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Rozhovor Sarky Koudelové (S), Gideona Horvatha (G) a Piotra
Sikory (P) se uskutec¢nil 26. dubna 2024 u prileZitosti vystavy
Broken Femur (Zlomenina stehenni kosti) v Pragovka Gallery.

The conversation between Sarka Koudelova (S), Gideon
Horvath (G), and Piotr Sikora (P) took place on 26 April 2024
on the occasion of the Broken Femur exhibition held at
Pragovka Gallery.
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P: Jsou ve vasi umélecké praxi pfi-
tomné aspekty selhani, chyb nebo zavad?
Zajimaji mé jejich prakticka a teoreticka
hlediska. Co se stane, kdyZ udélate chybu?

S: Casto se setkavam s nazorem,
Ze moje uméni je velmi precizni, az matema-
ticky propocitané. Neni to ale uplné pravda.
Rozhodné& mam nad svymi tvir&imi postupy
velkou kontrolu, i kdyZz mohou pfipominat
pfirodni procesy. Ve druhém ro¢niku na
AVU jsem se zacCala vénovat malbé mine-
rall, které jsem sbirala od détstvi. Pripadala
jsem si zaseknuta a netusila jsem, co si po-
¢it. Formalné tyto vrstvy vznikly v okamziku,
kdyZ jsem se snazila napodobit geologické
procesy. Vyvinula jsem si tak zpUsob, jak ve
svych obrazech zaznamenavat €as, coz bylo
dost pfijemné.

P: Jakého selhani se tedy bojis? Je
to technické selhani, nebo néco jiného?

S: Nevim, to je dobra otazka. Mozna
to, co délam, neni autentické. Casto se
ohlédnu zpét a uvédomim si, Ze takhle jsem
to plivodné nezamyslela. Kdykoli se snhazim
byt ve své tvorbé expresivnéjsi, moc se
mi to nedafi. Jednou jsem si dovolila byt
expresivni, a to, kdyZ jsme se synem vytvorili
sérii obraz(. Nechala jsem ho néco nakreslit
a namalovat, a nakonec jsem kolem jeho
skic vytvofila mramorova okna. Celé to bylo
dost terapeutické. Tuto praci povazuiji za
urcity symbol rodi¢ovstvi — vytvafim pro své
dité ram, ochranu, okno.

P: A co ty, Gideone? Jak vnimas
neuspéch? Preci jen pracujes s voskem, coz
je dost kfehka zalezitost.

G: V mém pfipadé se musim zkrat-
ka smifit s tim, Ze se mi nikdy nepodafi svou
praci zvéenit v klasickém tvaréim smyslu.
Vosk ma jako material vlastni hlavu. Ani po
dokonceni dila nikdy nedokazete odhad-
nout, jak se postupem ¢asu material promeé-

P: Is failure, mistake, or malfunction
a part of your art in any way? I'm thinking
about practical things but also theoretical
assumptions. What happens when you
make a mistake?

S: | often come across the opinion
that my art is very well-planned and almost
mathematically calculated. It's not true.
However, | certainly have a lot of control
over my creative methods even though
| invented them to resemble natural pro-
cesses. In my second year at the Academy
of Fine Arts in Prague, | started to paint my
collection of minerals which | had had since
childhood. | felt stuck and didn‘t know what
to do. Formally, these layers came from
this moment when | was trying to imitate
geological processes. It was satisfying that
| found a way to record time in my paintings.

P: So, what is the failure you are
afraid of? Is it a technical failure or some-
thing else?

S: | don't know. That's the ques-
tion. Maybe what I'm doing is not authentic.
| will look back and realize this wasn't what
| wanted to achieve. Whenever | try to
incorporate something more expressive into
my work, | fail. One time | allowed myself to
fail and be expressive, we made a series of
paintings with my son. | let him draw and
paint with me and, eventually, | created
these marble windows around his sketches,
which was therapeutic. Those are sym-
bolic images of parenting to me—creating
a frame, a protection, a window for my child.

P: Gideon, how about you? How
about failure? Because in your case,
it's even more delicate when it comes to the
wax matter you are working with.

