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Heuristicky algoritmus je postup Ci Pavel Ticho(i)
metoda feSeni problému, ktera je zaloZzena

na rychlém nalezeni pfiblizného feseni,

i kdyZ nemusi byt zaru¢eno, Ze toto reSeni

bude nejlepsi mozné. Tato metoda je ¢asto

vyuzivana v situacich, kdy je problém pfilis

sloZity na to, aby byl vyreSen exaktnim,

optimalizovanym algoritmem.

Prikladem heuristického algoritmu mize byt tzv. algoritmus
bloudiciho obchodniho cestujiciho (anglicky ,Travelling Salesman
Problem” — TSP). Cilem je najit nejkratsi moznou cestu, ktera protne
vSechna mésta v dané mnoziné a vrati se zpét do mésta vychoziho.
Tento ukol je znamy svou NP-tézkosti, coz znamena, Zze nema
znamy efektivni algoritmus pro nalezeni optimalniho reseni

v polynomialnim case.

The heuristic algorithm is a procedure
or method for solving problems, which is
based on finding an approximate, even
though not always the best solution as
quickly as possible. This method is often
used in situations where the problem is
too complex to be solved by an exact
optimized algorithm.

An example of a heuristic algorithm can be the so-called Travelling
Salesman Problem (TSP). The ultimate aim of the TSP is to find the
shortest possible path covering all cities in a given set, starting
and finishing in the same city. This problem is notorious for its
NP-hardness, meaning that no truly efficient algorithm for finding
4 the optimal solution in polynomial time has been discovered, yet.

Zastoupeni umélci — Mario Birmon,
FrantiSek Dvorak, JaZoN Frings,

Michal Pustéjovsky a hostuijici skupina
Gufrau - spojuji své sily v komplexni
skupinoveé vystave Heuristicky algoritmus,
ktera zkouma metodou neobvyklych
feSeni zdrojovy kod, ktery pohani
soucasnou ekonomiku, energetické

i lidske zdroje, ustalené vzorce vnimani,
panspermii lidského ega, zemézlu€. Vizualni
jazyk vystavy neni dogmaticky kriticky.
Spole¢nym jmenovatelem je novomedialni
forma kfizena s lehkosti a umérnou
nadsazkou, ktera prfimérené zavlazuje
mnohdy tézkotonazni namety, pficemz
kazdy z tvarcl pfinasi unikatni pohled

na soucasnost prostfednictvim svého
vlastniho uméleckého jazyka.

Mario Birmon (*1983), absolvent grafiky na
Vysokeé Skole vytvarnych uméni v Bratislave,
na vystavé prezentuje sérii praci, které
peclivé mapuji a dokumentuji dopady
globalizace zaloZzené na mobilité trznich
komodit. Fascinuje ho estetika pfirodnich
katastrof a destrukce, jez vznika v disledku
neustalé akcelerace, narlistu potreb

a zavislosti na zdrojich. Birmon

vyuziva prefabrikované objekty, jimz
propujcuje novy kontext a souvislosti,
vytvarejici tak poutave vypraveni

0 proménach nasi spole¢nosti. Na vystavé
je zastoupen mimo jiné objektem Heat

4 Speed, ktery je zaloZzeny na principu
Gallileova teploméru naplnéného surovym
olejem a naftou. Ropu autor nasbiral

v Ekvadoru v provincii Lago Agrio, kde
probihaiji rozsahlé uniky z ropovodu

The presented artists — Mario Birmon,
FrantiSek Dvorak, JaZoN Frings, Michal
Pustéjovsky, and the guest group

Gufrau - join forces in a complex group
exhibition called Heuristic Algorithm which
explores the source code driving the
contemporary economy, both energy and
human resources, established patterns of
perception, the panspermia of the human
ego, the centaury, using the method of
unusual solutions. The visual language of
the exhibition is not dogmatically critical.
The common denominator is the new
media form mixed with ease and apt
exaggeration which adequately lightens the
frequently heavy-handed subject matter
with each artist bringing their unique
perspective on the present by means of
their own art language.

