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Video série Rekonstrukce (2018-2024)

Ustfednim motivem videi ze série
Rekonstrukce je hledani Stesti

v mechanizovaném, pres protokoly
fizeném, algoritmizovaném svete.
Jednotlivé snimky rekonstruuji
autorovy zazitky nebo zazitky jeho
blizkeho okoli, osobni perspektiva je
tedy vychodiskem pro Sirsi politicko-
socialni témata. Jednotlive situace,
kter¢ jsou tu rekonstruovany,

se zabyvaji dulezitymi aspekty
definujicimi vidéni generace,

jiz je autor soucasti.
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Starovéky nekonecné se vrstvici paradox
Zénona z Eleje vypovida o absurdité pohybu,
ktery je ze své podstaty nemozny. Achilles
nikdy nedozene Zelvu, ackoli je nejrychlejSim
bézcem ze vSech. Nez totiz Achilles stihne
dobéhnout na misto, kde se Zelva nachazela,
ona se vzdy o kousek posune, a tak az do
nekonecna. Nikdy ji tak nestihne dohonit.
Daniel Novacek se v sérii
Rekonstrukce, na niz kontinualné pracuje od
roku 2018, postupné snazi zrekonstruovat
jednotlivé situace, jez vypovidaji o nastaveni
nasi spolecnosti, kterou charakterizuje
predevsim orientace na vykon, Uspéch
a neustaly rist vSeho a vSech. Tyto situace
vétsSinou vychazi z umélcova zivota nebo
ze zku$enosti jeho blizkého okoli, kdy
se v pozdéjSich sériich jedna o situace
videoinstalacich vzdy analyzovan zpUsob,
jakym reagujeme na spolecenské usporadani,
jehoz jsme soucasti a vztahujeme se k nému.
V soucasnosti se spoléhame na nekonecny
priliv medialnich a technologickych novinek,
podilime se na tvorbé novych uspéSnych
projektll, neustalém, byt zpomalujicim
se rastu HDP a zvysujici se produktivité.
Koncept svéta neomezenych moznosti je
neustale glorifikovan, coz se projevuje o to
intenzivnéji v postsocialistickych zemich, kde
je intenzivné podporovan diskurz zalozeny na
konceptu demokracie stojici na volném trhu
a neoliberalismu. Filozof Armen Avanessian
avSak oznacuje dnesni globalizovany svét
za postdemokraticky. Spousta rozhodnuti
totiz probiha ve skute¢nosti na zakladé
nedemokratickych principt. Jedinec jen
velmi ztézka ovliviiuje objektivni podminky,
ve kterych zZije. Novacek nam predklada do
posledniho detailu promyslenou ideu, ze
neoliberalismus vede k deziluzi (nejen) mladé
generace a ze v ni utvafi tendenci k utéku
do jiného svéta spolu s pocitem nemoznosti
najit v realném zivoté skutecné naplnéni.
Cim vice vime o svété a o ¢lovéku, &im vice
se tento svét racionalizuje, tim vice vedou
nase pocity k deziluzi. Jak mame byt Stastni,

The ancient, endlessly layered paradox by
Zeno of Elea attests the absurdity of move-
ment which is inherently impossible. Achil-

les never catches up with the tortoise even
though he is the fastest runner of all. Before
Achilles manages to get to the point where
the tortoise was, it always moves a little
further, and so on ad infinitum. Thus, he never
catches up with it.

