osobni
interpretace, ale tak to citim.

Zasekla jsem se na myslence komunit
—jak jsou dulezité (jak se ukazalo napt.
béhem pripravy vystavy), ale také na
nutnosti samoty nebo udrzovani si
distancu od ostatnich. Myslim, ze pokud
¢lovék nemd moznost byt v urcitém
okamziku sam, mize se zbldznit. Myslim
tim, Ze maZe zesilet.

Muize$s nam o této sérii fict vic? Tedy
o vyznamu a interpretaci. O technickych
a formalnich vécech si miizeme popovidat
pozdéji.

Vilma:

Pro mé je inspiraci pro cyklus
Blueberry Fields osamé¢lost, ktera je
ovlivnéna nejistotou a strachem z hluboké
a uprimné komunikace s ostatnimi.

Mam pocit, ze spole¢nost se velmi
soustfedi na napravu jednotlivcd a hodné
se mluvi o tom, jak by lidé méli pracovat na
svém dusevnim zdravi, aby se chovali 1épe
ke svému okoli. V mnoha ohledech s tim
souhlasim, ale povazuji za problematické,
Ze v tomto smyslu jsou pro vztahy
,dostate¢né¢ dobfii* pouze lidé, kteti maji
své dusevni zdravi pod kontrolou.

Moje tvorba se obecné zaméruje na
hledani krasy v nedokoncenych vécech
a misto opravovani a neustalého hledani
lepsich vysledku kladu velky diiraz na

INTERVIEW

Bara:

Vilma, transformation and healing
process come to my mind when thinking
about your series Blueberry Fields. Quite
personal interpretation, perhaps, but I feel it.

Iam stuck with the idea about
communities: how important they are (as
it was shown during the exhibition), but
also about the necessity of loneliness or
distance from each other. I think if the
person doesn't have a chance to be alone
in some moment, they can get mad. I mean
they can get cuckoo.

Can you tell us more about this series?
I mean the meaning and interpretation.
We can talk about technical and formal
issues later.

Vilma:

Answering your question, for me, the
inspiration for Blueberry Fields comes
out of loneliness which is affected by
insecurity, and the fear of communicating
yourself to others in a deep and honest
way.

I feel like society is very focused on
fixing individuals, and there is a lot of
conversation about how people should
work on their own mental health in order
to be good to others. This is something
that on many levels I agree with, but I find
it problematic that, in that sense, only
people who are in control of their mental
health are “good enough” for relationships.

My art, in general, focuses on finding
beauty in undone things and instead of






pritomny okamzik. I kdyz se to nékdy
zda jako chaos, nemusi vzdy existovat
reseni. Jde o ticho okamzikua. To povazuj za
dilezité pro budovani osobni identity.

V posledni dobé¢ hodné premyslim
0 Case, a tyka se to i této série. O rovnovaze
mezi vzpominkami, minulosti, pritomnosti
abudoucnosti. Myslim, Ze série se snazi
najit pohled na ,ted” a na to, jak vnimat
pritomné okamziky, kdyz vime, Ze se néco,
mozna néco Spatneho, chysta stat. A na to,
jak se vyrovnat s béznymi vécmi uprostied
strachu z toho, co pfijde.

Série také vychazi ze zavisti vici
prirod¢, protoze rostliny, stromy atd. maji
spojeni jasné dané. Je to néco, bez ¢eho
nemohou preZit. Pro lidi se to stalo jednou
7 nejtézsich véci, jakych 1ze dosahnout. Ja
za to lidstvo nevinim, ptipadd mi to téméft
jako prirozeny stredobod vseho. Je to néco,
co mi ¢asto prochazi hlavou a nemizu na
to prestat myslet.

V této sérii se bortvky vlastné
nikdy poradné nesetkaji. Je to spi$ hra
na schovavanou, pochopeni toho, ze
existuji i jini, ktefi bojuji se stejnymi
obavami. Myslim, Ze jsem je stvofila,
abych zdlraznila skute¢nost, kterou jsi
také zminila - Ze osamélost je nékdy
potiebna k vytvoieni spojeni. Clovek si
musi odpustit, Ze ho svét nékdy zahlti a je
potieba delsi ¢as na izolaci. Pokud existuje
moznost zustat zvédavy i v tézkych
Casech, povazuji to za nesmirné krasné.

Béra:

Diky za odpovéd, je to sila. Libi se mi
tvoje uvazovani a v mnoha ohledech to
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fixing and constantly seeking for better
outcomes, there is a lot of importance in
the moment, which is now, even though it
would be chaos, there doesn’t always need
to be a solution. It's about the stillness

of moments and I find it important for
personal identity building.

I have been thinking a lot about time
lately, and also in context of the series.
The balance of memories, past, present,
and future. I think the series tries to
find an aspect towards “now”, and how
to look at present moments when we
know something, possibly bad, is about
to happen. And how to cope with regular
things in the midst of being afraid of
what's about to come.

The series also comes out of our envy
towards nature, because connection
is granted for plants, trees etc. It is
something that they don't survive without
but, for people, it has become one of the
most difficult things to achieve. And
I don’t blame humanity for this, it feels
almost like a natural switch in the midst
of everything, but it is something that is
crossing my mind often and I can’t stop
thinking about it.

