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Michaela SpruZzinova je intermedialni umélkyné,
atoi presto, anebo prave proto, Ze se nejcastgji
obraci k médiu skla. Sklo Michaela vystudovala
na Fakulté uméni a designu UJEP v Usti nad
Labem a nyni se mu vénuije i v roli pedagozky

— coby odborna asistentka v ateliéru skla

na zlinské univerzité. Michaela je ovlivnéna
usteckou umeéleckou scénou, ale nejen ji. Sva
dila formuje jako kriticky komentar k sou¢asné
popularni kulture, ktera ji fascinuje i provokuje
zaroven. Jeji témata se ale nedotykaiji jen
masove kultury, estetiky kyce a nesmyslu,
budovaného ¢asto pomoci figuralnich nebo
krajinnych motivu. Autorka pracuje také

s vaznéjsimi tématy, jakymi jsou napriklad
vnimani (vlastniho) téla a jeho (re)prezentace

v souc¢asné vizualni kulture. V souvislosti

s jejimi dily bychom mohli mluvit i o télu
hybridnim, télu v neustéalé proméné a prerodu.
Michaela pracuje s naro¢nou technikou
taZzenych sklenénych niti, z nichz vytvari jakési
sité i specificke textilie. Témito sitémi ,opléta“
¢i ,obmotava“ v pfipadé objektu jejich model

ze sadry nebo sibralu, v pfipadé zavésnych
reliéfll nechava nité v peci lehnout. Jeji objekty
poutavym zplisobem kombinuji kfehkost
materialu, jemnost a delikatnost prace a drsnost
pointy.

Michaela tradici ceskeho skla
samozrejmeé cti, ale jen do té miry, do jaké ji
poskytuje nastroje k vyjadreni obsahu, které ji
zajimaji a pfipadaji ji podstatné. Silna tradicni
zakorenénost ¢eského skla ji omezuje a svazuije.

Vendula Fremlova

Michaela Spruzinova is an intermedia artist
despite or because of the fact that she uses the
medium of glass most often. Michaela studied
Glass at the Faculty of Art and Design of Jan
Evangelista Purkyné University in Usti nad
Labem. She is a teacher-assistant professor
at the Glass Design Studio of Tomas Bata
University in Zlin. Her influences include but are
not limited to the art scene in Usti nad Labem.
She forms her works as a critical commentary
on the contemporary mass culture which both
fascinates and provokes her. However, her
topics do not touch upon just the mass culture
and the aesthetics of kitsch and nonsense, often
constructed using both landscape and figural
motifs. She also works with more serious topics,
such as the perception of the (own) body and its
(re)presentation in contemporary visual culture.
In the context of her works, we could also talk
about the hybrid body, a body in constant
change and transformation. Michaela employs a
difficult technique of drawn glass needles which
she uses to create particular nets or specific
fabrics. She “braids” or “wraps” the nets around
the object models made of plaster or sibral, or
she just lodges the needles in an oven to use
them on hanging reliefs. Her objects combine
the material fragility, the work delicacy, and the
roughness of her point in an engaging way.
Michaela honors the Czech glass
tradition but only to the extent that it provides
her with the tools to express the contents that
she finds interesting or essential because
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Rada proto prekracduje a naruSuje jeho hranice,
riiznymi zpusoby je pokousi a (pfenesené
i doslovné) rozpousti. Jednim z jejich oblibenych
postupl je prace s vlastnostmi, které ma staré,
recyklované nebo odpadni sklo. Jeho irost
a prlzrac¢nost je davno tatam, misto skvélych
barevnych kvalit nastupuje prace s chybou
a nahodou. Umélkyné pfiznava vsechny
aspekty recyklovaného, druhotného skla,
dava mu novou podobu a novy zivot. Oproti
klasické sklarské produkci, ktera je energeticky
velmi naro¢na, ekologicky nesetrna a ktera si
zaklada na luxusnosti materialu a provedeni,
tak nabizi udrzitelnou, ale pfedevsim vizualné
pfitazlivou a vyznamove silnou alternativu.
Ve svych aktualnich dilech tento pfistup
dale rozviji. Zpracovava zbytky skel a stfepu
firmy Egermann z Nového Boru. Nazev firmy
odkazuje na vyznamného technologa, inovatora
a obchodnika Friedricha Egermanna, ktery
v prvni polovine 19. stoleti vynalezl médénou
lazuru a eské, predevsim rubinové sklo
pod svym jménem téz exportoval. Bohatost,
zdobnost a luxusnost skel soudobé sklarny
Egermann, ktera se vSak v dobé pandemie
covidu-19 dostala do insolvence a nasledné
zanikla, souvisela s orientaci jejich produkce na
bohaté zahrani¢ni odbératele v Saudske Arabii
a Spojenych arabskych emiratech.
Vintermedialné ladéné instalaci
Pohlednice z pousté Michaela oZivuje
a transformuje nejen fragmenty luxusniho
skla Egermann, ale i modernistické koncepty
avize.V prvni fadé aktualizuje techniku kolaze.
Kombinuje nahodné tvary stfepu, celé tabule
kycovitého skla i jeho ulomky rznym zplsobem
vrstvi. Doplfuje je kresbou obycejnou pastelkou
na piskovaném podkladu nebo kompozicemi
ze sklenénych niti a jejich ¢astecek. Vznikaji
tak jedine¢ne sklenéné reliefy, které nékdy
pfipominaji pracnou vysivku. Odlesk luxusu na