G: In my case, | have to accept
that | won't be able to immortalize my work
in the usual artistic sense. So, the material



ni. KdyZ jsem zacal pracovat s voskem,
pochopil jsem, Ze nemUizu byt vSemocnym
umélcem. Pokud se mi dilo nelibi, nebo

i kdyZ se mi libi, ale nechci si ho nechat,
mohu ho roztavit a vytvofit dilo nové. To byl
dost osvobozujici moment, protoZe kdyz
jsem s voskem zacinal, nikdy jsem predtim
socharstvi nestudoval. Byl jsem a stale jsem
samouk.

Pokud jde o selhani, myslim, ze je
na mnohé umélce vyvijen obrovsky tlak, ze
musi heustale vytvaret dokonala dila. Kdyz
dilo tyto standardy nesplriuje, pak byste to
ani neméli ukazovat verejnosti. Myslim, Zze
takovy zptisob mysleni je dost problematic-
ky. KdyZ se ohlédnu za tim, co jsem v po-
slednich letech vystavoval, vidim cestu od
A k B aZ po C. Vnimam to jako jeden verejny
pfibéh plny hedokonalosti, pachténi se,
hledani spravného feseni, nasledovného se-
lhani a dalSich pokust a omyl(l. Kazdy chce
byt Uspésny, ale vlastné zastavam nazor, ze
Uspéch je v mnoha ohledech nudny. Selhani
muZe byt mnohem vzruSujici a zajimavéjsi.
Jedna se pfitom o tak slozity, temny a roz-
poruplny pojem. Dost mé v tom ovlivnila
kniha od Jacka Halberstama The Queer Art
of Failure (Queer uméni selhani). Transgen-
der filozof Jack v ni piSe, Ze skrze selhani
muZes kritizovat heteronormativni kapitalis-
tickou patriarchalni spolecnost. Misto toho,
aby ses zavazal k uspéchu, vyzdvihujes
proces, ktery se €asto zaklada na selhani.
Pro mé je to Uzashy zpusob, jak se zmocnit
systému zaméreného na pokrok a ucinit ho
privétivéjSim. Hodné mé to inspiruje.

P: Aby ses ale viibec mohl podélit
o své chyby, musi se o tobé v prvni fadé
védét. UZ jen pouhé zviditelnéni tak Ize po-
vaZovat za formu uspéchu. Pravo na selhani
je viastné urcité privilegium.

has its agency. Even after you are done with
the piece, you cannot be sure how it will
change with time. When | started working
with wax, | felt that | was not an omnipotent
artist. If | don't like the work or even if | like
it but don't want to keep it, | can melt it and
create a new work from the same mate-
rial. This fact was freeing because when
| started working with it, | had never studied
sculpting and it was a completely autodi-
dactic journey, and still is.
Regarding failure, | think there is
a huge pressure on many artists that you
have to produce immaculate masterpiece
all the time. If something is not living up
to that standard, then you shouldn't even
show it to the pubilic. | think that's such
a problematic way of thinking. When | look
back at what I've exhibited in recent years,
| see this journey from A to B to C. It was
a completely public story of imperfection,
struggling, getting it right, then failing and
trying again. Everyone wants to be suc-
cessful but | think success is in many ways
boring. Failure is much more exciting and
interesting. It's such a complicated and dark
and ambivalent notion. There is a book by
Jack Halberstam called The Queer Art of
Failure, which is very important to me. Jack,
the transgender philosopher, writes about
how you can criticize the heteronormative,
capitalist, patriarchal society using failure.
Instead of committing to success, you
highlight the process which is often based
on failure. To me, it is an amazing way of
hijacking the progress-oriented system and
making it more amiable. I'm inspired by that.
P: Still, in order to be able to share
your mistakes, you need to have some
kind of exposure. So, in the end, visibility is
already a success. Allowing yourself to fail
is a kind of a privilege.

G: Rozhodné. Pak se dostavame
k tématu autenticity. Kdyz selZete a nebo-
jite se toho, umozni vam to pokracovat dal.
Néco jiného je, kdyz selzete, abyste byli
skute¢né autenticti nebo sami sebou. Je
dilezité nesnaZit se jen slepé naplnit urcita
ocekavani a zlstat vérny tvarimu procesu.
Co se tyCe tématu uspéchu v naSem oboru,
mluvim-li za sebe, jsem si védomy uspéchu,
ktery jsem pred nékolika lety hutné nemusel
mit.

8: Dokazal bys mi priblizit, co
vnimas jako uspéch? Souvisi to se zviditel-
nénim nebo uznanim?