In his Reconstruction series, which
he has been working on continuously since
2018, Daniel Novacek gradually tries to
reconstruct individual situations which say
a lot about the state of our society charac-
terized primarily by being oriented towards
performance, success, and constant growth o
everything and everyone. These situations are
mostly based on his life or on the experiences
of his close ones while the later parts of the
series are partly fictional. His video installa-
tions always analyze the way we react to and
relate to the social order which we are a part
of. Presently, we rely on the endless flow of
technological and media innovations, partici-
pating in creating of new successful projects,
the constant, albeit slowing, GDP growth, and
increasing productivity. The notion of a world
full of unlimited possibilities is constantly glo-
rified, which is all the more evident in post-so-
cialist countries where a discourse based on
the notions of free-market democracy and
neoliberalism is intensively promoted. The
philosopher Armen Avanessian, however, de-
scribes today’s globalized world as post-dem-
ocratic. In fact, many decisions are made on
the basis of undemocratic principles. It is very
difficult for individuals to have an impact on
the objective conditions of their lives. Novacek
presents us with the idea that neoliberalism
leads to the disillusionment of (not only) the
younger generation and that it makes people
want to escape to another world as they
face the impossibility of finding fulfilment in
their real life. The more we know about the
world and about people, the more this world
becomes rationalized, the more our feelings
lead to disillusionment. How are we supposed

kdyz kolem nas neustale koluji informace

o tom, Ze planeta pfi tomto tempu neuprosné
rychle spéje ke svému zaniku? Jak se mame
vztahovat k nasi budoucnosti?

Az jaksi sebetryznivé zkoumana
realita se projevuje v situacich, kdy se
napfiklad snazime o umélé navozeni
pocitll Stésti pomoci chemickych latek
nebo kdyz €elime algoritmizované
a predurcujici manipulovatelnosti internetu
a globalizovanych platforem tim, ze utikame
do imaginativniho svéta romanu &i rdznych
forem sci-fi, kde je prostor pro zpomaleni
a skute¢nou, byt smyslenou svobodu.

V Rekonstrukci €. 5 je zhmotnéno vyusténi
vSech predeslych rekonstrukci. Je tu shrnuti
zpusobu, jakym se vztahujeme k minulosti,
jak prozivame pfitomnost a jakym zpusobem
si (ne)pfedstavujeme budoucnost. Jsme tu
zacykleni v nekonecné subverzivni smycce,
ktera ale maze kongit pouze v podobé
naplnéni prepperskych predstav o konci
svéta, ve kterém prepper (objevujici se v paté
Casti série) nepotfebuje ani jednu z véci, které
si celou dobu peclivé pfipravoval. Nakonec
zjistuje, Ze svét po Clovéku Clovéka vlastné
vubec nepotfebuje.

Rekonstrukce C. 6, jez je
hlavnim vyusténim této vystavy, je volnym
pokraCovanim predchozich rekonstrukci,
mozna jistou formou epilogu. Je nam tu
predestfeno teoretické meta-zastiténi celé
série. Novacek tu totiz primarné nezkouma
jednotlivé situace, a misto toho analyzuje
zpusoby, jakymi jsou vypravény. Klasicky
pfibéh je vzdy vystavén tak, aby gradoval.
Touzime po tom, aby se v ramci néj odehrala
zmeéna, chceme, aby se postavy néjak
vyvijely, aby rostly. Autor ale ve vSech
predchozich sériich vzdy volil strategii
vypraveni, ktera se vymyka klasickym
naratologickym formam.

V Rekonstrukci ¢. 6 je pfedlozena
demonstrace herni strategie, ktera je zamérné
stroha a postupné zkouma a odhaluje
charakter dvou protagonistek. Kazda z nich
ma prisvojeny smysleny charakter, ktery se

to be happy when we are continuously faced
with information that, at this rate, our planet is
ever so inexorably closer to its demise? How
are we to relate ourselves to our future?,

The self-harming nature of exploring our reali-|
ty manifests itself in situations when we try to,
for example, artificially induce feelings of hap-
piness using chemical substances or when
we face the algorithmic and predetermined
manipulability of the internet and globalized
platforms by escaping into the imaginative
world of novels or various forms of science
fiction which give us room to slow down and
enjoy some real, albeit fictional, freedom. In
Reconstruction No. 5, the outcome of all pre-
vious reconstructions is materialized. The way
we relate to the past, the way we experience
the present, and the way we (dis)imagine

the future are all summarized. Here we are
locked in an endless subversive loop which
can only end by fulfilling the prepper’s fantasy
of the end of the world, in which the prepper
(appearing in the fifth part of the series) needs|
none of the things he has been carefully pre-
paring all along. In the end, prepper discovers
that the post-human world does not really
need humans at all.

