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Chasing the
Hourglass

Vojtéch Mérc

Navzdory moznému zdani se nestava

zas tak cCasto, Ze by se soucasni umélci

a umélkyné nepokryté prihlasili

k urc¢itému, evidentné kratkodechému
trendu. Tim spis zZe se v pripadé
ornamentalniho hermitismu neboli
poustevnictvi jedna o modu, ktera dosahla
boomu v Anglii druhé poloviny 18. stoleti.
Prevazn¢ sekularizovani rousseauovsti
hermiti tehdy vtélovali idedl osamélého
usebrani, ktery byl typicky situovan

do prostych chysi v ustrani kvazi-
prirodniho milieu aristokratickych
parku. V takové pastoralni idyle

se mohli oddavat melancholické
kontemplaci nad pomijivosti véci, a to
nikoli z vlastnich pohnutek, ale pro
potéseni svych panii a pro rozptyleni

Despite appearances, it is not so often
that contemporary artists openly
subscribe to a certain, obviously short-
lived trend. Especially since in the case
of ornamental hermitism, it is a fashion
that had a boom in England in the
second half of the 18th century. The
predominantly secularized Rousseauian
hermits of the time embodied an ideal

of solitary seclusion, typically situated

in simple huts in the seclusion of the
quasi-natural milieu of aristocratic parks.
Within such a pastoral idyll, they could
indulge in melancholic contemplation

of the transience of things, not from
their own interest, though, but for the
pleasure of their masters and their guests.
Evidence of the practice of employing






jejich hostti. Doklad o praxi najimani
ornamentalnich hermiti poskytuje
predevsim nékolik dochovanych inzerati
poptavajicich tyto necinné pracovniky.

7 prizkumu dostupnych historickych
prament se nicméné nezda, ze by se na
vypsané pozice hrnulo pfili§ zajemct.
Nedostupnost ¢i pripadna nestalost
poustevnikil v§ak nepredstavovala
zasadnéjsi prekazku. Nékdy postacily
hermitské atributy, mezi néz patfi

lebka, presypaci hodiny, kniha anebo
bryle. Pomoci takovych rekvizit byly
poustevny upravovany tak, aby vypadaly,
Ze si jejich obyvatel jen momentalné
odskocil a ze se muze kazdou chvili vratit.
Jindy byli lid$ti hermiti nahrazovani
automatony, tedy dal§im popularnim
vystrelkem oné doby. Tito proto-roboti
se dokazali pohybovat, a dokonce mluvit,
a v nékterych ohledech svou spolehlivosti
predcili své lidské protéjsky. Takova
automatizace poustevnického vykonu
jesté prohlubovala napéti mezi praci

a jejim popfenim, kterym se ornamentalni
poustevnictvi vyznacovalo. Zjevna
inscenovanost celé situace pritom
pozadovanému efektu dojimani se

a rozjimani nijak nevadila.

Profesionalni kariérni eskapismus
ornamentalnich hermiti neobnasel jen
ambivalentni vztah k praci, ale i k oné
kyzené samoté. Ornamentalni poustevny
sice predstavovaly mista odlouceni, ale
toto odlouceni bylo stale znovu a zna¢né
okazale predvadéno na odiv vybrané
spolecnosti. Vyvazani se ze spolecnosti
tak odevzdy smérovalo zpatky k této

ornamental hermits is provided mainly
by the few surviving advertisements
looking for hiring these idle workers.
However, surveying the available
historical sources, it does not appear that
many applicants flocked to the advertised
positions. Nonetheless, the unavailability
or possible instability of hermits was not
a major obstacle. Hermitic attributes,
including a skull, an hourglass, or a book
or spectacles, were sometimes suflicient.
Using such props, hermitages were made
to look as if their inhabitants were just
momentarily away and might return

at any moment. At other times, human
hermits were replaced by automatons,
another popular fad of the time. These
proto-robots could move and even
speak, and in some ways surpassed their
human counterparts in reliability. Such
automation of hermitic performance
exacerbated the tension between

work and its denial that characterized
ornamental hermitage. The apparent
staging of the whole situation did not
detract from the desired effect of stirring
up emotions and contemplations.

The professional career escapism of the
ornamental hermits did not involve just
an ambivalent relationship to work, but
also to the desired solitude. Ornamental
hermitages were indeed places of
seclusion, but this seclusion was again
and again, and in a very ostentatious
manner, put on display for a noble society.
Thus, the reclusion from society was
always directed back to this society, to
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spolecnosti, jiz mélo poskytnout aspon
zdanlivou moznost nahlédnout na sebe
sama zvenku. Jadro tohoto hermitismu
proto spociva zejména v predstavé, ze
n¢kde zbyva néjaky vnéjsek, tj. néco
puvodniho a nezprostredkovaného. Tito
»prvni peformefi, jak fikaji Vojtéch
Novak a Elena Pecenova, fungovali jako
avatari, kdyz na zaklad¢ komerc¢niho
povéreni vtélovali poustevnické aspirace
a stavali se projekcemi zivotnich zptusobii,
kter¢ jejich zaméstnavatelé nemohli
nebo nechtéli naplnovat. Podle predniho
experta na ornamentalni hermetismus
Gordona Campbella zaplnili prazdno,
které tu zbylo po ustupu ornamentalné
hermitského trendu na zacatku 19. stoleti,
zahradni trpaslici. V aktualni situaci

se nicméné nabizi i dalsi kandidati

na post dédicit nékdejsich nijemnych
poustevnikii. Pravé uméni totiz muze

v urbannich zahradach probihajiciho
developmentu fungovat soubézné jako
ornament postupujici gentrifikace i jako
memento, Ze jsou tu jesté jiné véci.

1n

which it was supposed to give at least

a semblance of a glimpse of itself from
the outside. The core of this hermitism
therefore lies mainly in the idea that
somewhere there remains an outside,
i.e. something original and unmediated.
These “first peformers”, as Vojtéch Novak
and Elena Pecenova put it, functioned
as avatars, embodying hermitic
aspirations on the basis of a commercial
mandate, becoming projections of

ways of life that their employers could
not or would not fulfill. According to
Gordon Campbell, a leading expert on
ornamental hermeticism, the vacancy
left by the retreat of the ornamental
hermetic trend in the early 19th century
was filled by garden gnomes. Currently
though, there are other candidates

for the position of heirs to the former
hermits for hire. Indeed, within the
urban gardens of ongoing development,
art can function simultaneously as an
ornament of advancing gentrification and
as a memento that there are also other
things.
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