Mario Birmon (*1983) is a graduate of
graphic arts at the Academy of Fine Arts
and Design in Bratislava. He presents

a series of works at the exhibition, which
carefully map and document the effects of
globalization based on the mobility of
market commodities. He is fascinated

by the aesthetics of natural disasters

and destruction arising as a result of
constant acceleration, increasing needs,
and dependence on resources. He uses
prefabricated objects, giving them new
contexts and interconnections, and
creating a compelling narrative of social
transformations. One of his exhibited works
is Heat 4 Speed, a Galilean thermometer-
based object filled with crude oil and
diesel. The oil was collected in the Lago



a hromadi se neuklizené skladky odpadu
z ropného pramyslu, zejména v oblastech,
kde dfive plsobila spole¢nost Texaco.
Tato lokalita symbolizuje devastuijici lidské
chovani v amazonském destném pralese,
ktery je povaZzovan za nejvétsi bohatstvi
planety, ale je postiZzen lidskou touhou po
rustu. Za pozornost stoji také série fotografii
Carbonis. Topograficka dokumentace
(studie) artefaktu, které vznikly smichanim
ledu a snéhu s vyfukovymi plyny
automobil(l, necCistotami a prachem ze
silnic, mapuje objekty mimo sféru zajmu,
stejné jako dUsledky €innosti spole¢nosti
pro jejich vznik.

FrantiSek Dvorak (*1986), absolvent
ateliéru socharstvi na Fakulté uméni

a designu Ladislava Sutnara v Plzni,
zrcadli své osobni prozitky pomoci
vizualni zahlcenosti, nespoutané

estetiky i odvazného prostorového
zasahu. V socharské praci Casto vyuziva
soucasné technologie (3D skener, 3D tisk)
a specifickou barevnost, inspirovanou
paletou syntetickych barev SU2013. Jeho
systematicky konstruovana dila kombinuji
autorsky tvarci pristup s prvky ready-made,
¢imz vytvafi vizualni chaos s hlubokym
osobnim vyznamem. Dvorakovy prace jsou
jakousi mentalni mozaikou emocionalnich
a intelektualnich zazitk(, které divaka
vtahuji do autorova intimniho prostoru

s Sifrovanymi zpravami o konkrétnich
zazitcich. V pripadé vystavy narusuje
prostor rozmérnou site-specific instalaci,
ktera je poplatna jeho prfedchozimu
uvazovani.

Agrio province in Ecuador where there are
extensive pipeline spills and uncleared
dumps from the oil industry, particularly in
areas where the oil company Texaco used to
operate. This site symbolizes the devastating
human behavior in the Amazon rainforest
which is considered our greatest asset but
is affected by our desire for growth. Also of
note is the Carbonis series of photographs
which is his topographic documentation
(study) of artifacts created by mixing ice and
snow with car exhaust fumes, dirt, and road
dust, mapping objects outside the sphere

of interest as well as the consequences of
social activities which lead to their creation.

FrantiSek Dvorak (*1986) is a graduate of
the Sculpture studio at the The Ladislav
Sutnar Faculty of Design and Art in Plzen.
He reflects his personal experiences using
visual overload, boisterous aesthetics, and
bold spatial disruptions. In his sculptural
work, he often uses contemporary
technologies (3D scanner, 3D printing)
and a specific color palette inspired

by the synthetic colors of SU2013. His
systematically constructed works combine
an authorial creative approach with ready-
made elements, creating visual chaos

with deep personal meaning. His works
are a kind of mental mosaic of emotional
and intellectual experiences, drawing the
viewer into his intimate space using coded
messages about specific experiences. At
the exhibition, he disrupts the space with his
large-scale site-specific installation which
serves as a reflection of his previous ways of
thinking.

JaZoN Frings je americko-francouzsky
umélec, ktery absolvoval pafizskou
Sorbonnu. Ve své tvorbé zkouma misto
jedince ve spolecenskych systémech, které
nas obklopuji. Zamérné manipuluje s té€mito
systémy tim, Ze méni jejich zakladni cile
produkce a prehodnocuije jejich fungovani.
JaZoNova tvorba se vymyka snadné
kategorizaci tim, Ze opousti konvencni
predstavy o hotovych produktech, pficemz
néktera dila vznikaji donekonec¢na. Velka
¢ast jeho praci existuje jak ve fyzickem, tak
ve virtualnim svété; zamérné rozostiuje, kde
lezi kus uméni v uméleckém dile. Vytvari
prostor pro divaka, aby pfemyslel o tom, jak
jeho vlastni Zivot zapada, nebo nezapada
do systému, které tvofi spole¢nost.

Vyuziva systémy a technologie k tvorbé dél,
ktera Ize aktivovat, ziskat a zazit, jako jsou:
regulovana burza zaloZzena na jeho Zivoté,
svéfenecké obrazy, existencialni hedgeové
fondy, nenumerické penézni systémy

nebo digitalni absurdity jako: gifové klony
bez mozku, zpravy generované umélou
inteligenci, nesmyslné dolovani dat a uméla
inteligence pro umélou inteligenci.