Reconstruction No. 6, which is the
main outcome of this exhibition, is a loose
continuation of the previous reconstructions,
perhaps an epilogue. Here we are presented
with a theoretical metanarrative of the entire
series as Novacek does not primarily exam-,
ine individual situations but instead analyses
the ways in which they are narrated. A typical
story is always built to build up, we want a
change to happen in it, we want the charac-
ters to evolve in some way, to grow. But in
all the previous parts of the series, he has
always chosen a narrative strategy which
breaks out of the classic narratological forms.
Reconstruction No. 6 demonstrates a game
strategy which is deliberately austere and
gradually explores and reveals the charac-
ters of the two protagonists. Each of them
assumes a fictional character and then they
try to guess who the other is. The first is Leni




snazi navzajem uhadnout. Prvnim z nich
je Leni Riefenstahlova, filmova rezisérka
podilejici se prostfednictvim svych film{
na propagaci nacistického Némecka, ktera
béhem povale¢nych soudnich procesu
tvrdila, Ze jeji snimky znazornovaly realitu
takovou, jaka byla, a nic nepfikraslovaly,
neni tedy ni¢im vinna, jelikoz jeji dilo nebylo
nastrojem nacistické propagandy. Druha
strana naopak tvrdila, Ze realitu ve svych
filmech estetizovala, coz bylo shledavano
jako problematické. V jeji postavé Novacek
tematizuje ideologii vStipenou do pfibéha,
které jsou predlozeny divactvu. Jde
o teoretické nastinéni zpUsobu vypravéni
v souvislosti s ideou, ktera je vzdy jeho
nedilnou soucasti. Do jaké miry dokaze idea
ukotvena ve zplsobu vypravéni pfibéhu ménit
a utvaret zitou realitu? Na tuto otazku jako by
odpovidala druha z protagonistek, ktera se
stylizuje do tfinactileté indické divky, kterou
hromadné znasilnilo nékolik muzl. Poté, co
$la na policii ve mésté Lalitpur v indickém
Uttarpradési, ji béhem rekonstrukce trestného
¢inu znovu znasilnili policisté. Tento pfibéh je
konkrétni demonstraci zité reality (ostatné se
skutecné odehral) a ukazkou toho, jak mohou
pfibéhy manipulovat s realitou a utvaret si
ji dle obrazu svého. Jakym zpusobem tedy
vypravét pribéhy, které nepovedou k jesté
vétsi akceleraci a hromadéni hmotného
i nehmotného kapitalu a které nepovedou
k ristu v jeho konkrétni, ale také metaforické
roviné? Existuje viibec takové vypravéni,
které jako by nikam nesmérovalo?

V tomto zamysSleni se jedna
o nasledujici: Fakt, Ze pfibéh nema jasné
ukonceni €i gradaci neznamena, zZe neni
pfibéhem. Mame tu co docinéni s re-
kontextualizaci — ve chvili, kdy se nauc¢ime
konzumovat pfibéhy, které nebudou
zalozeny na mysSlence neustalé gradace
a honbou za v§im a ni¢im zaroven, v tu
chvili se objevi vétsi prostor pro imaginaci,
nase mysleni bude uvolnéno a dostane se
pry¢ ze zajeti algoritmického, az prespfilis

