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PPS:

Vystava Petry Navrdtilové nese ndzev
PPS — zkratku pro Post Post Scriptum,
tedy Posledni posledni slovo. Zlaténé pod
skriptem joko draz na néco, co by mélo
byt doddno, ale zdrover zlstava viset

ve vzduchu. V archaickeé ¢estiné bychom
tomu fikali douska, ale zde se slova
ohybaiji, ztraceji své obvyklé vyznamy

a sklddaii se do novych kédd. KoldZovi-
tych, nejednoznaénych, neukotvenych.

Posledni slovo mélo historicky svou
vahu - bylo to dodateéné sdéleni na
konci dopisu, pozndmka vepsand zpétné,
protoze do pevného toku rukopisu uz
nebylo mozné nic vklinit. Dnes, v dobé
digitdiniho psani, kdy Ize text donekoneg-
na opravovat a prepisovat, se jeho smysl
vytrdci. Pfesto v sobé stdile nese jakousi
aktudlni naléhavost, gesto pfipojené
k tomu, co uz mohlo byt uzaviené.

Petra je povoldnim restaurdtorkou.
Restaurovdni je dlouhodoby proces.
Muze trvat mésice i roky, protoZe zde
plati ur¢ité technologické postupy a pau-
zy. Kazdy zdsah musi byt smysluplny
a nesmi dilo poskodit. Jeji volnd tvorba
naopak, i kdyz z restaurovdni vychdzi, je
zbavend téchto omezeni. Je podstatné
rychlejsi, intuitivni, skiddajici. Petra kom-
binuje prvky bez ohledu najejich plvod-
nich vyznam, barokni ornament vedle
renesancniho §tuku nebo malby z jiného

kontinentu. Nejde o rekonstrukci minulosti,

ale jeji pretaveni do souc¢asnosti.

Veronika Prikrylové

Petra Navrdtilovd’s exhibition is called
PPS, an abbreviation for Post Post Scrip-
tum, i.e. the last last word. Gilded under
the script, as an emphasis on something
that should be delivered, but at the same
time remains hanging in the air. In archaic
Czech, we would call it douska, but here
the words bend, lose their usual mean-
ings, and fold into new codes. Collaged,
ambiguous, unanchored.

Historically, the last word had its own
weight. It was an additional message
at the end of the letter, a note written
in retrospect because nothing could be
inserted into the rigid flow of the manu-
script. Today, in the age of digital writing,
when text can be endlessly corrected and
rewritten, its meaning is fading. Yet, it still
carries a kind of topical urgency, a ges-
ture attached to what may have already
been closed.

Petra is a restaurateur by profession.
Restoration is a long-term process. It can
take months or even years because there
are certain technological procedures
and pauses. Each intervention must be
meaningful and must not damage the
work. On the other hand, her free work,
even though it is based on restoration, is
free of these limitations. It is much faster,
intuitive, and composed. Petra combines
elements regardless of their original
meaning, a Baroque ornament alongside
a Renaissance stucco or a painting from



Tento pfistup se odrdzii ve vysta-
venych dilech — koldZzich rozdélenych
do soubor Bilych schrének a Cernych
schrdanek. Nevyprdveiji zadny pribéh,
funguiji jako jednotlivé obrazy, v nichz
se uz proménéné fragmenty historie
staly novymi znaky. Barokni dfevény
ram, sklenéné ovésky lustru, renesanéni
kachlovd kamna a omitky, Stuky, malifské
podklady a hfebiky z obrazd — véci, které
uz doslouzily a byly vyhozeny do suti pfi
rekonstrukci pamadtek &i restaurovani
umeéleckych dél. Petra je vytahuje zpét
a pretvdfije na novy materidl. Vraci je tak
v novém seskupeni, zbavené plvodniho
kontextu.

Dal8i vyraznou vrstvou koldzi jsou va-
ticky, které Petra ru¢né motd. V restaurd-
torské praxi se pouzivaii k &igténi obrazd
— napfiklad ty s nacervenalymi odstiny
nesou stopy bolusovych tmeld, typickych
pro opravu baroknich obrazl s ervenou

another continent. It is not a reconstruc-
tion of the past, but a translation of it into
the present.

This approach is also reflected in her
exhibited works: collages divided into
the sets of White Boxes and Black Boxes.
They do not tell any story, they func-
tion as individual images where already
transformed fragments of history have
become new signs. A Baroque wooden
frame, the glass trimmings of a chande-
lier, a Renaissance tiled stove and plas-
ter, stucco, painted grounds and nails
from paintings; things that have outlived
their usefulness and have been thrown
into the rubble during the reconstruction
of monuments or the restoration of works
of art. Petra pulls them back out and
transforms them into new material. She
brings them back within a new grouping,
stripped of their original context.

Another distinctive layer of the
collages are the cotton balls that Petra
hand-tangles. In restoration practice,

they are used to clean paintings, for ex-
ample, those with reddish hues bear trac-
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podkladovou vrstvou, zatimco ty zelené 2 DB e

a modré uz autorka cilené dobarvuje, aby
roz§ifila jejich vizudini jazyk.

Ve vystavenych dilech se tak spojuje
restaurdtorskd preciznost s volnou tvirdi
dynamikou. Zatimco v restaurovdni je
dilezité zachovat dilo v co nejvic plvod-
ni podobé a nevndsSet do néj sva viastni
gesta, v koldzich uz neni co chrdnit. Jsou
to nové kompozice, ve kterych se mi-
nulost nerozplyvad, ale pretvafi. A pravé
touto podstatou Posledniho posledniho
slova bych to zakondila: ne uzavirat, ale
pridavat.

es of bolus sealants, typical for repairing
Baroque paintings with a red ground
layer, while the green and blue ones are
already purposely re-colored by the artist
to expand their visual language.

The exhibited works thus combine
restoration precision with free crea-
tive dynamics. While in restoration it is
important to preserve the work as much
as possible in its original form and not to
introduce one’s own gestures, in collag-
es there is nothing to protect. These are
new compositions in which the past is not
dissolved but transformed. And it is with
this essence of The Last Last Word that
| would conclude: Not to close, but to add.
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