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Geovybéh nabizi zneklidnujici obraz.
Pohrani¢ni bunkry stfezi pohyblivé
hranice, kopulujici drony bezpecénosti se
divoce mnozi, z liposukce zbytecnych
slov se rodi temné bytosti, Eerni Oskafi,
udélovani virtualnim herciim jako

tokeny za Izivé vykony, spole¢nost na
pochodu masiruje v dvojstupech historie,
uzaviena v mentalnich bytech pohodli,
enkryptovany nakup bilkovin u pastyre,
ktery je otrokar i filantrop, komiksovi
protagonisté bez bublin, atomovy robot
vymeésuje plutonium do kolektivniho
védomi, technokraticky dohled na dobu
urcitou, transpersonalni péna nadnarodni
spole¢nosti vstrikovana do hypothalamu,
spéte sladce...
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Golemové, 2016-2023, sklolaminat, Acrystal
Golemové, 2016-2023, fiberglass, Acrystal

Martina Karu jsem poprvé potkal, coby
starSiho bratra uméleckého cechu, na
Akademii vytvarnych uméni v pfelomo-
vém roce 2000. Spekulace o konci svéta
se tehdy nenaplnily, misto toho se Kana
objevil jako predstavitel tehdy nejmladsi
generace po boku zavedenych jmen na
vystavé Konec svéta? v palaci Kinskych
na Staroméstském namésti, kterou
koncipoval jako ,vidzejsky" set tehdej-
Si feditel Narodni galerie Milan Knizak.
Do vystavniho celku tvofeného nékolika
okruhy — symboly smrti, krize identity,
uméla inteligence a novy za¢atek - Kana
se svym objektem Scooter skvéle zapadl.

Dva roky nato diplomoval v ateliéru kres-
by prof. Jitky Svobodové obfim objektem
Transformer, ktery stfidal dvé pozice.

Ze stihaciho neviditelného letadla typu
stealth (obtizna zjistitelnost) povsta-

la tajemna technokraticka bytost, jejiz
povrch byl tvofen z uhlikovych viaken.
Pokud si uvédomime, ze nejcasté;si pfi-
rodni modifikaci uhliku tvofi grafit, ktery
byl zakladni prvkem materského ateliéru
kresby, pak pochopime velmi rafinovanou
podprahovou praci s materialem, ktery
autor metaforicky transformoval do nové
polohy - trojrozmérné kresby se souéas-
nym obsahem. Byl to pravé Kana, jehoz
vlivem se do ateliéru dostaly nestandardni
kresebné postupy, a to véetné pouzivani
sprejl a airbrushe, coZ iniciovalo nasledné
post-graffiti tendence, které se zde zacaly
hojné objevovat.

| first met Martin Kania, sort of an older
brother in the discipline of art, at the
Academy of Fine Arts in Prague at the
very turn of the new millennium. The
apocalyptic forecasts did not come true
then; instead, Kana participated in the
exhibition Konec svéta? (The End of the
World?) of the then-youngest genera-
tion alongside established artists at the
Kinsky Palace on the Old Town Square.
The exhibition was conceived as a VJ set
by Milan Knizak, the then director of the
National Gallery. Kana’s object Scooter fit
perfectly into the exhibition set consist-
ing of several themes: symbols of death,
identity crisis, artificial intelligence, and
new beginning.

Two years later, he graduated in the
Drawing studio of Prof. Jitka Svobodova
with a giant object Transformer which
embraced two entities, a mysterious tech-
nocratic being, whose surface was made
of carbon fiber, emerged from a stealth
fighter plane. If we realize that the most
common natural modification of carbon

is graphite, which was the most basic
material used in the Drawing studio, then
we understand the very subtle subliminal
work with the material which he meta-
phorically transformed into a new entity

- a three-dimensional drawing of contem-
porary contents. It was Kafia who brought
unconventional drawing techniques to the
studio, including the use of airbrush and
spray paint which initiated the subse-
quent post-graffiti tendencies that began
to be used here prominently.



V minulé dekadé byl autor spojovan

s vysocanskou Trafackou, pfipomerime
skupinovou vystavu velkoformatovych
obraz( V&Fime v krizi. Byl sou&asti gueri-
llové skupiny Ztohoven, jejiz spoleCensky
apel mél ve své dobé velmi silny medi-
alni ohlas. Zucastnil se vystavy Hranicni
syndrom, ktera méla nékolik zahrani¢nich
repriz. Posledni vétSi samostatna vystava
Kaaaria se uskutecnila v roce 2019 v So-
kolové pod kuratelou Josefa Vomacky.

V té dobé uz byl soucasti Pragovky, kde
se také ucastnil vyro€nich skupinovych
vystav Flying Inn (kurator: Karel Srp), Post
Rubbish (kurator: Pavel Tichon), Kolabora-
ce (kurator: Petr Vanous) a Excel.

Jeho soudasna umélecka praxe zahrnuje
Siroké spektrum forem od klasické kresby
pres sochy, objekty, malby ¢i asamblaze
az po instalace. Dlouhodobé jej fasci-

nuji geopoliticka témata, ktera ve svych
pracich komentuje s vizualni, mnohdy po-
povou nadsazkou i kritickym poselstvim.
Ne jinak je tomu i ve vizualné komplexni
samostatné vystavé s vymluvnym nazvem
Geovybéh, kde vedle notoricky znamych
starSich praci rezonuiji i zcela nové.