Riefenstahl, a film director involved in the
propaganda of Nazi Germany through her
ilms, who argued during the post-war trials
that her films depicted reality as it was and
did not embellish anything, which is why she
as not guilty of anything as her work was
not a tool of Nazi propaganda. The other side,
on the other hand, claimed that she aesthet+
icized reality in her films, which was found
to be problematic. In her character, Novacek
thematizes the ideology instilled in the stories
presented to the audience; it is a theoretical
outline of a narrative mode in relation to the
idea which is always an integral part of it.
To what extent can the idea embedded in
the narration style shape the lived reality?
This question seems to be answered by the
second protagonist who styles herself as a
thirteen-year-old Indian girl who has been
gang-raped by several men. After she went
to the police station in the town of Lalitpur in
Uttar Pradesh, India, she was raped again by
the police officers during the crime reconstruc-
tion. This story is a concrete demonstration
of the lived reality (as it actually happened),
an example of how stories can manipulate
reality and shape it in their own image. So
how do we tell stories which do not lead to
even greater acceleration and accumulation
of both material and immaterial capital and to
the growth in both its concrete but also meta-
phorical sense? Is there any such a thing as
a narrative which does not seem to be going
anywhere?,

The reflection is about the follow-
ing: If a story does not have a clear ending
or gradation, it does not mean that it is not
a story. It is about re-contextualization; the
moment we learn to consume stories not
based on the idea of constant gradation and
the pursuit of everything and nothing at the
same time, then there will be more room for
imagination, our thinking will be liberated, and
it will break free from the grip of our algorith-
mic, over-rationalized world. The imagination
does not have to be spelled out, it does not

racionalizovaného svéta. Tato imaginace
potom nemusi byt jasné vyf¢ena, nemusi
nam byt pfedlozena napfiklad ve formé
konkrétniho sci-fi pfibéhu. Je podstatné
nechat ji prostor. V Rekonstrukci €. 6 se tak
po nastoleni problému skryva snaha o ur€ity
typ feSeni. Jestlize zménime zpusob, jakym
vypravime a hovofime o svété, nakonec se
nam mozna podafi zménit i skutecnost, jiz
jsme soucasti. Je tu predlozen potencial
zmény budoucnosti, nebo alespon uvazovani
0 ni, coz je ostatné nutny zaklad pro tuto
zménu.

V pfedchozich sériich jsou kladeny
otazky, které jsou vzdy zodpovézeny
nebo zpochybnény, kde se neustale vrstvi
protiklady, aby tryznivé vypovédély o generaci,
ktera sama podléha strukturam, v néz neveéri.
V posledni mistnosti nam potom autor nabizi
zamysleni nad teoretickymi vychodisky,
které reflektuji zplsob vypravéni, jez v sobé
nese emancipacni potencial. Neskon¢ime
v postapokalyptickém svété, kde nas ¢eka jen
dal$i zklamani (jako je tomu v Rekonstrukci
¢. 5), nybrz je nam umoznén a ponechan
prostor pro uvazovani o tom, jak imaginativné
prfemyslet. V této meta-roving, kterou nam
Novacek predklada, uz ale nejsme zacykleni.
Je tu naopak predlozen navod, jak jednou
utvofit spole€nost, jez nebude premyslet
pouze o neustalém postupu vpfed, ale
zacne také promyslet potencial opakovani,
udrzitelnosti a zpomaleni. Mozna se tak
nejedna o to, aby si prepper nachystal co
nejvice hmotnych pfedmétd nutnych k preziti
v intencich naseho uvazovani. Mozna jde
spiSe o to, jak zménit uvazovani zevnitf,
redefinovat pojmy, hovofit o svété jinak —
nikoliv jen kupit dal$i a dalSi informace.
Neustaly pohyb vpred v tomto slova smyslu,
tedy ve spoijitosti s nekonecnym rlistem
obecné, se totiz ukazuje jako nefunkeni.
Zénonuv paradox byl ostatné vyvracen
pravé kvli pfemysleni o nekonecénosti Casu
a pohybu vpred, on totiz i soucet nekone¢né
fady muaze byt konecny. Achilles tedy musi

urazit kone¢nou vzdalenost, aby Zelvu dohonil.