the powerful traditional rootedness of the
Czech glass also limits and binds her. For that
reason, she prefers to cross and disturb its
boundaries, to tempt them in various ways, and
to dissolve them (both figuratively and literally).
One of her favorite methods is working with
the properties of old, recycled, or waste glass
when its clarity and transparency are long
gone so she needs to work with both error and
chance instead of its past great color qualities.
She acknowledges all aspects of recycled,
secondary glass, giving it both new form and life.
In contrast to the traditional glass production,
which is very energy-intensive, environmentally
unfriendly, and which prides itself on the luxury
of material and workmanship, she offers a
sustainable but, above all, visually appealing
and meaningfully powerful alternative. She
develops this approach further in her current
praxis. She processes the remnants of glass
and shards from the Egermann company in
Novy Bor. The company name refers to the
important technologist, innovator, and merchant
Friedrich Egermann who invented copper glaze
in the first half of the 19th century and exported
Czech mainly ruby glass under his own name.
The richness, ornate, and luxurious nature
of the contemporary Egermann glassworks,
which went into insolvency and subsequently
disappeared during the COVID-19 pandemic,
was related to their production orientation
toward rich foreign customers in Saudi Arabia
and the United Arab Emirates.

Her intermedia installation Postcards
From the Desert revives and transforms not
only fragments of Egermann luxury glass, but
also modernist concepts and visions. First and
foremost, she updates the technique of collage.
She combines random shapes of shards, whole
panes of kitsch glass, and layers its fragments
in different ways. She complements them with







této ,skleneéne kolazi“ ve zbytcich exportniho
zbozi eskeé vyroby ale jiz nevypravi primarné
modernisticky pfibéh o pokroku, o vzniku nove
umeéleckeé skuteénosti. Mnohem vice se jedna
o pribéh globalizovaného svéta s celosvétovym
kolobéhem zdroju a materiald, lidské prace
a turismu, pfibéh o propastnych rozdilech mezi
raznymi spoleGenskymi vrstvami. Je to také
pfibéh o exoti¢nosti, kterou bohaté saudske
klientele mlze zprostfedkovat evropska
a specialné ¢eska tradice skla, naopak pro
Evropany bude tuto exoti¢nost zastupovat
vice ¢i méné konkretizovany orientalismus. Do
této bohaté sité vyznam( a asociaci spojenych
s orientalismem a exotismem patfi také fenomén
sexualni turistiky — v dilech Michaely Spruzinove
jsou erotické a sexualni motivy bézné pfitomné
a konkrétné téma sexualniho turismu autorka
kriticky reflektuje dlouhodobé.

Vratime-li se ke srovnani
s modernistickou technikou kolaze, miizeme
v této souvislosti pfipomenout dila Karla Teiga
nebo Jindficha Styrského. Jejich kolaze ve formé
pohlednic &i pozdravli z cest jsou zpravami
0 ,vSech krasach svéta’, o hledani a nachazeni
zemi poetismu, jsou to pohlednice z utopie.
V pfipadé dél Michaely Spruzinove bychom
mohli spiSe mluvit o pohlednici z dystopie, ze
svéta, ktery jiz davno nedrzi pohromadé, ktery se
rozklada pod dusledky lidského sebestfedného
jednani — o Pohlednici z pousté.

ordinary crayon drawings on a sandblasted
ground or compositions made of glass threads
and their particles. This creates unique glass
reliefs that sometimes resemble a laborious
embroidery. But the luxury glitter of this “glass
collage” in the remnants of exported goods of
the Czech production no longer tells a mainly
modernist story of progress, of a new artistic
reality emergence. It is much more a story of
our globalized world with a worldwide cycle

of resources and materials, human labor, and
tourism; a story of the abysmal differences
between different social classes. It is also a
story about the exoticism that can be conveyed
to the rich Saudi clientele by the European

and especially Czech glass tradition while this
exoticism is represented by a more or less
concretized Orientalism for Europeans. This
rich network of meanings and associations
associated with Orientalism and exoticism also
includes the phenomenon of sex tourism as
erotic and sexual motifs are often present in the
works of Michaela Spruzinova as she has been
critically reflecting on the topic of sex tourism for
along time.

If we return to the comparison with the
modernist technique of collage, we can recall
the works of Karel Teige or Jindfich Styrsky
in this context. Their collages in the form of
postcards or greetings from their travels are
messages about “all the beauties of the world”,
about the search for and finding the lands
of poetism; these are postcards from utopia.
But when we discuss the works by Michaela
Spruzinova, we could speak of a postcard
from a dystopia, from a world that no longer
holds together, that is disintegrating under the
consequences of human self-centered actions;
these are Postcards From the Desert.
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