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Jan Kudrna

V pripadé Karimy Al-Mukhtarové je

First Principles” zaloZeny na implementaci
tvirce, vlastni autentické osoby do
uméleckého dila. Nejde pritom o plochy,
klasicky a zautomatizovany vztah autor—
dilo. Jde o zapojeni vlastniho téla nad
ramec jeho béZneé funkee, jakozto nastroje
vlastni vile.

For Karima Al-Mukhtarova, ., First
Principles™ are based on the implementation
of the artist, her own authentic person,

into the artwork. It is not a flat, typical,

and automated artist-art relationship.

It concerns engaging with her body beyond
its normal function as an instrument of

her will.

31ze souboru Connection Almost Found 31from the set Connection Almost Found
drevo, vina wood, wool
2023 2023




Nejde jen napiiklad o uziti vlastnich rukou jako
nosného média pro znakové poselstvi v sérii
fotografii Inner Feeling, nybrz také o femeslny
rozmér, ktery jde casto nad ramec bézné invence
a osobniho nasazeni. S tim souvisi misty az
intimni vztah k materialu. Karima nevnima
materidl jako nositele myslenky, nejde v klasickém
slova smyslu o ,médium". Jde o ur¢itou nutkavou
potiebu se materialu vénovat ve smyslu zkoumani
jeho vlastni lohy, energie. Z této skutecnosti
prirozené vyvstava fakticky vyznam nebo role,
kterou material v autorcin€ tvorbé zastava. Ackoli
je od pocatku autorciny souvislé tvorby v jasném
poptedi obsahova rovina, myslenka a jeji predani
smérem k vnimateli, Casem se material stava

vice a vice rovnocennym. Materialovd podstata,
specifické vlastnosti a osobni ,,jazyk” materialu
se stavaji v mnoha piipadech soucasti obsahové
stranky. Do jisté miry je toto podpofeno tietim
svébytnym elementem Kariminy tvorby, a tim je
femeslo. Fascinace femeslem, ktera v nékterych
dilech (Stoly) piechzi az do obsesivni roviny.
Vztah k femeslu a jeho Siroké uZiti neni ,.jen” véci
vizualni obliby a rukodélné zruénosti. Remeslné
postupy, které napiiklad v pfipadé vrtani tisici
dér jehlovymi vrtaky do tenkych tabulek skla
vyZaduji maximalni koncentraci, zklidnéni

a témét neohranicenou casovou dotaci, funguji
jako urcité ,molo”, vaznik, ve kterém se potkavaji
vyslednice vlivii okolniho svéta a vlastnich

reakei na né. Tim se jistym zptisobem dostavame
k zrcadlici se filozofii kazdodennosti, ktera se

v tvorbé zpfitomnuje prostiednictvim predméti
denni potteby. Stiil a koberec jsou svrchovanymi
reprezentanty, ve kterych se stfetava textilie

v podobé vysivky a tkani. U obou téchto sérii
navic prevlada systém a rad. Jak ve vizualité
vysivky na stolech, tak v pripadé koberct uz

v jejich podstaté vzniku. Rad je o systému.
Pochopeni systému (v obecné roviné) je obvykle
mozné dvéma zptsoby. Bud jde o nalezeni kodu, na
kterém je dany systém zaloZeny, nebo se stanete

It is not just, for example, using her hands as

the central medium of a sign message in the
photo series “Inner Feeling™. There is also

a craft dimension which goes often beyond the
usual inventiveness and personal involvement.
This involves an even intimate relationship

with the material here and there. Karima does
not perceive the material as an idea carrier as

it is not ,.,a medium"” in the usual sense of the
word. It concerns the compulsive urge to engage
with the material in the sense of exploring its
role and energy. Naturally, this actuality gives
rise to the factual meaning or role that the
material occupies in her work. While she clearly
foregrounds the content, idea and its transfer to
a perceiver in the beginning of her praxis, the
material becomes more and more equal over time.
The material essence, specific properties, and
personal ,.language” of the material become part
of the content in many cases. To some extent, this
is supported by the third distinctive element of
Karima’'s work, which is craft. Her fascination
with craft reaches almost an obsession in some
works (Stoly). Her relationship to craft and its
wider use are not ,.just” a matter of visual liking
and handicraft, however. Craft procedures which;
for example, in the case of drilling thousands of
holes with needle drills into thin sheets of glass
require maximum concentration, calming down,
and almost unlimited time; function as ..a pier”,
a truss in which the resultant influences of the
surrounding world and her reactions to them
meet. This brings us to mirroring philosophy of
the everyday in a way, which is made present in
her praxis through everyday objects. The table and
the rug are absolute representatives of encounter
between textiles in forms of embroidery and
weaving. Moreover, both of her series focused on
the two are dominated by system and order—in
embroidery visuality on the tables and in their
original essence in case of the rugs. Order is

a matter of system. Understanding the system

sami autorem systému, jehoZ jste soucasti. Ono
samotné nalézani kodi je podstatou a smyslem
existence nejen v tviiréim procesu. Urcité védomé
a kontrolované odevzdani se systému, mySleno
piisné v tviiréim procesu, miiZe byt prostfedkem