Helena Todorova

have to be presented to us in the form of a
concrete science fiction story, for example. It
is essential to give it space. In Reconstruction
No. 6, after the problem is posed, there is an
attempt to reach a solution. If we change the
way we tell stories and talk about the world,
we may eventually succeed in changing the
reality which we are a part of. The potential
for changing the future, or at least the way of
thinking about it, is presented here, which is,
after all, the necessary basis for the change.
In the previous parts of the series,
questions are asked and are always an-
swered or questioned as contradictions are
constantly layered to bear agonizing testimo-
ny to a generation which is itself a subject to
structures which it does not believe in. In the
very last room, he offers us a reflection on
theoretical premises which reflect a narrative
mode carrying an emancipatory potential.
\We do not end up in a post-apocalyptic
world where only further disappointment
awaits (much like in Reconstruction No. 5)
but are given space to think imaginatively.
Nonetheless, we are no longer stuck in this
meta-plane presented by Novacek; what is
presented here is a blueprint for how form
a society one day, which will not only think
about continually moving forward, but will also
begin to think about the potential for repeti-
tion, sustainability, and slowing down. Per-
haps, it is not about the prepper preparing as
many material objects necessary for survival
within the confines of our thinking. Maybe, it is
more about changing the thinking from within,
redefining concepts, talking about the world
differently—not just hoarding more and more
information. Because the constant movement
forward in this sense, in conjunction with
the endless growth in general, is proving to
be dysfunctional. Zeno’s paradox, after all,
was refuted precisely because of thinking
about the infinity of time and forward motion
because the sum of an infinite series can
be finite, too. For that very reason, Achilles
needs to travel a finite distance to catch up
with the tortoise.

Helena Todorova 9



Rekonstrukce €. 1: The Shoplifting Problem
(2018), 7 minut

The Shoplifting Problem je dokumentarni rekonstrukei autorem zazité
udalosti. Vice variant téze zapletky odkazuje k analogickému myslenkovému
experimentu - tzv. tramvajovému dilematu, jehoZ principem je otazka, zda
je moralné pripustné obétovat jeden Zivot pro zachranu vice lidi. Autor tedy
ve videu konfrontuje divaka s vlastni moralkou a zptisoby rozhodovani pfi
feSeni moralnich dilemat, ktera zaziva clovék béhem kradeze v obchodé

s potravinami. I z tohoto divodu peclivé analyzuje zdanlivé banalni
situace, coz miiZe pisobit ob¢as az absurdné. Variace vyvojovych linii
synchronizované troj-projekce odkazuji na proménlivost definice kradeze

v legislativach riiznych zemi svéta, zvolena metoda potom odkazuje

k policejnim rekonstrukcim béhem vySetfovani.

Reconstruction No. 1: The Shoplifting Problem
(2018), 7 minutes

The Shoplifting Problem is a documentary reconstruction of an event
experienced by the author. Multiple variations of the same plot reference
an analogous thought experiment - the so-called the trolley problem,
which questions whether it is morally permissible to sacrifice one life to
save several others. In the video, the author confronts the viewer with his
own morality and decision-making methods when faced with the moral
dilemmas encountered during a grocery store robbery. He meticulously
analyses seemingly banal situations, which can sometimes appear almost
absurd. The variations in the narrative lines of the synchronised triple-
projection highlight the differing definitions of theft in the legislation of
various countries around the world. The chosen method also mirrors police
reconstructions conducted during investigations.