G: Pro mé je jednim hlavnich
aspektll uspéchu privilegium zviditelnit svou
praci, mit moznost ji prodavat a vydélavat na
tom, aniz bys musel mit néjaka zaméstnani
bokem. Takova pozice je pfitom dost kfehka,
protoZe se neustale désis, Zze tomu tak ne-
bude naporad.

S: Myslim, Ze je to dost osobni.
Nehledé na to, Ze v dobé socialnich siti je
snadné vyvolavat zdani uspéchu, i kdyz se
zrovha stézi drZite nad vodou. Nékolikrat
se mi stalo, Ze mi zejména mladé umélkyné
skladaly komplimenty, jak skvéle zvladam
roli umélkyné, matky i kuratorky. Myslim, Zze
to neni pravda - tak je to mozna prezento-
vané na Instagramu. Nezvefejiuju tam totiz
vSechen ten chaos a neporadek doma, kdy
mi ob&as nezbyva nez pracovat po nocich.
PovaZuji za svou osobni zodpovédnost
zdUraznit, Ze nic neni tak riZzove, jak se
muUZe na prvni pohled zdat. Neni to shadné
a upfimné feceno, nékdy je to frustrujici.

S postkapitalistickym chapanim uspéchu
souvisi obrovské nepochopeni.

G: Proto bychom méli volat po
zlomeni stehenni kosti — opustit paradig-
ma, abychom si mohli znovu osvojit pojem
Uspéchu a neuspéchu.

G: Certainly. Then, we enter the
topic of authenticity. When you fail and you
are not afraid of it, it allows you to keep on
going. When you fail to be truly authentic
or yourself, that's a different thing for me.

It is important not to follow blindly certain
expectations. To remain true to the artistic
process. As for the topic of success in our
field of work, speaking for myself, | reflect
on success which | didn’t necessarily have
a few years ago.

S: But could you specify what you
understand as success? Is it about visibility
or recognition?

G: For me, one of its aspects is
the privilege to be able to make your work
visible, to be able to sell your works and
make money from your art instead of having
several jobs on the side. It is also a fragile
place to be because we are always scared
that it is going to change.

S: | think this is extremely per-
sonal. Not to mention in the era of social
media, it's easy to create a resemblance
of success when you are barely hanging
on. It happened to me several times that
people, young female artists especial-
ly, approached me with compliments on
how | manage my art career while being
a mother and working as a curator. | want to
say it's not true—it's Instagram. Of course,
| don't post all the chaotic moments from
my home, how messy everything is, all the
night shifts. Though, | feel the responsibility
to say it's not as bright as it might seem.

It's not easy; frankly, sometimes it's terrible.
There's a huge misunderstanding coming
from the post-capitalistic way we under-
stand success.

G: That's why we should call for
breaking the femur—leaving the paradigm,
to be able to relearn the notion of success
and failure.






P: Zlomili jste si nékdy néco?

S: Myslim, Ze jsem si dvakrat zlo-
mila ruku. Nebo vlastné obé, jednou levou
a podruhé pravou. Bylo mi kolem osmi nebo
dvanacti. Ale nic jiného.

P: Traumatizovalo té to? Mas vzpo-
minky na tu bolest a proces hojeni?

$: V obou piipadech to bylo ne¢e-
kané. Poprvé jsem tancovala kolem tabo-
raku u kamarada na zahradé. Byla tma a ja
Vv jednu chvili spadla a zlomila si levou ruku.
Den nato jsme s mamou a sestrami nékam
cestovaly, bylo straslivé horko a mé to bé-
hem cesty zacalo pobolivat. Bylo to docela
dobrodruzné. Musely jsme najit nékoho
s autem, aby nas odvezl do nhemocnice. Tam
jsme Zjistily, Ze ji mam zlomenou, a tak mi
ji dali do sadry. Stalo se to uprostfed léta
a nesméla jsem se se zlomeninou koupat.
Podruhé k tomu doSlo v zimé, kdyZ jsme si
hrali se sestrou a kamarady ve snéhu a méli
jsme nehodu na sanich. Sestra ha mé spad-
la a zZlomila mi druhou ruku. Pamatuju si, Zze
to bylo o vanoénich prazdninach, na které
nam tehdy ve Skole zadali hromadu ukolu.
Po nécem takovém jsem je ale nastésti
nemusela délat.

P: Co ty, Gideone, zlomil sis nékdy
néco?