Okruh zajmu Martina Kani je tematicky
obsirny, presto ve vybéhu prevlada aviati-
ka, vojensky arsenal, nadlidi ¢i kyborgové,
masové ovladana spolec¢nost, historické
udalosti, vzpominky na budoucnost.
Geovybéh je peclivé ohranic¢ené teritori-
um, které deklaruje autorovu schopnost
podkopavat ustalené uvahy o historickych
i souasnych geopolitickych systémech

a moznostech stfetu i konce civilizace.

Kané je pomérné liny dravec, ktery sbira
srazené mrsiny u cesty. Naproti tomu
je Kana pilné pracuijici autor, ktery ma

In the previous decade, he was associ-
ated with the Trafacka gallery in Prague

- Vysoc¢any. We can mention, for exam-
ple, the group exhibition of large-format
paintings V&fime v krizi (We Believe in

the Crisis). He was also a member of the
guerrilla art group Ztohoven whose social
cri de coeur had a very strong media
presence at the time. He took part in the
exhibition Hrani¢ni syndrom (Borderline
Syndrome) which was followed by several
international iterations. His last major solo
exhibition Kaana, curated by Josef Vom-
acka, took place in the town of Sokolov in
2019. At that time, he was already a part
of Pragovka Gallery where he also par-
ticipated in the annual group exhibitions
Flying Inn (curated by Karel Srp), Post
Rubbish (curated by Pavel Tichon), Kolab-
orace (curated by Petr Vanous) and Excel.

His current artistic practice encompass-
es a wide range of forms from classic
drawing to sculptures, objects, paintings,
assemblages, and installations. He has
long been fascinated by geopolitical
themes which he comments on in his
works with visual, often pop exaggeration
and critical messages. This is also evident
in his visually complex solo exhibition with
the telling title Geovybéh (Georun) where
completely new works resonate alongside
the older ones.

Kéana's range of interest is thematically
vast, yet the aviation, military arsenal, su-
perhumans or cyborgs, mass-controlled
society, historical events, and memories
of the future dominate the run. Geovybéh
is a carefully circumscribed territory
which declares his ability to undermine
established accounts of historical and

tendenci dotahovat vSe k dokonalosti,

a byt dravcem uméleckého provozu neni
jeho naturel. Kana tak po delSi dobé opét
vystrkuje rizky ve vystavnich kuloarech
a v syrovych prostorach White Roomu je
slySet jeho hurénsky smich.

Pavel Ticho(r)

contemporary geopolitical systems and
the possibilities of both clash and end of
civilizations.

A buzzard (whose Czech name "kang"
sounds similar to the surname Kana) is

a rather lazy bird of prey who collects
knocked-down carrion by the roadside.
By contrast, Kana is a hard-working artist
who tends to perfect everything, and
being a bird of prey within artistic traffic is
not in his nature. After a long time, Kana is
once again making his mark in exhibition
spaces as you can hear his belly laugh
throughout the raw spaces of the White
Room.

Pavel Ticho(n)






Faun, 2020, sklolaminat, ocel Panelbot (Prefab), 2019, Acrystal, Fermacell, led osvétleni
Faun, 2020, fiberglass, steel 12 13 Panelbot (Prefab), 2019, Acrystal, Fermacell, led lighting






Snilek, 2021, sklolaminat, extrudovany polystyren (jadro),

polyester. tmel, perl. efekty, Ciry lak, ocelova konstrukce (sokl)

Snilek, 2021, fiberglass, extruded polystyrene (core), polyester sealant,
pearlescent effects, clear lacquer, steel construction (plinth)

Atomo, 2018, Araldite, polystyren, epoxid, lak, led osvétleni, akumulator, ocel
Atomo, 2018, Araldite, polystyrene, epoxy, lacquer, led lighting, accumulator, steel







Filantrop, 2023, sklolaminat, mdf, ¢erny lak, led osvétleni, akumulator Neojurta, 2011, akryl, platno, blind ram
Filantrop, 2023, fiberglass, mdf, black lacquer, led light, accumulator 20 21 Neojurta, 2011, acrylic, canvas, blind frame



Geovybéh provides a disturbing
picture: Border bunkers watch over
moving borders, copulating security
drones reproduce in a wild manner,
the liposuction of useless words
gives birth to dark beings, black
Oscars, awarded to virtual actors

as tokens for their mendacious
performances, the society marches
in double files of history, enclosed

in mental apartments of comfort,
encrypted protein purchases from a
shepherd who is both a slave-owner
and philanthropist, comic book
protagonists without speech bubbles,
atomic robots excrete plutonium
into the collective consciousness,
technocratic surveillance for a fixed
period of time, transpersonal foam of
a transnational corporation injected
into the hypothalamus,

sweet dreams...

Nebeska, 2007, dfevo, Zula, ocel, kFistal, textilie
Nebeska, 2007, wood, granite, steel, crystal, textiles 22
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