10

11



12

Rekonstrukce €. 2: Serotonin
(2019), 13 minut

V tomto videu je zapadni spole¢nost prirovnana ke Goethovu Faustovi.
Stejné jako on usiluje i nase civilizace o neomezené védéni a maximalizaci
produktivity, zisku a nejriznéjsich prozitka. A stejné jako v pripad¢ Fausta,

i zde jde neomezené poznani ruku v ruce se ,ztratou duse“ Exponencialné
prohlubované védomosti o nés a svété¢ kolem nam nabizeji stale vétsi kontrolu
nad napliiovanim nami stanovenych cilt. Pfi stale vétSi moznosti eliminovat
prvek nahody v cesté za Sté€stim uz témér neexistuje zadna neznama, ktera by
uskute¢néni téchto cilli ovliviiovala. Pocit Stésti se tak v soucasnosti realizuje
paralelné¢ s hlubokym odcizenim. Video metodicky pracuje se scénafem 36
otazek, které umoznuji strukturované sdileni osobnich informaci mezi lidmi,
jeZ se navzajem neznaji. V zdmérné laboratornim prostredi je cilem

umeéle navodit pocit interpersonalni blizkosti.

Reconstruction No. 2: Serotonin
(2019), 13 minutes

In this video, Western society is compared to Goethe‘s Faust. Like Faust,

our civilisation strives for unlimited knowledge and the maximisation

of productivity, profit, and all manner of experiences. And as with Faust,
unlimited knowledge goes hand in hand with a ,loss of soul.“ Exponentially
deepening knowledge about ourselves and the world around us offers us

ever greater control over the pursuit of our goals. With the ever-increasing
possibility of eliminating the element of chance in the pursuit of happiness,
there are almost no unknowns left to influence the achievement of these
goals. Thus, the feeling of happiness is now realised in parallel with profound
alienation. The video methodically employs a scenario of 36 questions that
facilitate the structured sharing of personal information between people
who do not know each other. In a deliberately laboratory setting, the aim is to
artificially induce a sense of interpersonal closeness.
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Rekonstrukce €. 3: Ja, Mat¢j a dalsi teroristé
(2020), 13 minut

Treti video je rekonstrukei autorova zazitku z Klimakempu v roce 2017.
I prestoze je ¢inska realita - ve které policie pouziva napfiklad technologii
iOmniscient schopnou skenovat kamerové zaznamy a rozpoznavat obliceje -
té evropské vzdalena, v Ceské republice byl jiz schvalen zakon, diky kterému
je policie CR opravnéna shromazdovat citlivé udaje o osobach, které nejsou
podezrelé ze spachani trestného ¢inu nebo prestupku. Jedna se predevsim
o prevenci vii¢i hrozbé terorismu. Behem poslednich ro¢niki némeckého
Klimakempu policie vyuZzivala technologie podobné tém, které se uplatiuji
v Cing.

Autorova osobni zkusSenost je zde vychodiskem pro Sirsi politicko-
socialni pojednani o tom, Ze je z legislativniho hlediska nahlizeno na
environmentalni aktivisty jako na teroristy.

Reconstruction No. 3: Me, Mat¢j and Other terrorists (2020), 13 minutes

The third video reconstructs the author’s experience at Climate Camp in 2017.
Although the situation in China - where the police utilise technologies such
as iOmniscient, capable of scanning CCTV footage and recognising faces - is
quite different from that in Europe, the Czech Republic has already enacted
a law authorising the police to collect sensitive data on individuals who are
not suspected of committing a crime or misdemeanour. This is primarily
intended to prevent the threat of terrorism. During the most recent German
Climate Camp events, the police employed technologies similar to those used
in China.

The author‘s personal experience here serves as a starting point for
a broader political and social discussion on how environmental activists are
viewed as terrorists from a legislative perspective.

14

15



16

Rekonstrukce €. 4
(2021), 15 minut

Ctvrté video v sérii je rekonstrukei nejdrazsi dolozené hry ,kamen, ntizky,
papir” (ve smyslu, Ze do ni bylo vloZeno v sdzkach historicky nejvice penéz),
ktera se uskutecnila v roce 2004 v Tokiu.