G: Srdce (smich). Vlastné ani ne.
Nékolikrat jsem si ale vykloubil rameno,
mam s tim dodnes potiZe, takZe bych nékdy
meél jit na operaci, na coz se zrovna netésim.
Jednou jsem si vykloubil pravé rameno
a hrozivé to bolelo, protoZze normalné prosté
naskodi zpatky na své misto. Tehdy jsem
ho ale mél uplné mimo a vys nez normalné.
Musel jsem se opfit o sténu, abych ho vi-
bec udrzel na misté. Na sanitku jsem &ekal
skoro dvé hodiny. Bre€el jsem, ta bolest byla
fakt strasna. Pamatuji si, Ze kvuli Erdogano-
vé navstévé v Budapesti se sanitka nemoh-
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P: Have you ever broken anything?

S: | think | broke my hand twice,
both of my hands, actually. One time, it was
my left hand and then it was my right hand.
| was little, like between eight and twelve or
something like that. But nothing else.

P: Was it traumatic? Do you still
have a memory of the pain and your healing
process?

S: In both cases, it came by sur-
prise. So, the first time | was dancing, we
were around a campfire in a friend’s garden.
It was dark and | fell and broke my left hand.
The day after, we were travelling with my
mom and my sisters, it was super hot, and
it started to hurt during the journey. It was
very adventurous. We had to find some-
body with a car to take us to the hospital.
Then, we found out | had it broken and
they put a cast on it. It was in the middle
of summer, and | was not allowed to swim.
The second time, it was winter, and we were
playing in the snow with my sister and some
friends, and we had a sleigh crash. She fell
on me, and | broke the bone in my hand. It
was during the Christmas holiday; we had
a lot of school tasks to do. Thankfully, | was
liberated from that.

P: Gideon, did you ever break any-
thing?

G: My heart (laughter). Not really.
| dislocated my shoulders several times and
they have never really recovered, so they
should be operated on, which I'm not a big
fan of. Once, | dislocated my right shoul-
der and it was extremely painful because,
normally, it just jumps back into its place.
But that time, it was out and higher up. | had
to lean against the wall to keep it in place.
| waited almost 2 hours for the ambulance.
| was crying, the pain was so awful. The
ambulance couldn't get into the street due

la dostat ke mné do ulice. Letos jsem si
rameno vykloubil znovu. Od té doby chodim
na fyzioterapii. UZivam si ta sezeni. Dotykaji
se vas sice velmi jemné, ale stejné to boli
tak, Ze musite zatnout zuby a chytnout se
I0Zka. Postupné se ucim bolest pfijmout.
Uvédomit si, Ze se bliZi, zachovat si od ni
odstup a vnimat ji jako néco né&jaky zvlastni
a nepochopitelny jev. Pokousim se nepani-
karit a smifit se s tim, Ze to holt bude bolet,
na ¢emz neni vibec nic Spatného.

P: Vybavil sis to prvni vykloubeni,
kdyZ se ti to letos stalo znovu?

G: Poprvé jsem si vykloubil rameno
ve Skole. Bylo mi dvanact. Stalo se to béhem
basketbalového zapasu. Byl jsem v té dobé
uz dost vysoky a na zacatku utkani jsem
skogil pro mi¢, ktery zrovna letél takovou
rychlosti, Ze mi pfi chytani vykloubil rameno.
Naposledy se mi to pfihodilo za jednoho
z téch zvlastnich zimnich dnu, kdy zem zle-
dovati. Uklouzl jsem a spadl na rameno a jen
jsem slysel, jak prasklo, a ucitil jsem Silenou
bolest. Nevédél jsem, co se mi pfesné stalo,
tak jsem vstal. Kolem $la pani, ktera zrovna
vencila psa, a ptala se mé, jestli jsem v po-
fadku. Citil jsem nutkani ji ujistit, Ze mi nic
neni, pfestoze jsem si tim sam nebyl jisty. To
je takovy opakuijici se motiv — porad chci své
okoli pfesvédcovat, Ze jsem v poradku, i kdyz
sam netusim, jestli je tomu tak.

P: Jo, ten pocit znam. NeZ aby ses
na chvili zamé&fil sdm na sebe, tak se radéji
hned pokousi$ uklidnit druhé a nedélat
scény.

G: Obecné se bojim padd, asi kvali
své vysce. Kdyz uz spadnu a nevim, jestli
jsem si neubiliZil, nejlepsi by bylo zistat
radéji chvili na zemi.

P: Souhlas!

