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Skrze vizualni studie méstskych holubli se
Oksana Sadovenko (ukrajinska umélkyné
Zijici v Bratislavé) dostava k podstatnym
tématlim ztraty domova, nomadstvi a hledani
vlastni identity. Na po¢atku stalo jeji patrani
po mistech, kde holubi pFespavaiji. Tato po-
myslina ,holubi nocleharna® se vSak brzy sta-
la metaforou bezpeéného utocisté - po némz
v ruinach a skulinach konflikty rozvraceného
svéta bez ohledu na druhovou rozdilnost
touzime naprosto vSichni. Autorka vyrazné
pracuje se zménou méritka: holub se tak hod-
notové i z hlediska pozornosti a velikosti pri-
blizuje ¢lovéku, nebo - lIépe Feéeno - ¢lovék
ziskava moznost nahlizet sebe i ostatni z ho-
lubi perspektivy. Prostfednictvim této vysta-
vy mlizeme zaZit néco, co bych se nebala pfi-
rovnat k mezidruhové metamorféze. Mozna
nékteré z nas privede i k tomu, abychom na
tyto tvory, opifedené mnoha famami, zménili
sviij nazor a ziskali k nim ohleduplng;jsi vztah.
Oksanin expresivni autorsky pfistup
s lehkosti pfekonava kontextualni i fyzické
limity malby - coz je do ur¢ité miry dano
také jeji zkuSenosti se street artovou
scénou ukrajinského Kyjeva, k niz se vaze

Through visual studies of urban pigeons,
Oksana Sadovenko (a Ukrainian artist liv-
ing in Bratislava) addresses fundamental
themes of loss of home, nomadism, and the
search for identity. Her work began with an
investigation into the places where pigeons
sleep. This imagined “pigeon dormitory”
soon became a metaphor for a safe shelter—
something that, in the ruins and crevices
of a world torn apart by conflict, we all long
for regardless of species. The artist works
strongly with shifts in scale: the pigeon
approaches the human in terms of value,
attention, and size—or rather, humans are
given the opportunity to view themselves
and others from a pigeon’s perspective.
Through this exhibition, we can experi-
ence something that might be compared
to aninterspecies metamorphosis. It may
even lead some of us to reconsider our
attitudes toward these creatures, sur-
rounded by many myths, and to develop
a more considerate relationship with them.
Oksana’s expressive authorial approach
effortlessly transcends the contextual and
physical limits of painting. This is partly
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i pocatek jejiho zajmu o Zivotni habitat
holubil. Mozna pravé s timto je spojeny i jeji
spontanné monumentalni a pfitom ma-
terialové nenaroény zptisob prace i od-
vaha prezentovat svoji tvorbu v kontextu
brownfield(i a zbofenist v ramci Bratislavy.
V souéasnosti napfiklad sni o vystavnim
prostoru umisténém na stavebnim leSeni,
ktery by mohl ptisobit pfimo na kolemjdouci.
S jejim konceptualnim uvazovanim
souvisi i védomi procesuality — tedy moZnost
zaniku dila pod vlivem fyzikalnich viastnosti
materialu ¢i pocasi. Kladla si napfiklad otaz-
ku, jak by bylo moZné malovat na neviditelny
podklad, a proto své monumentalni pseudo-
-muraly, pfipravené specialné pro Pragovka
Gallery, vytvorila na netkané priisvitné
textilii. PFijemné obohacuijici je takeé jeji po-
hyb na hranici mezi objektem a malbou, tedy
mezi povrchem a prostorovou formou. Tim se
dostava do kontextu hnuti Support/Surface
nebo napfiklad analytické malby. Obé tato
dnes jiz historicka umélecka hnuti - prvni
vzniklé po roce 1968 ve Francii a druhé spoje-
né prevazneé s Italii 80. let — pFispéla k tomu,
aby malba nebyla jen estetickou kategorii, ale
také mysSlenkovym a emocionalnim postojem,
ktery se nehoji vykrogit z bezpeéného tizemi
ramu do prostoru nejen galerii, ale i indust-
rialni architektury nebo méstskych ulic.

due to her experience with the street art
scene in Kyiv, Ukraine, which is also con-
nected to the beginnings of her interest in
the living habitats of pigeons. Perhaps this
background explains her spontaneously
monumental yet materially modest way of
working, as well as her courage to present
her work in the context of brownfields and
demolition sites in Bratislava. She cur-
rently dreams, for example, of an exhibition
space situated on construction scaffolding,
capable of directly addressing passersby.
Her conceptual thinking is also linked to
an awareness of processuality—the possibil-
ity that a work may deteriorate or disappear
under the influence of the physical proper-
ties of materials or weather conditions. She
has, for instance, asked how it might be pos-
sible to paint on an invisible support, which
led her to create monumental pseudo-mu-
rals specifically for Pragovka Gallery on non-
woven, translucent textile. Equally enriching
is her movement along the boundary be-
tween object and painting, between surface
and spatial form. In this way, her work enters
into dialogue with movements such as Sup-
ports/Surfaces or analytical painting. Both
of these now-historical art movements—the
former emerging after 1968 in France, the
latter associated primarily with Italy in the
1980s—contributed to redefining painting
not merely as an aesthetic category, but as
anintellectual and emotional stance that is
unafraid to step beyond the safe territory of
the frame into the space of galleries, indus-
trial architecture, and urban streets alike.
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