Ve ,,svété neomezenych moznosti“ je kladen diiraz na maximalizaci
produktivity, ziskli a dosahovani stale novych cili. Zaroven se ale jedna o svét,
ve kterém je nemozné realizovat rovnostarstvi a stejné startovni podminky.
Globalizace tohoto svéta ma pak za nasledek deterministické chapani
spole¢nosti a nartstajici nedavéru v relevantnost osobniho rozhodovani pfi
dosahovani vlastnich cilti. Tlak na osobni odpovédnost za miru uspéSnosti
je v konfliktu s popsanymi principy v podstaté nesvobodného svéta. To vede
k frustraci, regresi a vyvhodnoceni principu rozhodovani jako pouhé iluze
o svobod¢ bez zasadnich kauzalnich nasledki.

Reconstruction No. 4
(2021), 15 minutes

The fourth video in the series recreates the most expensive documented game
of rock, paper, scissors (in the sense that the highest amount of money has
ever been wagered on it), which took place in Tokyo in 2004.

In a ,world of unlimited possibilities, the focus lies in maximising
productivity, profits, and achieving new goals. At the same time, it‘s a world
where egalitarianism and a level playing field remain elusive. The
globalisation of this world leads to a deterministic understanding of society
and a growing scepticism regarding the relevance of personal decision-
making in reaching one‘s goals. The pressure for personal responsibility in
achieving success clashes with the principles of an essentially unfree world
as described above. This tension results in frustration, regression, and the
assessment of decision-making principles as a mere illusion of freedom
devoid of fundamental causal consequences.
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Rekonstrukce ¢. 5
(2022), 24 minut

V dobé, kdy se politické vedeni méni jen v intencich statusu quo konce
d¢jin, zosobnuji pribéhy z fikénich svétl postapokalyptickych budoucnosti
novodobé sny o porevolu¢nim usporadani spole¢nosti. Revoluce v Sirokém
slova smyslu, a s ni spojené moznosti seberealizace a imaginativniho myslenti,
jsou utopickymi prvky. Misto toho nam sofistikované algoritmy virtualnich
platforem nabizi eskapismus v podob¢ personifikovanych fik¢nich svéta.
Protagonistou prvni ¢asti je mladik, kterému se rozpadne vztah jeho
neustalym analyzovanim a kategorizaci. Se ztratou se vyrovnava utékem do
fikéniho svéta romanu, jehoz déj jej natolik pohlti, Ze stejné strategie zacne
praktikovat v realném zivoté. V druhé ¢asti sledujeme divku, ktera spachala
trestny Cin, jejz si v disledku ztraty paméti nepamatuje, ale pykat za néj
musi. Treti ¢ast potom ukazuje prepperské navody, co si s sebou vzit do
Lvytouzeného“ postapokalyptického, poustniho svéta.

Reconstruction No. 5
(2022), 24 minutes

In an era where political leadership remains firmly entrenched in the status
quo, tales from fictional post-apocalyptic worlds embody the contemporary
yearning for societal restructuring post-revolution. Revolution, in its broadest
sense, embodies utopian ideals of self-realisation and imaginative thought.
However, instead, the sophisticated algorithms of virtual platforms offer
escapism through personified fictional realms.

The protagonist of the first part is a young man whose relationship
collapses under the weight of constant analysis and categorisation. To cope
with his loss, he immerses himself in the fictional world of a novel, becoming
so engrossed in its plot that he begins to apply its strategies to real life. In the
second part, we follow a girl who has committed a crime she cannot recall
due to memory loss but must still face the consequences. The third part then
presents the preppers‘ guide on what to bring to the ,,desired” post-apocalyptic
desert world.
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Rekonstrukce €. 6
(2024), 15 minut

Reconstruction No. 6
(2024), 15 minutes
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Video series Reconstruction (2018-2024)

The central theme of the videos

in the Reconstruction series is the
pursuit of happiness in a mechanized,
protocol-driven, algorithmic world.
The individual images reconstruct
the author’s experiences or those of
his immediate surroundings; thus,
the personal perspective serves as a
starting point for broader political
and social themes. The situations
reconstructed here explore significant
aspects which define the vision

of the generation to which the

author belongs.
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