§: Mam jesté jednu silnou vzpo-
minku spojenou se zranénim. Sice jsem si

to Erdogan’s visit to Budapest. Since then,
| have dislocated my arm again this year.

| have been attending physiotherapy ever
since. | enjoy these sessions when they
touch you in a very delicate way and it hurts
so much that you clench your teeth and
grab the bed. | started to learn to accept
the pain. To be aware that the pain is com-
ing and try to disassociate from the pain
and just look at it like this strange, puzzling
phenomenon. Not to be so alarmed, not to
panic but to accept that it's going to hurt
and it's fine, it's not a bad thing.

P: And when you dislocated your
arm recently, did some memories from the
first dislocation hit you?

G: The first time | dislocated my
shoulder, | was in school. | was twelve years
old. It happened during a basketball game.
| was very tall already, and | jumped. It was
me jumping up for the ball at the start of
the game. The force of catching the ball
just dislocated my shoulder. The last time it
happened, it was one of those strange win-
ter days when rain freezes on the ground.
| fell on my shoulder and | just heard it
cracking and | felt this immense pain, but
| wasn't sure what happened, so | stood up.
This lady was walking her dog, and she was
asking me if | was all right, and | didn‘t know
what to answer her. | felt this urge to reas-
sure her that | was okay even though | was
not sure if | actually was. That's a recurring
thing—that | want to reassure my surround-
ings that | am fine when, in fact, | don‘t know
if I'm fine.

P: Yeah, | know this feeling. Instead
of taking a moment for yourself, you are
instantly trying to please others or not to
make a scene.

G: I'm afraid of falling in general.
Maybe because I'm so tall. When | do fall,
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tehdy nic nezlomila, ale stalo se mi néco na
ten zplsob, kdyZ jsem ve Ctrnacti utrpéla
otfes mozku. Omdlela jsem 20 minut. Prvni
véc, kterou si po probuzeni vybavujj, je,

Ze jsem porad dokola opakovala: ,Nic se
nedéje, nic se nedéje,” protoze jsem si ani
neuvédomovala, Ze uz jsem to fekla. VSichni
kolem mé prosili, at s tim prestanu, protoze
jim bylo jasné, Ze situace je celkem vazna.
Nakonec mé odvezli do nemocnice. Vzpo-
minam si na tu potfebu vSechny ujistovat, ze
jsem v poradku. Sama sebe se ptam pro¢.
Sotva se ti néco prihodi, prvotnim impulsem
je vSechny uklidnovat.

G: Oba mate déti a mé by proto
zajimalo, jestli to nahodou nesouvisi s tim,
Ze pokazdé, kdyz se vam néco v détstvi
stane, tak ze vSech stran slychate, abyste se
uklidnili?

P: To mas pravdu. Myslim, Ze je
dulezité, aby si dité uvédomilo, ze t& skutec-
né zajima, pro¢ place a co ho boli. Kdyz se
mym syntim stane néco Spatného, snazim
se to vzit na védomi, a ne se nad nimi po-
vySovat. Je nutné se jejich bolestmi zabyvat
a respektovat je.

S: Souhlasim. Myslim, ze je dulezité
nechat déti plakat a umoznit jim procitit
bolest — dat jejich pocitlim prostor, aby si
uveédomily, Ze je v pofadku se tak citit.

G: MoZna je to i generacni zaleZi-
tost. Nasi rodiCe jsou takova ta generace:
,10 je v pofadku, netrap se,” a: ,To bude
dobré. Prosté optimisticti rodice z devade-
satych let. ProtoZe Zijeme v krizi, jsme spis
zvykli fikat: ,Boli to, boli to, ale to je v pofad-
ku, Ze to boli*

P: Jakym zpusobem muze byt
vase umeéni soucasti ozdravného procesu?
A pro¢ si myslite, Ze pravé uméni muize
pfebirat tuto roli spojenou s uzdravovanim,
léCenim a zacelenim?
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and | don’t know if I'm hurt, the best would
be just to take a moment to lay there.

P: Yes!

S: Maybe speaking about this
kind of strange feeling about reassuring
everyone around that you are fine—| have
a strong memory connected to an injury. It
was not about breaking any bones, but it
was kind of similar because when | was 14,
| suffered a brain concussion. | fainted for
20 minutes. The first thing | can remem-
ber is that | was saying, ,It's fine, it's fine,*
multiple times, because | didn't realize that
| just said that. The people around me were
asking me not to repeat it as they could
see that the situation was kind of dramatic.
Eventually, | was taken to the hospital. | do
remember this urge—to reassure everyone
I'm fine. 'm asking myself why. When some-
thing bad happens to you, the first impulse
is to calm everybody down.