In the series, the blueberries actually
never get to properly meet one another. It
is more of a hide and seek, understanding
that there are others who struggle
with the same fears. I think I did this
to highlight the fact, which you also
mentioned, that loneliness is sometimes
needed in order to create connection. And
to forgive oneself that sometimes there
are longer time periods, when the world
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citim stejné. Mohla bys mi také popsat svij
proces foceni? Mnohacetny autoportrét
neni prilis bézny zanr. Proces potizovani
fotografii musi byt obtizny, ale na druhou
stranu zabavny.

Vilma:

Pro mé je fotografovani performativni
proces, ktery si snazim co nejvice
ztizit. Mam rada prvek prekvapeni,
proto pouzivam desetisekundovy
¢asovac a bézim tak rychle, jak jen to
jde. Pak se zastavim a snazim se zustat
v Kklidu, aby se fotka povedla. Pokud jde
o téma mnohocetného portrétd, je to
ze stejného duvodu. Potrebuji vytvorit
kompozici obrazu pfimo na miste, aniz
bych presné védéla, jak to bude vypadat,
az budou vSechny postavy pozdéji
umistény dohromady ve Photoshopu.
Jde o moment prekvapeni a o to, naucit
se prijimat neuspéchy, protoze pii tomto
zpusobu prace jich je hodné. Coz podle
mé souvisi s tématem sebepfrijeti a krasy
nedokonalosti.

Také me velmi zajimaji fyzické
vyzvy. Rdda zkousim, jak rychla dokazu
byt, a vystavuji své télo vycerpavajicim
podminkam, abych mohla tvorit své
uméni. Zejména to plati o sérii Blueberry
Fields, protoze beh na delsi vzdalenosti,
nasazovani masky dostate¢né vcas
a k tomu chiize po skalach naboso
v chladném pocasi byvd mnohdy fyzicky
velmi narocné.

Béra:

Jak jsem zminila v kuratorském textu,
v této sérii jsi opustila interiéry a méstské
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feels overwhelming and time for isolation
is needed. And if there is a possibility to
remain curious even through times that
are rough, I find that extremely beautiful.

Béra:

Thanks for the answer, it’s deep. I like
your thoughts, and, in many ways, I feel
the same. Can you describe the process of
taking the pictures? Multiple self-portrait
is not a very common genre. The process
of taking the pictures must be difficult but,
on the other hand, fun.

Vilma:

The process of creating is something
I'would also like to speak about.

To me, creating photography is
a performative process, where I tend to
make it as difficult as possible. I like the
element of surprise, which is why I use the
10-second timer and run as fast as I can,
then freezing myself, trying to be still right
on time for the picture to work out.

When it comes to the multi-portrait
factor, it is for the same reason.  need
to create the composition of the image
right on spot, not exactly knowing how it
will look like when all the characters are
placed together afterwards via Photoshop.

It is all about the moment of
surprise, and growing into accepting
failure, because in this kind of working
method there is a lot of it. Which,
I guess, goes hand in hand with the topic
of self-acceptance and the beauty in
imperfections.

I also find the physical challenges
intriguing to work with, I like to see






prostiedi a vydala se do krajiny. Velmi

zajimava mi pripadd i tva piredchozi tvorba.

Jak bys ji stru¢né popsala?

Vilma:

Moje predchozi prace je zamérena
na hledani pohodli. S autoportréty jsem
zacala pracovat v obdobi svého zivota,
kdy jsem kvtli svému dusevnimu zdravi
nebyla schopna kreativné komunikovat
s ostatnimi lidmi. M¢éla jsem toho hodné
na srdci a v mé mysli byla neustald touha
tvorit, ktera slouzila jako unik. Zacala jsem
stavét vnitini kulisy ze vseho, co jsem
méla po ruce, experimentovat s kostymy,
parukami a podobné. Toto tvoreni se stalo
ukrytem, ktery byl jen pro mé. Citila jsem
se v ném bezpecné. V mych predchozich
dilech se opakuje téma miseni humoru
a apatie. Vzdy ve mné bylo trochu bavicky
arada tvofim umeéni, které se s mirnou
ironii zabyva spolecenskymi tématy.
Nemyslim si, Ze vSechna umélecka dila by
méla byt tvorena a minéna zcela vdzné.
I sva diivéjsi dila jsem povazovala za
uspésna, prestoze je publikum povazovalo
za trochu hloupa.
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how fast I can be, and put my body into
exhausting conditions in order to create
art. In the series Blueberry Fields especially,
because running further distances, placing
the headpiece on time, and walking on
rocks barefoot in cold temperatures was
physically quite torturing experience.

Béra:

As I mentioned in the curatorial text,
in this series, you came out of the interiors
and urban environment to the landscape.

I found your previous work also very
interesting. Can you briefly describe it as
well?

Vilma:

My previous work was very comfort
seeking. I started working with self-
portraiture during a time in my life when
I was unable to creatively interact with
other people, because of the condition
of my mental health at the time. I had
alot to say and, in my mind, the urge to
create as an escape was constant. I started
building indoor sets of everything I had
laying around, experimenting with
costumes, wigs and such. Creating this
way became a cocoon which was only
for me, and it felt safe. In my previous
works, the combination of humor and
apathy is a recurring theme. I always had
a bit of an entertainer living inside of me,
and I like to make art which approaches
societal themes with a crooked smile.

I don’t think all artworks should be created
from a serious place, and especially with
my earlier works I felt they were a success
when the audience found it a bit silly.
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