k vlastnimu ,,umisténi”. Nalezeni pozice, prostoru,
frekvence. Ukotveni se feknéme v ,,zakladnim
nastaveni”, kde se nachazi autochtonni prostor pro
zakladni otazky, predpoklady, a kde Ize zaroveii
zpochybnit, nebo naopak potvrdit zazité a vyicené.
Karima Al-Mukhtarova kombinaci obsahu, formy
a vyse zminéného komplexniho piistupu k procesu
tvorby transformuje do materidlu-téla ,,své”
cervené nité jeji davné réeni, které pravi, ze pravé
tato textilie spojuje zdanlivé nespojitelné, a dava
tak spojovanému novy vyznam naptic ¢asovymi
rovinami. Naprosto automaticky, lehce, s pokorou
a Casto podle autentickych prvotnich predpokladi.

(in general terms) is usually possible in two ways,
either by finding the code which the system is based
on or by becoming the author of the system you are
apart of. Finding the code itself is the essence and
purpose of existence not only in the creative process.
A certain conscious and controlled surrender to

a system, but strictly within the creative process, can be
used for .locating™ oneself, finding a position, a space,
a frequency. Embedding oneself in ,,basic settings™
where there is an autochthonous space for basic
questions or assumptions and where the experienced
and spoken can be simultaneously challenged or,
conversely, affirmed. Combining content, form, and
her aforementioned complex approach to the creative
process, Karima Al-Mukhtarova transforms the
ancient saying that it is the red fabric that connects
the seemingly unconnected, giving new meaning to
the connected across times, into the material-body

of .her" red thread. Quite automatically, subtly, with
humility, and often according to the authentic primary
assumptions.






45 ze souboru Connection Aimost Found sklo, olejové 45 from the set Connection Almost Found M1ze souboru Connection Almost Found K1 from the set Connection Almost Found
barva, vySivaci bavinka glass, oil paint, embroidery thread sklo, olejova barva, vySivaci havinka glass, oil paint, embroidery thread
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99 ze souboru Inner Feeling
tapisérie
2023

99 from the set Inner Feeling
tapestry
2023

98 ze série Inner Feeling
tapisérie
2023

98 from the set Inner Feeling
tapestry
2023




97ze souboru Inner Feeling 97from the set Inner Feeling Beznzvu Untitled
tapisérie tapestry kombinovana technika mixed media
2023 2023 2015 2015







T1ze souboru Inner Feeling 1 from the set Inner Feeling 18 ze souboru Inner Feeling 78 from the set Inner Feeling - 101ze souboru Inner Feelig - 101from the set Inner Feeling
sklo, olejova barva, vySivaci havinka glass, oil paint, embroidery thread sklo, olejova barva, vySivaci havinka glass, oil paint, embroidery thread stiil, vySivaci bavinka table, embroidery thread
2022 2022 2022 2022 2023 2023
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38 ze souboru Connection Almost Found
devo,vina

2023

39 ze souboru Connection Almost Found
devo,vina

2023

40ze souboru Connection Almost Found
drevo, vina

2023

38 from the set Connection Almost Found
wood, wool

2023

39 from the set Connection Almost Found
wood, wool

2023

40 from the set Connection Almost Found
wood, wool

2023

34 ze souboru Connection Almost Found
drevo,vina

2023

35 ze souboru Connection Almost Found
drevo,vina

2023

36 ze souboru Connection Almost Found
drevo,vina

2023

34 from the set Connection Almost Found
wood, wool

2023

35 from the set Connection Almost Found
wood, wool

2023

36 from the set Connection Almost Found
wood, wool

20235
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Karima Al-Mukhtarova (*1989) studovala

u Jitiho Kovandy na Fakulté uméni a designu
v Usti nad Labem, v Ateliéru intermedidlni
konfrontace Jitiho Davida na prazské
UMPRUM a na intermédiich u Mileny
Dopitové na AVU, kde promovala v roce 2018.
Je vitézkou Essel Art Award CEE za Ceskou
republiku (2013). V roce 2019 absolvovala
nékolikamési¢ni staz CEAAC ve francouzském
Strasburku. V roce 2023 se ti¢astnila prestizni
rezidence v Art Omi v New Yorku. Jednim

z hlavnich témat jeji tvorby jsou otazky
identity a proces socializace jedince.
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Karima Al-Mukhtarova (*1989) studied under
the tutelage of Jifi Kovanda at the Faculty of
Art and Design in Usti nad Labem, Jifi David
at the Studio of Intermedia Confrontation at
the Academy of Arts, Architecture and Design
(UMPRUM) in Prague, and Milena Dopitova
at the Academy of Fine Arts in Prague, where
she graduated in 2018. She is the winner of the
Essl Art Award CEE for the Czech Republic
(2013). In 2019, she completed a several-
month internship at CEAAC in Strasbourg,
France. In 2023, she participated in the
prestigious residency program Art Omi in New
York. Her work deals with issues of identity
and the socialization process of the individual.
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