G: Both of you have kids, and I'm
just wondering whether this notion is linked
to the fact that as a kid you are often told to
calm down whenever something happens
to you.

P: You are right. | think it's im-
portant to make a kid aware that you are
actually interested in the source of their cry
or pain. When something bad happens to
my sons, | try to acknowledge it rather than
patronizing them. To address it and recog-
nize it.

S: | agree. It is crucial to allow your
children to cry and feel bad—to create
a space for those feelings and to know that
it is fine to feel them.

G: Maybe that's a generational
thing as well. Our parents are the “It's okay,
don‘t worry about it,” “It's going to be fine”
generation. The optimistic nineties parents.
As we are living within crises, we are more

S: Samotnou mé prekvapuie, ze
stale véfim, Ze uméni dokaze néco zménit.
Na druhou stranu jsem zase velmi skep-
ticka vlci tomu, jestli je né&eho takového
soucasna umélecka scéna vlbec schopna.
Premyslim, zda je mozné uvazovat o proce-
su uzdravovani jako o né€em psychosoma-
tickém nebo spiSe metaforickém.

P: Mélo by uméni slouZit tomu, aby
se Eloveék citil Iépe, cozZ uz je vlastné urcity
druh ozdravného procesu, nebo by ho mélo
spide tlacit k tomu, aby se zaobiral riiznymi
problémy?

S: Vé&iim, Ze to spolu né&jak souvi-
si. Nékdy se zachovas nézné a starostlive,

a jindy naopak musi$ byt velmi dlrazny,
kriticky, az nepfijemny. Myslim, Ze uméni
dokaze oboji. Nejen samotné uméni, ale

i umélecka scéna, ktera ho reprezentuje.
Cely proces vystavovani vychazi z toho, ze
jsme starostlivi, pfivétivi a plni empatie. Pro
mé, a myslim, Ze i pro Gideona, to dost sou-
visi s formalni strankou vystav a uméleckych
dél. Zaroven ale véfim, Ze kdyZ nastane ta
prava chvile, musite byt expresivni a radi-
kalni — pravé to jsme méli na mysli, kdyz
jsme v naSem textu pouzili ,Jamani kolektivni
stehenni kosti®. Kdyz selZzou vSechny nézné
metody a nezbyva prostor pro diplomacii,

je lepsi néco zlomit a nechat to posléze
zahojit.

P: Ale nemyslite si, Ze se néco tako-
vého stalo uz v roce 20207 Pandemie notné
pfipominala lamani kosti. BEhem tohoto
obdobi aspon z moji perspektivy rezonovaly
myslenky nerlstu snad upliné vSude. A a¢-
koli se poté vse vratilo do ,normalu’, ne-li
k horsimu, povazuji za pozitivni, Ze i nyni
stale rozjimame nad tématy, jako je nerust,
zména paradigmatu a feseni dalSich krizi.

G: Nemyslim si, Ze by néjaka vysta-
va dokazala pojmout cely spole¢ensky pro-

used to saying “It hurts, it hurts, it's okay, it
hurts”

P: In what way can your art be
a part of the healing process? And why do
you think art, in particular, takes on this role
related to recovery, healing, and mending?

S: It's still surprising, even to myself,
that | believe any art has the capacity to
make any change. But on the other hand,
I'm very skeptical about the effectiveness of
the contemporary art scene. I'm wondering
whether it's possible to think of the healing
process as something psychosomatic or
rather metaphorical.

P: Should art be about making
yourself feel better, which is already some
kind of a healing process, or should it rather
push you toward this conundrum of prob-
lems?

S: | believe it's somehow connect-
ed. Sometimes you choose to be gentle
and caring, and other times, you need to be
very pushy, critical, even unpleasant. | think
art can do both. Not just art, but also the
art scene which represents it. The whole
process of making exhibitions relies on the
fact that you are caring, gentle, and full of
empathy. For me, and | guess also for Gide-
on, it is very much connected to the formal
side of the exhibitions and artworks. On the
other side, | also believe that when the mo-
ment arises, you have to be expressive and
radical—that's what we were referring to
when speaking of “breaking the collective
femur” in our statement. When gentle meth-
ods fail and there is no space for diplomacy,
it's better to break something and allow it to
heal.