Na vystave je zastoupen svym
megalomanskym projektem osobni burzy
JaZoN Ex., na které je spotové zastoupeno
vice nez 320 spolecnosti, které reprezentuji
jeho Zivotni zkuSenosti. Spole¢nosti

jsou rozdéleny do specifickych sektor(l
(umélecké aktivity, denni aktivity, intimni
aktivity atd.) a maiji kolisavé ceny akcii na
zakladé jeho Zivotnich podminek v realném
Case, s prispénim JaZoNa i spekulaci

JaZon Frings is an American-French

artist who graduated from the Sorbonne
University in Paris. His work explores

the placement of the individual within

the social systems surrounding us. He
deliberately manipulates these systems by
changing their fundamental production
aims and rethinking their functioning. His
work defies simple categorization as he
abandons conventional notions of finished
products with some works being created
indefinitely. Much of his work exists in both
the physical and virtual worlds; deliberately
blurring the lines between his art pieces
and wider artworks. He creates a space for
the viewer to think about how their own life
does or does not fit into the systems that
make up society.

He uses systems and technologies to
create works which can be activated,
accessed, and experienced, such as
regulated stock markets based on his

life, ward images, existential hedge funds,
non-numerical money systems, or digital
absurdities such as brainless GIF clones,
Al generated messages, nonsensical data
mining, and Al for the sake of Al.

At the exhibition, his work is represented
by his megalomaniacal project of the
personal stock exchange JaZoN Ex. where
more than 320 companies representing

his life experiences are spotlighted. The
companies are divided into specific
sectors (artistic activities, daily activities,
intimate activities, etc.) and have fluctuating
stock prices based on his real-time life



verejnosti. Kone¢nym vysledkem je zZivy
ekonomicky portrét jeho Zivota, archivovany
v databazi s vice nez 350 000 zaznamy za
vice nez 15 let.

Michal Pustéjovsky (*1984), absolvent
ateliéru nova media | na Akademii vytvarnych
umeéni v Praze se ve své praxi zaméfuje

na oblast abstraktni kvantovée teorie a jeji
pravdépodobnosti ve virtualnim a materialni
svété. Zobrazuje zakladni stavebni kameny
nasi Casoprostorové reality a vytvari
novomedialni instalace, v nichz misi exaktni
védeckeé uvazovani s vizualné poetickym
uméleckym vyjadrenim, kterému dominuje
cykli¢nost. Fascinuje ho hlinik jako médium
zkoumani nuanci technologického vyvoje.
Na vystaveé prezentuje zcela novy cyklus
obrazut Decay, ktery skrze autorskou
techniku rotac¢niho leptani odkryva
paradoxni cestu hliniku od vzacné suroviny
k zakladnimu prvku futuristického designu.
Hlinik se sice, jak néktefi pamétnici vime,
odstéhoval davno do Humpolce, avSak

i tam podava jasné svédectvi o ménicim se
paradigmatu nasi doby.

Pustéjovského prace je prikladem dynamické
souhry vidéného a nevidéného, historickeého
a futuristického, védeckého a uméleckého.
Prostfednictvim analogovych mechanismu

a open-source technologii vytvari svij vlastni
mikrosveét, coby simulakrum mnohotvarné
povahy naseho vesmiru.

experience with input from JaZoN and
public speculation. The end result is

a vivid economic portrait of his life,
archived in a database with over 350,000
entries during more than 15 years.

Michal Pustéjovsky (*1984) is

a graduate of the New Media Studio

| at the Academy of Fine Arts in Prague.
He focuses his practice on abstract
quantum theory and its probability
within the virtual and material world.

He depicts the basic building blocks of
our spatiotemporal reality and creates
new-media installations, blending exact
scientific reasoning with visually poetic art
expression dominated by cyclicity. He is
fascinated by aluminum as a medium for
exploring the nuances of technological
evolution. At the exhibition, he presents
a brand new series of paintings Decay
which, using his technique of rotary
etching, reveal paradoxical journey of
aluminum from a rare rarity to an essential
element of futuristic design. Aluminum
presents a clear testimony about the
changing paradigm of our times.

His work is an example of the dynamic
interplay of the seen and the unseen,
the historical and the futuristic, the
scientific and the artistic. Through
analogue mechanisms and open-
source technologies, he creates his
own microworld as a simulacrum of the
multifaceted nature of our universe.