P: But don't you think something
like that already happened in 20207 The
pandemic was like a bonebreaker. For me,
the very idea of degrowth was fostered
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blém nebo krizi. Ale lamani kosti je strhuijici
metafora. Kdykoli pfemyslim o hojivé sile
umeéni, vzpomenu si ha vdechna umélecka
dila, s nimiz jsem se v prabéhu zivota setkal
a ktera mi pfipadala osvobozuijici, katarzni
a euforicka. Ale umélecka dila, ktera se
mnou zustala nejdéle, nebyla vzdy vylozené
pfijemna a ani ve mné nutné nevyvolavala
dobré pocity. Casto se jednalo o odvazna
a ,Spatna“ dila, ktera mé svym zplisobem
zrahovala. KdyZ uz je fe¢ o hojeni a péci, rad
bych se na moment zaméfil na psycholo-
gickou stranku téchto procest. Na uméni
je pro mé vzrusuijici, Ze v ném rozpozna-
vam emoce, jeZ jsem zakusil nékdy davno
v détstvi, a spojuji si je se svymi sou¢asnymi
pocity. Uméni pro mé vzdy bylo takovym
pojicim prvkem, at uz mam na mysli Tarkov-
ského filmy nebo Baconovy obrazy, které
jsem vidél pfed mnoha lety. V tom druhém
pfipadé pro mé bylo tézké vidét portréty
jeho milence — naro¢né a osvobozuijici zaro-
ven. Bylo to svym zplisobem lécivé podivat
se bolesti do o¢i a jit dal. Nejspi$ proto
vnimam lamani kosti svym zplisobem jako
pfileZitost zakusit bolest, a pak si vzapéti
uzit radost z vlastni vydrZe a nasledného
preziti.

P: TakZe to nakonec mozna neni
ani tolik o zZlomeni jedné velké stehenni
kosti, ale spiSe mnoha malych.
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throughout this period. Even though things
went back to “normal’, if not worse, the fact
that we are deliberating themes such as
degrowth, change of the paradigm, and
solutions to other crises, | find positive.

G: | don't think any exhibition can
take up a whole societal problem or crisis.
But the breaking of the bone is exciting in
a metaphorical sense. When | think of the
healing power of art, | think of all of those
artworks that | encountered throughout
my life that were liberating, cathartic, and
euphoric. But the artworks that have had
the longest-lasting effect on me were not
necessarily pleasing or evoking good
feelings. Those were often bold and “bad”
pieces that, in a way, hurt me. As we are
speaking about healing and care, | would
like to address the psychological side of
these processes. What is thrilling for me in
art is that | can recognize a feeling or an
emotion that | experienced in my childhood
a very long time ago and connect it with
a present. The connecting element would
be art—Tarkovsky’s films or paintings by
Bacon | saw many years ago. In his case, it
was hard to look at his paintings of his lover,
hard and liberating at the same time. It was
healing in a way to look the pain in the eyes
and then move on. So, | think that for me,
breaking the bone, in a way; is being able
to experience pain and then also experi-
ence the joy of resilience, the joy of survival,
which comes afterwards.

P: So, | guess it's not about break-
ing one massive femur, but many small
ones.

sérka Koudelova, My Body Is a Shelter, 2024, ocel, hlina, médény drat
Sarka Koudelova, My Body Is a Shelter, 2024, steel, clay, copper wire
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Gideon Horvath, Amphora of the Forgotten, 2024, vceli vosk, porcelan, macramé z hedvabi, ocel
Gideon Horvath, Amphora of the Forgotten, 2024, beeswax, porcelain, silk macramé, steel

Sarka Koudelova, Kapala, 2024, hlina, médeny prach, drat a fetéz
Sarka Koudelova, Kapala, 2024, clay, copper powder, wire and chain
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$érka Koudelova, Murky Waters, 2023, akryl na bambusové desce; ..oh!, 2023, akryl na bambusové desce
Sarka Koudelova, Murky Waters, 2023, acrylic on bamboo board; ..oh!, 2023, acrylic on bamboo board
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Broken Femur, 2024, detail of the joint installation, porcelain feather by Gideon Horvath
26 Broken Femur, 2024, detail spolec¢né instalace, porcelanové pirko Gideona Horvatha
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