Hostujici skupina Gufrau predstavuje formou
zadznamu happeningu projekt Percepéni
bod, ktery upozorfiuje na neschopnost
spole¢nosti vymanit se z nau¢enych vzorcl
vhimani. Vychozim zdrojem akce se stal
symbolicky percepcni bod, ktery zmifiuje
Jaroslav Dusek v jednom kontroverznim
rozhovoru. Skupina vytvorila metaforicky
jeden spolecny percepcni bod pro celou
Prahu a nasledné jej spustila na Vltavu,

aby rozpohyboval a zménil vnimani véem
obc&anlim, kterym se jejich percepc¢ni bod
davno ukotvil. Jejich pfitomnost na vystavé
dodava dalsi generaéni vrstvu k diskusi

o soucasnych vyzvach a dynamice naseho
svéta.

Skupina Gufrau vznikla pred dvéma lety
jako hudebni celek, ktery kombinuje
postupy rapu, elektroniky a tanecni hudby.
Clenové umélecké skupiny jsou Jakub
Matko, Vojtéch Pravda a Hugo Wiesner.

S projektem percepcéniho bodu pomahala
Maia Gaydarska a Klara Belickova.

Heuristicky algoritmus je spolecnou cestou
péti umeleckych entit, které nam nabizeji
nevsedni pohled na nasi sou¢asnost.
Epilogem vystavy budiz zavérecné motto:
LHypoteticky neexistuji zadné zaruky, ze

jsou jakékoliv nase pohnutky spravné, avsak
v dané chvili se jevi jako nejlepsi mozné:*
Prijméte vyzvu a podivejte se na svét ocima
téch, kdo odhaluji heuristické vzorce, jez ,de™

formuji nasi realitu.

The guest group Gufrau presents their
project “Percepcni bod” (Perception
Point) in the form of a recorded
happening, drawing attention to the
inability of society to break out of its
pre-learned patterns of perception. The
event was created in reference to the
symbolic perception point mentioned by
the Czech guru Jaroslav Dusek in one
of his controversial interviews. The band
metaphorically created one common
perceptual point for the whole of Prague
and then lowered it onto the river Vitava
to stir and change the perception of all
citizens whose perceptual point has long
been anchored. Their presence in the
exhibition adds another generational
layer to the discussion of our current
challenges and dynamics of our world.

The group Gufrau formed two years ago
as a musical entity which combines the
practices of rap, electronic, and dance
music. The band members are Jakub
Mako, Vojtéch Pravda, and Hugo Wiesner.
Maia Gaydarska and Klara Bélickova also
helped with their project.

Heuristic Algorithm is a joint journey

of five artistic entities that offer us

an unusual view of our present. The
exhibition epilogue is the final motto:
“Hypothetically, there are no guarantees
that any of our motives are correct, but at
any given moment, they seem to be the
best possible.” Accept the challenge and
see the world through the eyes of those
who reveal the heuristic patterns which
“distort” our reality.
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nerez ocel / stainless steel

2024

Mitsubishi

Carbonis

archivni pigmentovy tisk na Photo Rag Baryta, paspartovano na hlinikovém dibondu, antireflexni sklo /
archival pigment print on Photo Rag Baryta, passe-partout on aluminum dibond, anti-glare glass
2022 >
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Decay No. 1—4
hlinik / aluminum
2024







Thread
plast, motor, mikrokontrolér / plastic, motor, microcontroller
2019




GUFRAU

Percepcéni bod / Perception Point

happening
2023










HEURISTICKY Pg
ALGORITMUS

Gallery

9.2.—2.56.2024

Text / Text: Pavel Ticho(ri)

Kurator / Curator: Pavel Ticho(r)

Preklad / Translation: Petr Uram

Korektura / Proofreading: Michal Jurza
Fotografie / Photo: Marcel Rozhor

Graficky design / Graphic design: Pavel Ticho(r)

MARIO BIRMON
FRANTISEK DVORAK
JAZON FRINGS
MICHAL PUSTEJOVSKY
+ GUFRAU

Pragovka Gallery
Kolbenova 923/34a - 190 OO Praha 9

METRO B - Kolbenova / TRAM - Postovska PRAGOVKA MINISTERSTVO Pha[Goe %{é —
www.pragovkagallery.cz ART DISTRICT KULTURY e 2

Y/

Projekt je realizovan s finanéni podporou Ministerstva kultury CR, hl. m. Prahy, Statniho fondu kultury CR a méstské ¢asti Praha 9. / The project is implemented with the financial
support of the Ministry of Culture of the Czech Republic, the City of Prague, the State Culture Fund of the Czech Republic and the Municipality of Prague 9.



